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Always up to speed 

Profoto D2 


A photographer faces many different challenges every day. 
It’s with that in mind we created the Profoto D2. It’s a break- 
through, because it’s the world’s fastest monolight. So for the 
first time, no matter what the assignment, speed is always on 
your side. 

You can freeze action with absolute sharpness, shoot in super 
quick bursts, sync with the fastest camera shutter speeds 
available, and shoot fast and easy with HSS and TTL. 

So whether you’re shooting sports, food or fashion: with the 
D2 you’re always up to speed. 

Get up to speed at profoto.com/d2 


□ Profoto’ 

The light shaping company t 



OLYMPUS 


om-D 

REDUCED TO PERFECTION 







REVOLUTIONARY. IN EVERYWAY. 

Change the game with the E-MI Mark II. It is a powerful, precise and high-speed OM-D which 
perfectly meets the needs of photographers. Even in combination with a super-telephoto M.ZUIKO 
DIGITAL lens, it keeps you light on your feet throughout any photo assignment and with its 
weatherproof construction, anywhere in the world. The PRO Service dedicated to professionals 
ensures you are free to focus on what you do best: taking inspiring photos. 



Find out more at your local dealer or visit www.olympus.co.uk 
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WELCOME TO THE JANUARY 2017 issue of Digital SLR 
Photography. With this time of year being the most popular time to 
add to your stockpile of photo kit , I wonder how many of you 
included a lens or two on your Christmas list this year? Hopefully 
quite a few of you have . While many opt to replace their camera, 

I ’ ve always preferred to spend my hard - earned on increasing and 
improving my arsenal of lenses. I was always of the view that there was no point 
changing a perfectly capable camera for another that offers slightly better 
resolution and / or a few extra features , when instead I could invest in Ailing holes 
in my out At with a new lens like an ultra- wide or a dedicated macro lens . 

I always believed that adding lenses to my bag of tricks opened up fresh creative 
opportunities that could only serve to improve my photography. Whether it ’ s a 
cheap and cheerful 50mm f / 1. 8 lens or an expensive fast telezoom, adding a new 
optic is a great way of invigorating your photography. In our Beginner ’s Guide , 
we cover all the essentials you need to know about which lens is best for you. We 
hope you enjoy this issue and, on behalf of everyone at Digital SLR Photography , 
may I wish you all a Merry Christmas and Happy New Year . All the best ! 


BACK ISSUES 

Back issues for UK cost £5 (includes p&p). To order by 
credit card, phone: 0844 249 0482 or send a cheque, 
stating the back issue you'd like, and made payable to 
Dennis Publishing Ltd, to: FREEPOST RLZS-ETGT-BCZR, 
Digital SLR Photography Back Issues, 800 Guillat Avenue, 
Kent Science Park, Sittingbourne ME9 8GU. 

Digital SLR Photography is produced for Dennis Publishing 
by Red Creative Media Ltd. 

Digital SLR Photography is published on the second 
Tuesday of every month. Digital SLR Photography is 
published under license from Halo Publishing Ltd, a wholly 
owned subsidiary company of Dennis Publishing Ltd, UK. 
All rights in the licensed material belong to Felix Dennis, 
Halo or Dennis Publishing and may not be reproduced, 
whether in whole or part, without their prior written 
consent. Digital SLR Photography is a registered trademark. 
© Copyright Halo Publishing Ltd which is a subsidiary of 
Dennis Publishing Limited. Digital SLR Photography is a 
trademark of Halo Publishing Ltd. 

ISSN number: 1751-8989 

Digital SLR Photography is printed in the UK. 

The Digital SLR Photography team would like to wish all its 
readers the very best for 2017! 

The publisher makes every effort to ensure the magazine's 
content is correct. All material published in Digital SLR 
Photography is copyright and unauthorised reproduction 
is forbidden. The editors and publishers of this magazine 
give no warranties, guarantees or assurances and make no 
representations regarding any goods or services advertised 
in this edition. No responsibility can be accepted for images 
or correspondence lost or damaged in post or transit. 

Audit Bureau of 
Circulation member 



recycle 


When you've finished enjoying 
this magazine please recycle 


Daniel Lezano Editor 


O Join a growing community 

O OVER650,OOOFOLLOWERSANDGROWING!Getonlineandinteractwiththeexpertsat 
M Digital SLR Photography .You can follow us on Facebook (facebook.com/digitalslrphoto), tweet 
us on Twitter (cadig ita Islrphoto), join uson Flickr(flickr.com/groups/digitalslrphoto) oremail us 
(enquiries@dslrphotomag.co.uk) to keep up to date with all that's going on in photography. 



ON THIS MONTH'S COVER... 


SUBSCRIBETODAY! 


The Lake District is one of the 
UK's favourite regions with 
landscape photographers. 

As demonstrated by this simple 
but beautiful composition, 
taken at Ashness in Derwent 
Water by regular contributor 
Ross Hoddinott. On p38, Ross 
provides expert advice on how 
you can capture similar results. 



You can getyour monthly fix 
of Digital SLR Photography 
inspiration and advice direct 
toyourdoor or mobile device 
by subscribing to our print 
and/or digital editions. 

We always have some great 
money-saving offers or 
free gifts for subscribers, too! 
For details, see page 100. 
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in this easy-to-try Christmas-themed still life tutorial 
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Learn the art of capturing a time-lapse sequence. Jordan 
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Gear: Tested & Rated 


PRODUCT NEWS 

The latest kit releases from the world of photography 

FUJIFILM X-T2 

We get to grips with Fujifilm's latest mirrorless marvel. 

Is there substance inside the X-T2's stylish exterior? 

GROUP TEST: CAMERAS OVER £1,000 

Splash the cash and get the best money can buy. Indulge 
yourself with our guide to the best premium models 

MINI TESTS 

We try out the pocketable Syrp Genie Mini motion control 
device and LumeJet's online printing service 



100 SUBSCRIBE TODAY! 

Take advantage of the very latest subscription offers 



CONTRIBUTINGTHIS MONTH: 


Cs 


Daniel Lezano 
With over 30 years' experience as 
an enthusiast SLR photographer and 
20 years on photo magazines, editor 
Lezano is as passionate as ever about 
photography, in particular portraits. 



Caroline Schmidt 
With extensive experience as a 
magazine journalist, contributing 
editor Caroline is passionate about 
photography and delivering an 
inspiring magazine each month. 

Jordan Butters 
With a finger always on the pulse of 
all things photography, Jordan turns 
his hand to most things: he's our 
social media master, features guru 
and talented pro photographer. 



Ross Hoddinott OUTDOOR 
He's not only an award-winning 
nature photographer, a leading 
expert in landscape and wildlife 
photography, he's a top tutor, too. 
rosshoddinott.co.uk 



Lee Frost LANDSCAPES 

A long-standing regular contributor, 
Lee is a fountain of knowledge when 
it comes to shooting landscapes and 
delivering expert tutorials. 
leefrostco.uk 

Dina Belenko STILL-LIFE 

Russian still-life photographer Dina is 
a creative genius when it comes to 
bringing everyday items to life and 
creating stunning compositions. 
500px.com/arken 


Helen Dixon LANDSCAPES 

Helen is living the dream, having 
given up a full-time job to live in 
Cornwall and become a professional 
landscape photographer. 
helendixonphotography. co. uk 



Dave Sandford NATURE 
Pro sports photographer Sandford 
tackles an entirely different beast in 
his latest project: the violent and 
mysterious waves of Lake Erie. 
davesandfordphotos. com 




Brett Harkness PORTRAITS 
You either want to be photographed 
by him or shoot like him, A master of 
portraits, fashion and weddings, Brett 
runs regular photo workshops. 
brettharknessphotography.com 



Paul Ward PORTRAITS 
A pro photographer, Paul is an expert 
on lighting. He specialises in studio 
and location portraits, as well as 
commercial photography. 
paulwardphotography. com 



James Abbott LANDSCAPES 
James is an award-winning editorial, 
advertising and commercial 
photographer, specialising in portrait 
and landscape photography. 
jamesaphoto.co.uk 
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Portfolio 

One Ring To Rule Them All 

byRaedAmmari 

500px.com/ethos79 

"Inspired by J.R.R. Tolkien's Lord Of The Rings. 
This is a friendly homeless man named Kent that I've 
photographed before. It was taken on a windy day in 
a busy street in Denver, Colorado. The challenge was 
to find a dark background and eliminate distractions 
from curious pedestrians. Kent's majestic hair and 
beard blowing in the wind add the right mood." 

Sony Alpha A7R II with Sony Vario-TessarT* FE 16-35mm f/4 ZA OSS lens. 

Exposure: l/800sec at f/5 (ISO 640). 




The Lighthouse by Daniel Fleischhacker 

www.daniel-photography.eu 

(Above) "Fanad Head is in the north of Donegal in Ireland. 

This was taken on a windy evening - the clouds were moving 
fast and the waves were pounding the rocks. I wanted to 
include the rocks as a lead-in line to the lighthouse. I had to 
stabilise my tripod because of the strong wind and I used a 
ten-stop ND to capture movement in the clouds." 

Nikon D810 withTamron 15-30mm f/2.8 lens. Exposure: 30 seconds at f/11 (ISO 64). 

The Burning Window by Daniel Fleischhacker 

(Centre left) "A winter morning in Canyonlands National Park, 
Utah. On this morning I had really unique conditions - there 
was fog in the valley, a fresh dusting of snow, and fire in the 
sky. I composed the image to use the arch as a frame 
around the canyon and the mountains in the background. 

I used a polariser to control the glare of the snow and rocks." 
Nikon D810withTamronl5-30mm f/2.8 lens. Exposure:Threesecondsatf/ll(ISO 64). 

The Glowing Hedges by Daniel Fleischhacker 

(Bottom left) "I took this shot at the famous Dark Hedges in 
Northern Ireland. This place is really popular, and also a 
filming location for Game of Thrones. It was a sunny 
morning, with some soft light hitting the end of the road, 
which made a really nice point focus on. The trees are really 
magical. I used a polariser to enhance the autumn colours." 
Nikon D810withAF-S70-200mmf/4G lens. Exposure: l/6sec at f/11 (ISO 64). 

Colours of Norway by Daniel Fleischhacker 

(Right) "Captured on the wonderful Lofoten Islands, during a 
cold, stormy morning. Stong winds blew across the 
landscape, creating cool cloud formations and there was 
still a lot of snow in the mountains, which contrasts with the 
landscape. I hiked up a small mountain to reach this lovely 
creek, which I used as a lead-in line." 

Nikon D610withAF-S16-35mmf/4G lens. Exposure:0.6secondsatf/ll(IS0100). 
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Freckles byJovana Rikalo 

jovanarikalo.com 

(Top) "This girl, Helena, is one of my muses. She has captivating eyes, 
beautiful freckles, and incredible hair colour. This was taken during a 
very cold day during winter. During the shoot, I wanted contrast 
between the warm, vibrant colours and the bitter chill in the air." 

Canon EOS 5D Mk III with Canon EF 135mm f/2L USM lens. Exposure: l/800sec at f/2 (ISO 100). 

Girl Fish byJovana Rikalo 

(Aboveleft) "There isn't actually any specific story behind this image. 

I was photographing Milica during the summer - it was a very warm 
day so the water was refreshing! I added the fish during processing, 
and chose this species because its colour matched Milica's lipstick and 
eyes. I love playing with powerful colours in my images." 

Canon EOS 5D Mk III with Sigma 35mm f/1.4 Art lens. Exposure: l/125sec at f/5 (ISO 500). 


Tornado byJovana Rikalo 

(Above right)! love making fine-art images - images that tell stories. 
One of my biggest fears is tornados. The girl appears to be standing 
without fear, carefree and waiting for the tornado to pass by. However, 
how she feels on the inside is unclear. I chose not to show her face so 
as to hide the fear she keeps to herself for the passing storm." 

Canon EOS 5D Mk III with EF 135mm f/2L lens. Exposure: l/125sec at f/5 (ISO 500). 

Red by Jovana Rikalo 

(Right) "Colour play is heavily involved in this portrait too. I love the 
colour red - it screams for attention in images! My model Bojana has 
pale skin, so I ordered this bright and beautiful dress with a three metre 
long train to envelope her in. The dress contrasts with her skin and, 
when shot from above, forms a natural frame for the portrait." 

Canon EOS 5D Mk III with EF 50mm f/1.4 USM lens. Exposure: l/2000sec at f/2.5 (ISO 160). 
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The Plain ofBagan by Saravut Whanset 

500px.com/saravutwhanset 

(Left) "I took this shot from an elevated pagoda overlooking the ancient 
city of Bagan. The pagoda was incredibly narrow, so I didn't have 
enough room to use my tripod. I exposed for the highlights, knowing 
that I could recover shadow detail during post-processing, if needed." 
Nikon D800 with AF-S 70-200mm f/2.8G ED VR lens. Exposure: l/200sec at f/6.3 (ISO 100). 

Flill by Saravut Whanset 

(Below far left) "One of my favourite images. I asked the fisherman to 
cast his net down in front of my camera to create the splashes of 
water. I was sure to switch my camera to continuous high speed 
burst mode to ensure that I captured a frame that I was happy with." 
Nikon D610 with AF-S 14-24mm f/2.8G lens. Exposure: l/200sec at f/3.2 (ISO 640). 

FCLTTTLCTby Saravut Whanset 

(Below centre left) "I like capturing images that tell a story. This was taken 
in my hometown in Thailand - a traditional farmer is carrying a rice 
paddy across a small bridge. The smoke in the atmosphere simplifies 
the composition and removes distractions from the background." 

Nikon D4 with AF-S 70-200mm f/2.8G ED VR lens. Exposure: l/6400sec at f/3.2 (ISO 160). 

Go HOTVLC by Saravut Whanset 

(Below centre right) "I shot this image in Mu Chang Chai, in northern 
Vietnam. It's a beautiful place and when the light is nice the terraced 
rice fields look incredible. I've visited Mu Chang Chai for the past 
three years and it's a beautiful place that never fails to impress." 

Nikon D610 with AF-S 24-70mm f/2.8G ED lens. Exposure: l/125sec at f/8 (ISO 250). 

Go to Euro by Saravut Whanset 

(Below right) "Two children playing football in the shallow water before 
sunset, maybe with dreams of being professionals one day? I shot 
from a low down angle with a telephoto lens at a wide aperture to 
emphasis the foreground bokeh and create a more interesting image." 
Nikon D4 with AF 80-200mm f/2.8D lens. Exposure: l/2500sec at f/3.5 (ISO 125). 


500px Perfect for photos 

Every photographer featured in Portfolio receives a year's 
Awesome membership to online photo community, 500px. The 
Awesome membership includes unlimited uploads, advanced 
statistics, Google Analytics support, a customisable portfolio and 
the option to licence your images through 500px Marketplace. 
500px is the perfect place to discover, share, buy and sell inspiring 
images from the best photographers from around the world. 

For more information on 500px memberships, visit: www.500px.com/upgrade 
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RESULTS 


Take a walk on the 

WILD SIDE 

THE GREATESTWILDLIFE IMAGES ARE HONOURED ASTHEWINNERSOFTHENATURALHISTORY 
MUSEUM'S WILDLIFE PHOTOGRAPHEROFTHEYEARAWARD2016ARESHOWCASEDIN LONDON 


URBAN: The Alley Cat by Nayan Khanolkar: At night, in theAarey 
Milk Colony in a suburb of Mumbai, bordering Sanjay Gandhi National Park, 
leopards slip ghost-like through the maze of alleys, looking forfood (especially 
stray dogs). The Warli people living in the area respect the big cats. Despite 
encounters and occasional attacks, they are an accepted part of their lives and 
culture, seen in traditionalpaintingsthatdecorate thewallsoftheirhomes.The 
leopard is not only the most versatile big cat but possibly the most persecuted. 

© NAYAN KHANOLKAR /WILDLIFE PHOTOGRAPHER OF THE YEAR 





T he national history museum 

in London is an iconic establishment 
that needs no introduction. As if the 
fascinating displays and exhibits 
available year round weren't enough of a 
reason to pay a visit, then here's another great 
excuse - from now until 10 September 2017 
you can feast your eyes on the world's finest 
wildlife photography, as the winning images 
from the Wildlife Photographer of the Year 
2016 go on display inside the museum. 

The 52nd Wildlife Photographer of the Year 
award, developed and produced by the 
Natural History Museum, London, saw an 
influx of submissions, with almost 50,000 
entries from 95 different countries all vying for 
the top prize. American photographer Tim 
Laman was crowned Wildlife Photographer of 
the Year 2016 for his striking image, Entwined 
Lives (above). Tim captured the image by 
rigging several GoPro cameras high up in a 
tree above the Indonesian rainforest, which 
he then triggered remotely as the orangutan 
climbed. It just goes to show that you don't 
need the biggest and best equipment to 
capture an award-winning photograph! 

The Young Wildlife Photographer of the 
Year was named as 16-year-old Gideon 
Knight for his image The Moon and the Crow 
(p21), captured in London's Valentines Park. 
Gideon and Tim were amongst 16 category 
winners recognised by the panel of judges. 

Depending on when you're picking this up, 
there might just be time to enter next year's 
award, which closes on 15 December 2016. 

To visit the exhibition you should book in 
advance - tickets start at £10.50 for adults 
(£6.50 for children). NHM members and 
children under four go free! For more info, 
visit: www.nhm.ac.uk/visit/wpy/ 
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© TONY WU / WILDLIFE PHOTOGRAPHER OF THE YEAR 




1) WINNER WILDLIFE PHOTOGRAPHER OFTHE YEAR 2016: Entwined Lives 
by Tim Laman: Ayoung male orangutan makes the 30-metre climb high above 
the canopy in Gunung Palung National Park, West Kalimantan. The orangutan 
climbsto feast on the cropoffigs.Timknewthatthere was no route through the 
canopy otherthan up the tree. But he had to dothreedaysof climbing upand 
down, to place in position several GoPro cameras to trigger remotely. This was 
the shot he visualised, looking down on the orangutan within its forest home. 

2)WINNERUNDERWATER:5A7apperParfybyTonyWu:Forseveraldays 
each month, thousands of two-spot red snappers gatherto spawn around 
Palau in the western Pacific Ocean. The action is intense as the fish fill the water 
with sperm and eggs, and predators arrive to take advantage of the rich bounty. 
Tony returns everyyearto try to capture the event. Noticing that the spawning 
ran 'like a chain reaction upand down the mass offish' his success finally came 
when he positioned himself so thatthe action came to him. 

3) FI NALIST BLACK &WH ITE: Playing Pangolin by Lancevan deVyver: Lance 
tracked a pride in South Africa 'sTswalu Kalahari Private Game Reserve for hours 
before they stopped byawaterhole,buttheirattentionwas noton drinking. The 

lions had discovered a Tern mi nek's pangolin. This nocturnal mammal curls up 
into an impregnable armour-plated ball underthreat. It was 14 hours before the 
pride moved off to hunt. The pangolin didn'tappearinjured, butdied shortly 
after, probably from the stress of capture and being out in the heat all day. 

4) WINNER BIRDS: Eviction Attempt by Ganesh H Shankar: These Indian rose- 
ringed parakeets weren't happy. They returned to their nesting hole in India's 

Keoladeo National Park, tofind thata Bengal monitor lizard had moved in. The 
birds set abouttrying to evict the squatter. They bit the lizard's tail, hanging on 
foracoupleof seconds atatime, until it retreated into the hole. They would 
then harass it when it tried to come out to bask. The action only lasted a couple 
of seconds at a time and was fast-moving, but went on fortwo days. 
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MAMMALS: The Aftermath by Simon Stafford: Thousands of wildebeest* - 
on migration through the Maasai Mara had massed atthe Mara River, nervous of ■ ■ 
the crossing and the crocodiles lying in wait. They surged forward and the river 
became a maelstrom of flailing hooves and crocodiles. In the panic, they carved 
gullies inthe riverbank, and morewildebeestslipped down and died underthe 
hooves of the ones coming out of the river. As Simon watched from the otherside 
oftheriverthe next morning, spotted hyenas werealready feeding. 


© SIMON STAFFORD / WILDLIFE PHOTOGRAPHER OF THE YEAR 







1) FINALIST MAMMALS: Wild West Stand-Off by Charlie Hamilton James: 

Agrizzly bear charges at ravens trying to grab a piece of the feast in Grand 
Teton National Park, in western US. "Approaching a bear's lunch is a dangerous 
thing to do," says Charlie. So there were strict protocols for getting out of his 
vehicle every time he wentto check his camera trap. Overfive months, he had 
thousands of images of ravens and vultures, but only a few of wolves or bears, 
and none wereupto the highstandards hesethimself, untilthis one. 

2) WINNER PLANTS AND FUNGI: Wind Composition by Valter Binotto: 

With every gust of wind, showers of pollen are released, lit up by the winter sun. 
To create the dark background, Valter backlit the flowers. "The hardest part 
was capturing the female flowers motionless while the catkins were moving," 
explains Valter. "I searched for flowers on a short branch that was more stable." 
Using a long exposure to capture the pollen's flight, and a reflectorto highlight 
the catkins, the wind finally delivered the composition he had in mind. 

3) Wl N N ER TH E Wl LD LI FE PHOTO JOU RNALIST AWARD: The Pangolin 

Pit by Paul Hilton: Nothing prepared Paul for what he saw: 4,000 defrosting 
pangolins from one of the largest seizures of the animals on record, destined 
forChina and Vietnam forexotic-meatortraditional medicine. Pangolins have 
become the world's most trafficked animals.This illegaltrade, along with 
habitat loss and hunting, means that the fourAsian species are endangered or 
critically endangered, and Africa's fourspecies are heading that way. 

4) WINNERYOUNG WILDLIFE PHOTOGRAPHEROFTHEYEAR2016: 

T/jeAfoonanc/f/jeCrowbyGideonKnightThespindlytwigsofthesycamore 
silhouetted against the sky "made it feelalmostsupernatural, like something 
out of a fairytale," says Gideon. Positioned on a slope opposite, he tried to 
capture the perfect composition, but the crow kept moving. Just as the light 
wasaboutto fade beyond the point that photography was possible, his wish 
cametrue, and an ordinary London scene turned into something magical. 
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Snapshots / The world of photography 


THE MOST IMPORTANT 
IMAGES OF ALLTIME 


77/WE MAGAZINE COMPILES A DEFINITIVE LISTOFTHE MOST IMPORTANT IMAGES 
THATWILLINSPIRE, INFLUENCEAND SHOCK, ANDTHESTORIES BEHINDTHEM 


A MAN STANDS defiant in the path of 
four tanks in Beijing's Tiananmen 
Square, a sailor embraces with a 
nurse in Times Square as the 
Second World War comes to an 
end, Muhammad Ali towers over a toppled 
Sonny Lister, and an emaciated Sudanese 
child collapses while a vulture watches on. 
Photography has the power to tell stories like 
no other medium, and some of the most 
memorable and powerful images in history 
can be instantly conjured in our minds by 
their description alone. 

TIME magazine has compiled an 
incredible collection of what it is calling the 
100 most influential images of all time. 
Rather than listing the images in a gallery, 
void of context, TIME has added extra depth 
to the project by explaining the story behind 
each image in great detail, providing a vital 
history lesson to anyone with an interest in 
photography. The earliest image in the 
collection is from 1826, and is the first 
known photograph, 'View from the Window 
at Le Gras' by Joseph Nicephore Niepce, 
while the most recent addition is Nilufer 
Demir's tragic and tear-jerking image 
'Alan Kudir', from 2015, showing the body 
of a deceased three-year-old Syrian refugee 
laying face-down on the beach. 


To compile and whittle down the 
collection to just 100 images, TIME 
contacted some of the most experienced 
curators, historians and photo editors 
around the world, as well as highly regarded 
photographers, journalists and editors. 

Many of the images you'll be familiar with, 
but we almost guarantee there will be some 
that are new to you too. While some have 
been selected as showing key moments in 
history, others have been chosen for their 
impact on the progress of humanity, or for 
being important moments in photography. 
Around 20 of the images are accompanied 
by short video documentaries too, offering 
an extra insight and background into each 
image. From times of great elation and 
success, to the atrocities of war and famine, 
famous faces to great tragedies, the 
collection is as powerful as it is varied. 

Alongside the digital collection, TIME 
are also offering a hardcover book, 100 
Photographs: The Most Influential Images of 
All Time. It's available to order in the UK from 
Amazon for around £22. To view the full 
collection, visit: 100photos.time.com 

Clockwise from right: Dorothea Lange's Migrant Mother, 
Nipomo, California, 1936; Alfred Eisenstadt's V-J Day In Times 
Square, NewYork, New York, 1945; Sam Shere's The 
Hinden burg Disaster, Lakehurst, New Jersey, 1937 



100 PHOTOGRAPHS 

TUt HOST 

■MFUdtNTlAl IMAGES 
Of 1LM£ 




22 Digital SLR Photography January 2017 



The world of photography \ Snapshots 



SIU DENT PHOTOGRAPHER OFTH EYEAR 

HENRY NATHAN, an undergraduate through for about a month a year so we 

student at the University of Leeds, has won were very lucky to see the light beams, 

this year's Calumet Student Photographer To enhance the lighting we used a smoke 

of the Year award, with an atmospheric bomb. The dog in the photo posed with 

travel image of a man and his dog in his owner, creating the perfect subject." 

Skylight Cave, Oregon, United States. The The 20-year-old student fended off 

cave is so named for the shafts of daylight over 850 other entries and netted himself 

that pierce into the volcanic cavern from a prize package worth over £11,000 ! Ten 

above, which only occurs at certain times runners up were also chosen, each of 

of the year. Henry explains how he them receiving a £20 Calumet voucher 

captured his winning image, "We woke up and a magazine subscription. To view the 

early and visited these caves and had to hit top images for yourself, and marvel at the 

an exact time to make sure we got the photographic talent of the future, visit: 

perfect light. The caves only shine light http://bit.do/SPOTY2016 



WHAT GOES UP f 
MIGHT COME DOWN 

The GoPro Karma, announced earlier 
this year, seemed to be the ultimate 
gadget. A stabilised drone that could 
pack away in a compact case and 
included a detachable gimbal for 
smooth handheld footage too. 
Despite delays in fulfilling orders, the 
drones soon started to arrive, and it 
looked like GoPro was onto a winner 
- that was until Karmas started falling 
out of the sky due to power failure. 

A drone crash could prove fatal, and 
GoPro have since issued a recall on all 
Karmas, even if your model shows no 
signs of failure. GoPro are issuing full 
refunds until the issue is resolved, and 
are offering a free GoPro Hero5 
camera as compensation for those 
affected in the U.S. It's unclear 
whether any shipments made it to the 
U.K. prior to the recall, or whether the 
compensation offer applies here too. 

If you purchased a Karma, contact 
GoPro via their website to arrange for 
a refund. Let us know if you had any 
issues on Twitter (adigitalslrphoto. 
www.gopro.com 


THE SINCEREST FORM OF FLATTERY? 


H ERE'S AVERY, very bizarre story. It's no 
secret that being successful on 
Instagram can be lucrative. Instagram 
power couple and travel photographers 
Jack Morris ((adoyoutravel) and Lauren Bullen 
(<agypsea_lust) are no strangers to this - they 
have a collective following over 2.4 million 
followers, and spend their days travelling the 
world and sharing wonderful images of 
themselves and their whereabouts whilst 
promoting products and destinations. 

A fantastic lifestyle, and nothing unusual in 
this day and age. That is until Lauren noticed 
another Instagrammer by the username of 
<adiana_alexa copying her images. That's not 
to say, downloading and resharing them, but 
actually visiting the same locations, using the 
same compositions, wearing the same 
clothes, posing in the exact same manner 
and often using the same image captions! 

In Morocco, Italy, Spain and Greece, Diana 
appears to go to extreme lengths in over 15 
examples to tread in Lauren's footprints, with 
no acknowledgement. Not only is this an 
audacious approach, but it must also cost a 
huge amount of money, and take huge time 
and effort to achieve. And that's without 
sourcing matching wardrobes and props, 
often just days after the originals are shared. 


Since the story broke, <adiana_alexa's 
account has been made private and, while 
Lauren's plight was originally met with 
sympathy online, once the story picked up 
pace, many people started calling it a hoax. 

In some images the locations would have 
been very hard to find, down back alleys in 
Marrakesh for example, or in hotel suites, 
especially so as Lauren didn't geotag many of 
the originals. Questions have also been 
asked as to why the girls' outfits fit differently, 
suggesting they're in cahoots and sharing the 
same clothes. Furthermore, and crucially, a 
Google search reveals an old Twitter account 
in the name of (aDianaAlexaS that is linked to 
Lauren's email address. 

Lauren maintains that this isn't a hoax, but 
says she has been in contact with Diana, and 
has deleted her original blog breaking the 
story. In an interview with Cosmopolitan 
magazine Lauren said, "Jack and I are already 
well established influencers who work with 
such high clients and have a reputation to 
lose. Why would we risk planning something 
that could backfire in our face?" 

Lauren's account has jumped some 
300,000 followers since the story broke, so 
either way it doesn't seem like the saga has 
done her any harm. 


Above: Lauren shared the incredible copycat story on her blog 
(gypsealust.com) and on her Instagram account. 
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GET UP TO 
£125 CASHBACK 

ON SELECTED X SERIES 
CAMERAS &XF LENSES 

WWW.FUJIFILM.EU/UK 


FOR PURCHASES MADE BETWEEN 13TH OCTOBER 2016 AND 31ST JANUARY 2017 ONLY. FOR FULL TERMS AND CONDITIONS AND A LIST OF QUALIFYING PRODUCTS VISIT WWW.FUJIFILM.EU 
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Smile with Samsung 

MAKE US LAUGH FORACHANCEOFWINNINGASAMSUNG64GBSDXC PRO PLUS MEMORY CARD! 


S AMSUNG'S LATEST Pro Plus SD cards are designed for ultra-fast 

data transfer, with read speeds up to 95MB/sec and write speeds up S/lMSURlG 

to 90MB/sec, making them ideal for high-resolution images and 
4K video. Plus they're waterproof, temperature -proof, X-ray- proof and 
magnetic- proof, so you can be sure of their reliability no matter what 
the conditions. You can experience this superior card for yourself - 
Samsung is generously giving one away. All you have to do is come up 
with a witty caption for the image, right. Email it with subject 'Smile this January' to: 
enquiriescadslrphotomag. co.uk by 1 February 2017 and, if you make our sides split, you'll scoop 
a Samsung Pro Plus 64GB SDXC card worth over £80. UK entries only, www.samsung.com 




talcs 

LIGHT 


L 


JUST ONE MORE? 


IF YOU'VE ALREADY binge-watched 
Breaking Bad, made light work of 
Making A Murderer, engorged in 
Orange is the New Black and polished 
off Stranger Things in record time 
then don't fret - there's a new reason 
to Netflix and chill (that can't possibly 
mean anything other than what it 
says, right?). Canon Australia's 
excellent photography television 
series Tates By Light has been snapped 
up by the streaming service and is 
now available to watch online, 
anywhere in the world. Shot in 
ultra-sharp 4K resolution, Tales By 
Light is a collaboration between 
Canon Australia and National 
Geographic, and follows five leading 
photographers - Krystle Wright, 
Darren Jew, Peter Eastway, Richard 
I'Anson and Art Wolfe - through 
some amazing adventures as they 
share their talent for visual storytelling 
in each episode. Tales By Light is 
available to stream now via Netflix. 
What's more, if you're not a member 
you can sign up now and get your first 
month free - that should give you 
plenty of time to take in the first series 
in its entirety. 
www.netflix.com/gb/ 


Pro tips and tricks 


ESSENTIAL KIT: DON'T LEAVE HOME WITHOUT IT... 


PACKTHE R GHTK TTO ENSUREYOU KEEPON SHOOTING. EVEN NAPNCH. HERESASELECTON OFTHR FTY CAMERA BAG ESSENTIALS 



GAFFER TAPE 

Whetheryou need to 
temporarily mend broken 
equipment, achieve a 
complex shooting angle 
using a homemade rig, or 
even fashion a makeshift 
filter holder on the fly, 
there's not much that 
gaffer tape can't do. 



POLARISING FILTER 

If you're going to take one 
filter with you, make it a 
polariser. They cut down 
glare and reflections, 
saturate colourandcanbe 
used to extend exposure 
times. It's also one of the 
few filter types that can't 
be faked in Photoshop. 


\ 

\ \ * 


LENS CLOTHS 

Dirty optics can ruin an 
image at just the wrong 
moment. Always keep a 
couple of lens cloths, ora 
lenspen,to hand to wipe 
off dust, water spray and 
greasy fingerprints. It's 
always better than using 
the inside of yourt-shirt! 


* - 



MULTI-TOOL 

Whetheryourtripod plate 
needs tightening, oryour 
tripod itself has come 
loose, a good multi-tool 
takes up precious little 
space and can be the 
difference between 
getting the shot or going 
home empty-handed. 





HAND WARMERS 

Not only are they good for 
warming your hands (duh) 
in the cold, but they are 
also ideal for keeping 
spare batteries warm (to 
prevent power drain), or 
for wrapping around your 
lensduring night shooting 
to prevent dew forming. 



TORCH 

From finding your way to 
and from a location to 
light-painting or locating 
those darned spare 
memory cards in your 
camera bag at night, a 
torch is a must-have if 
you're heading out 
shooting after dark. 
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© MATTH EW CATTELL / TAKE A VI EW - LAN DSCAPE PHOTOGRAPH ER OF THE YEAR AWARDS 


TAKE A VIEW OF 
GREATBRITAIN 

BREATHTAKING DIVERSITY ON DISPLAY AS THE TENTH TAKE-A- 
VI EW LANDSCAPE PHOTOGRAPHER OFTHE YEAR IS CROWNED 

T H E TAKE-A-VI EW LAN DSCAPE Photographer of the Year awards is 
celebrating its tenth year of cultivating inspiring and wonderful 
landscape images! One notable theme emerged from the 2016 award: 
the diversity of the landscapes across these isles. From wind-swept coastal 
views to urban reflections, the frantic buzz of rush-hour traffic to serene 
waters, and desolate, wild and untouched landscapes to gritty industrial 
scenes, there's no denying that the landscapes of the UK are a rich tapestry 
like no other, and the photographers that call these shores home and visit 
from afar alike have mastered the art of conveying this with style. 

This year's Landscape Photographer of the Year was chosen as Matthew 
Cattell, for his dynamic image 'Starling Vortex' (above), depicting Brighton's 
skeletal West Pier, peppered by a flock of starlings above rough seas. 
Speaking of hearing about his accolade and the £10,000 grand prize, 
Matthew commented, "I was in utter disbelief and completely speechless 
and, even now, it still feels like a dream. To be held in such high regard 
amongst so many other talented photographers is truly humbling." 

A host of other winners were named, including Hannah Faith Jackson as 
the Young Landscape Photographer of the Year, Mark Gilligan as the Great 
Britain #OMGB winner, Francis Taylor as the Network Rail Lines In The 
Landscape winner and Damian Ward as the Adobe Prize winner. 

The Landscape Photographer of the Year exhibitions are hosted by 
Network Rail, and you can visit a free exhibition of this year's prized images 
at Waterloo Station, London until 5 February 2017. From there, the exhibition 
goes on a nationwide tour to some of Britain's main railway stations. There's 
also a book of winning images available - Landscape Photographer of the 
Year Collection 10, byAA Publishing, for £25, with a tenth anniversary book 
to follow in April 2017. For more information on the winners, exhibitions, 
books and future competitions, visit: www.take-a-view.co.uk 





ADULTYOURVIEW RUNNER-UP: /152 by Daniel Pecena 


© DANIEL PECENA/TAKE A VIEW -LANDSCAPE PHOTOGRAPHER OFTHE YEAR AWARDS 



© DOUGIECUNNINGHAM /TAKE AVI EW - LANDSCAPE PHOTOGRAPHER OF THE YEARAWARDS 
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© MARK GILLI GAN /TAKE AVI EW - LANDSCAPE PHOTOGRAPHER OF THE YEARAWARDS 
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SIZE MATTERS! 


I N AN AGE OF big and loud it's nice to see the 
smaller things appreciated, as the winners of the 
42nd Nikon Small World Photomicrography 
Competition are announced. The annual award 
seeks to recognise scientists, photographers and 
hobbyists specialising in recording our world in 
microscopic detail. First place went to Dr Oscar Ruiz, 
Ph.D, for an amazing head-on image of a four-day 
old zebrafish embryo (above). Dr. Ruiz studies 
genetic mutations in the zebrafish using advanced 
microscopic time-lapse techniques in order to 
understand the development of facial abnormalities 
in humans. His work is undertaken at the University 
of Texas MD Anderson Cancer Center. 

Over 75 other winners were also recognised in 
the competition, as over 2,000 entries flooded in 
from over 70 countries. To see the winning images 
yourself, and to find out more about the annual 
award, visit: www.nikonsmallworld.com 




'Photo app 


ra Patch 

Price: Free (in-app purchases) / Platform: iOS 
If you're an iPhone user feeling a bitjealous 
of the new iPhone 7 Plus's fancy dual camera 
set-up and new bokeh-simulating 'Portrait 
Mode' then don't worry - Patch is here to 
help. Suitable for all iPhones, Patch doesn't 
rely on real depth information from the dual 
cameras to create the blur, but rather works 
via a very simple layer masking principle. 

You load in an image you've already taken 
(the app doesn't have a camera function) 
and Patch will do some maths to try and 
figure out what bits you want sharp and 
which bits you want to blur. You can then 
adjust this mask using eraser and brush tools. 
Surprisingly, it works quite well, providing you 
use the right kind of image. Patch tells you, 
very specifically, that it works best on portraits 
composed from above the waist up, but 
you might also want to avoid images taken 
against layers of different depths, as Patch 
just applies a uniform blur to the background. 
The mask tools are a bit clunky, and we'd like 
to see softer-edged and different size mask 
brushes, but the concept is great and works 
really well. For free, you can't complain! 



WHAT WE'VE BEEN WATCHING 


LOOKING FOR VISUAL INSPIRATION? HERE'S WHATTHED/G/7AL5/./?PHOTOG/?/IPH) / TEAM HAS BEEN WATCHINGTH IS MONTH... 



O DRONE FLASH 


ByElinchrom 

Action sports? Check. High-speed sync 
flash? Check. Drone? Check. The ingredients 
for an exciting shoot are already there, and 
photographer David Robinson delivers the 
goods. David, along with Red Bull mountain 
biker Matt Jones, head to Austria to shoot an 
action image with a difference - it's lit entirely 
using drone-mounted Elinchrom studioflash. 
The idea behind the drone light was to make 
the light 'fit' within the scene, and make the 
light come from a natural direction - i.e. up 
above the rider, mid-jump. Great stuff! 
http://bit.do/DSLR_1221 



©SIR ELTON JOHN'S MODERNIST 
PHOTOGRAPHY COLLECTION 

By Tate 

You know him as one of the world's most 
popular musicians, but Sir Elton John is also a 
huge fan of photography, and boasts an 
impressive collection of prints. This tour of his 
18,000 square foot Atlanta apartment 
showcases some of his favourite works. His 
collection exceeds 8,000 images, and the 
residence resembles an art gallery, with 
barely an inch of wall space free. Around 190 
images from Sir Elton's collection are now on 
display at London's Tate Modern. 
http://bit.do/DSLR_1222 



©COMBINING FITNESS & FIRE 
PHOTOGRAPHY 


By Brandon Wells 

In this short behind-the-scenes video from a 
recent shoot, American fitness photographer 
Brandon Wells tackles the tricky technique of 
using fire to emphasise motion in fitness 
photography. By using a slow shutter speed, 
combined with a quick pop of flash in a dark 
gym, Brandon shoots a series of action 
images that record the fire as a streak of light, 
capturing an exciting, dynamic and effective 
portrait, whilst being conscious of the safety 
implications of working around fire. 
http://bit.do/DSLR_1223 
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For Canon, Nikon and Sony* mounts 

Di: For APS-C format and full-frame DSLR cameras 

* Sony mount model without VC 


You're never too far from a great close-up. 

Discover the next generation ultra-telephoto 
zoom lens from Tamron. 


TAMRON 


www.tamron.co.uk 

www.facebook.com/TamronUK 






The Location Guide 


Torridon 

Torridon, one of the wildest and most scenic 
parts of the west Highlands, is located on 
the Scottish mainland opposite the northern 
end of the Isle of Skye. The region offers high 
rugged mountains, wild glens, moorland, 
lochs of various sizes, pine and birchwoods, 
rivers, waterfalls, rocky coastline and sandy 
bays - all wonderful elements for successful 
landscape photography. 

The village of Gairloch is a good place 
to base yourself for a few days (see Useful 
Information ) and is also a profitable hunting 
ground for images. It's worth going for a 
wander around the small harbour just off 
theA832 near the Old Inn. There you can 
shoot colourful details of fishing nets, ropes, 
stacks of fish crates and peeling paintwork 
on the hulls of old boats - as well as the 
fishing boats themselves reflecting in the 
harbour water on a calm day. The sandy 
beach just beyond Gairloch Golf Club faces 
west, making it a good spot for sunsets - 
especially if the tide's receding and colour 
from the sky reflects on the wet sand. 

Only a short walk from the Old Inn is 
the impressive Easan Bana Waterfall, more 
commonly known as Flowerdale Falls. Like 
all falls, much depends on the amount of 
water that's flowing in the river, which in turn 
is dependent on the amount of rain that has 
fallen, but more often than not the falls are 
in good flow and highly photogenic. Use a 
wide-angle lens to capture the falls and the 
river they feed flowing around boulders, or 
switch to a telezoom and fill the frame with 



Lee Frost: 

“Why Hove Torridon” 

"The Scottish Highlands 
are a mecca for landscape 
photographers 
- nowhere else i n the U K 
will you find such a diverse 
range of scenery. The 
further north you travel, the wilder and 
more dramatic the landscape 
becomes, and Torridon is way north! 

It may take forever to get there, but 
once you do you'll find the region 
captivating and inspiring. I'll never 
forget looking down on Loch Maree 
at dawn and watching veils of mist 
drift over the water as the sun rose, or 
capturing mirror-like reflections of 
vibrant autumn colours in the flat calm 
water. Glen Torridon is a great place to 
spend a stormy afternoon, capturing 
the wild landscape beneath dark skies, 
while the views over Upper Loch 
Torridon from Ben Damph will take 
your breath away. If you enjoy 
shooting woodland, the Beinn Eighe 
National Reserve on the shore of Loch 
Maree is a must - it's home to ancient 
Scots pine and acres of birch trees that 
lookamazing during autumn." 



the upper falls cascading down a vertical 
cliff face. Shutter speeds of l/4sec or longer 
will blur the water nicely. Overcast weather 
provides the best light for the falls and 
autumn is a great season to shoot them as the 
banks either side will be full of vibrant colour. 

Heading south from Gairloch, the 
road runs along the west of Loch Maree, 
dominated on one side by one of Scotland's 
most distinctive mountains - Slioch. You 
get great views of the loch as you drive, and 
on a calm day the reflections are stunning, 
especially during early morning, so it's worth 
parking up and heading down to the lochside. 
There's a fantastic view of the islands in the 
loch from the Slatterdale car park off the 
A832, between Gairloch and Kinlochewe. 

At the southeastern end of Loch Maree, 
just off the A832 near Kinlochewe, is the 



car park and visitor centre for the Beinn 
Eighe National Nature Reserve - Britain's 
first National Nature Reserve. The reserve 
covers 48 square km, stretching from the 
loch to the mountaintop, and includes one 
of the best remnants of ancient Caledonian 
pine forest in Scotland. You can park there 
and get to the lochside as well as exploring 
the nearby woodland, while the Glas-Leitur 
car park about two miles west of the visitor 
centre on the A832 is where the mountain 
and woodland trails start. 

A great dawn location is nearTollie Farm 
at the western end of Loch Maree. You get a 
fantastic view looking down and along the 
loch with the whitewashed farm buildings in 
the middle distance to add scale. Mist is quite 
common, especially during autumn, and this 
makes a wonderful addition to the scene. 
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Useful Information 

® Where is it ? Torridon is in the 
north west of the Scottish 
Highlands, north east of the Isle of Skye 
and approx 60 miles west of Inverness. 

© Getting there: From the south 
take the A9 north from Perth to 
Inverness or the A82 via Fort William to 
Inverness. Continue on the A9 from 
Inverness, then take the A835 near 
Tore. Just after Garve turn left onto the 
A832. At Achnasheen continue on the 
A832 to Kinlochewe, where you can 
branch right on the A832 towards 
Gairloch or branch left onto the A896 
towards Torridon. A slower but more 
scenic option is to travel to Fort William 
on the A82 via Rannoch Moor and 
Glencoe, then take the A82 and A87 
towards Kyle of Lochalsh head and 
pick up the A890 Wester Ross Coastal 
Trail a few miles before Kyle. After 
Strathcarron, turn left onto the A896 
and follow it to Shieldaig, Torridon and 
Kinlochewe. Travelling without a car or 
motorbike is impractical, though you 
can get as close as Achnasheen by rail 
from Kyle of Lochalsh or Inverness. 

© Places to eat and sleep: 

Gairloch is a good base for 
exploring the area. The Old Inn 
(theoldinn.net) and its sister hotel 
The Gairloch Highland Lodge 
(gairlochhighlandlodge.net) are 
good options to sleep and eat. Also 
consider The Myrtle Bank Hotel 
(themyrtlegairloch.co.uk) and Gairloch 
View B8B (gairlochview.co.uk) too. 
Near Annat, there's The Torridon 
(thetorridon.com), which is quite 
pricey, but 100m away is the less pricey 
Torridon Inn, run by the same people. 

© Local camera shops: 

Ffordes Photographic Ltd, 

The Kirk, Wester Balblair, By Beauly, 
Inverness-shire, 01463 783850, 
(ffordes.com); Jessops, 26 High Street, 
Inverness I VI 1JQ, 01463 235727. 


To reach the viewpoint, take the A832 east 
from Gairloch or south from Poolewe and 
park up at or near the turnoff to Tollie Farm. 

If you're heading there from Gairloch, 
you'll pass a small loch on your right just 
before you get to Tollie Farm - Loch 
Tollaidh. On a calm morning this is well 
worth a stop as the dawn colours will be 
mirrored in the Stillwater. Either shoot there 
before going to the Tollie Farm viewpoint, 
or after. It all depends on the light at the time, 
so make sure you're in the area at least 40 
minutes before sunrise so you can decide 
where to start without chasing the light. 

At Kinlochewe, the A896 turns into Glen 
Torridon, which is wild and unspoilt and well 
worth a few hours of your time. The views 
of Liathach and Beinn Eighe from the shores 
of Loch Clair are unsurpassed anywhere 


in the Highlands, so fingers crossed for a 
calm day! If you don't get ideal conditions, 
don't worry though as there are plenty of 
other options in the glen, from single trees 
captured against the sky, to slow shutter 
images of the river that runs through the glen 
(A'Ghairbhe). A bridge crosses the river near 
Loch Clair and gives you a great view down 
it. In Autumn you also get amazing colours in 
the glen, with the yellows of deciduous trees 
contrasting with the greens of Caledonian 
pines - use a telezoom to fill the frame. 

At the western end of the glen, roads lead 
along both sides of Loch Torridon and it's 
worth making time to explore both. One 
leads to the secluded fishing and crofting 
village of Diabaig, which has been used as 
a location in several films. For many years 
there was a wrecked fishing trawler - the 


1) LOCH MAREE: This scene shows a flooded tree after heavy 
rain. 2)GLENT0RRID0N: Wild sceneryandvibrantautumn 
colours. 3) BEINNEIGHENATIONALRESERVE:Abirch tree 
swaying inthewind. 4) UPPER LOCHTORRIDON:Adramatic 
viewtowards Beinn Alligin. 5) FLOWERDALE FALLS: This is a 
great location for photography and is found near Gairloch. 

Dayspring - on the edge of Loch Torridon 
at lower Diabaig, that was popular with 
photographers, but it may no longer be there. 

The other road runs along the South side 
of Loch Torridon and provides outstanding 
views across the loch to Beinn Alligin, with 
foregrounds of moorland, erratic boulders 
and pine trees. There are various viewpoints 
along the road, the most popular one being 
near the Ben Damph estate looking high 
over the loch to the distant mountains. It's 
an evening shot and if you're lucky, you'll 
get late light breaking and lighting up the 
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Torridon 

landscape, but the soft colours of dusk can 
work well too, even if you don't get direct 
light. There are numerous big boulders that 
you can use as foreground interest. 

If time permits, it's worth driving along the 
north side of the Applecross Peninsula as 
far as Ken more to take advantage of several 
locations with views back to the peaks of 
Glen Torridon. To get there head south from 
Shieldaig on the A896, then take a right just 
after you pass the southern end of Loch 
Torridon, and follow the road. 

Ten miles west of Gairloch lies Red Point 
where there are beaches of reddish sand, 
low dunes and good rocky outcrops, while in 
evening there's the possibility of a sunset over 
the Isle of Skye. From the end of the road, a 
one mile walk leads to an abandoned salmon 
fishing station, which has proved a popular 
location with photographers - old buildings, 



fishing items and rusty anchors - though we 
can't vouch for the state of the buildings. A 
short distance along the Red Point road are 
two small lochs, one with a tree-clad islet, 
and these make great locations on a calm, 
misty dawn. Another coastal location close 
to Gairloch is Rubha Reidh lighthouse, 
situated on a remote headland. 

Heading north out of Poolewe on the 
A832, just before Tournaig, you'll pass a 
small loch - this is Loch Nan Dailthean. It's a 
fantastic location to shoot at sunrise, as you're 
looking east over the loch with great views 
towards dramatic mountains. If time permits, 
head back in the afternoon too, as the scene 
is bathed in warm light. In calm weather you 
can take advantage of reflections, and during 
autumn the colours are truly breathtaking. 

Another option from Poolewe is to drive 
along Loch Ewe to Inverasdale and Cove, 
where there are beautiful deserted beaches, 
such as Firemore Beach, as well as good vistas 


looking inland. Alternatively, head to Mellon 
Udrigle where you'll find another stunning 
sandy beach, complete with shallow streams 
and sand ripples - well worth a visit at sunrise 
if you can squeeze it in! 

The furthest north you're likely to venture 
is Gruinard Bay, where there are fantastic 
views over the bay and coastline from the 
side of the A832 - you'll see the bay appear 
below, so just park where you can. This view 
is best captured in the evening when the 
coastline is bathed in warm light from the 
low sun, or at dusk when the sun has set. 

Torridon isn't as popular for photography 
as some other Highland regions, partly 
because it's so far north and also because 
it's not so well known. These are both good 
reasons to visit, because it means you'll be 
shooting scenes that haven't been shot a 
million times before, and it's unlikely you'll 
arrive at a location only to find there are 
already hoards of photographers there! 
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Start Shooting 


© Things to shoot: Torridon is 
home to a wide range of 
stunning scenery. Take your pick from 
dramatic mountains, beautiful lochs, 
unspoiled coastline, deserted beaches, 
ancient woodland, wild glens and 
picturesque waterfalls. When you're 
not shooting wide views you can 
capture intimate details. It's also a great 
place to experiment with long 
exposures and even shoot infrared. 

® When to go: Torridon, like the 
rest of Scotland, can be magical 
at anytime of year. That said, autumn is 
perhaps the best season. The midges 
will be gone and the moorland 
vegetation will provide lots of rich 
colour, while the birch trees should be 
acquiring their autumnal golden- 
yellow. The weather can be variable, 
but that only adds to the wild, dramatic 
nature of the landscape. A mix of clear 
blue skies, storm clouds, rainbows, 
frost, mist and even the first snowfalls 
on the mountain tops can be expected 
in the space of a few days. 

i ■ Recommended kit: A good 

general kit for landscape 
photography will cover all your needs. 
Zooms covering wide-angle to 
mid-telephoto (12-200mm for APS-C 
sensors and 16-300mm for full-frame) 
will allow you to shoot everything from 
sweeping views to distant mountains. 
Pack a tripod and remote release, plus 
the usual filters - ND grads, a polariser 
and a ten-stop filter. Weaker NDs 
(0.6 and 0.9) can be handy for shots 
of rivers and waterfalls. 


6) BEN DAMPH: Upper Loch Torridon captured at dusk. 

7) FI REMORE BEACH: It's a remote spot, but well worth a visit. 
GRUINARD BAY: This stunning view is captured literally 

from the roadside 9 & 10) LOCH NAN DAILTHEAN: On still 
autumn days, this location is ideal forcapturing stunning 
landscapes with perfect reflections and seasonal colours. 


o 


Keep shootingl Other locations near Torridon mtances measured from qmoch 



If you head to Torridon via Perth during 
autumn, stop at Pitlochry to photograph 
the stunning foliage colours on the banks 
of the River Tummel or LochTummel. 
The best views are from the pedestrian 
suspension bridge over the river. 



If you have time after Torridon, head up 
to Ullapool and explore the Coigach 


coast for a couple of days. It's remote, 
unspoiled and quiet. At Achiltibuie you'll 
find old boats and fishing paraphernalia 
along the beach and stunning sea views. 



If you take a Wester Ross Coastal Trail to 
Torridon, break up the long journey with 
a detour to the pretty village of Plokton, 
on the shore of Loch Carron. There's a 
picturesque harbour there and tranquil 
views over the loch. 
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p46 FESTIVE FUN: ASTILL-LIFEWITHTHESPIRITOF CHRISTMAS 


p54 EDITATIME-LAPSE: TURN STILLS INTO MOVING IMAGES WITH EASE 











CALM WATERS 

IT'SACLASSIC LANDSCAPE IMAGE, BUTONETHAT REQUIRES ACERTAIN ATTENTION TO DETAILTO EXECUTE WELL 
LANDSCAPE EXPERT ROSS HODDINOTTSHARES HIS PROFESSIONALADVICE ON PHOTOGRAPHING JETTIES 


CAMERA: NIKON D810 LENS: NIKKOR AF-S 17-35MM F/2.8 





J UST WHY ARE jetties and piers such 
popular subjects among landscape 
photographers? It's easy to explain - 
photographers love water and motion, and 
jetties and launches are found nestled by the 
water's edge. They're usually wooden and 
tactile - getting weathered and misshapen 
over time. Therefore, they look beautifully 
in-keeping with their environment. Jetties 
also imply travel, serenity or escape to our 
subconscious. Compositionally speaking, 
they create perfect foreground interest too, 
providing a logical and effective lead-in to 
the landscape beyond. They look great shot 
from the shore, directing the eye from one 
edge of the frame to the other. However, 
shots also look good taken from the jetty 
itself, looking directly down the walkway to 
create an enhanced feeling of symmetry. 


They photograph well in colour, black b 
white and in all types of light. Jetties are 
hugely photogenic subjects - simple! 

I n the U K, one of the best places to 
photograph jetties is The Lake District, 
Cumbria. Most of the best-known lakes 
- for example, Ullswater, Coniston and 
Derwent Water - are home to a number of 
jetties, so you won't be short of choice. 
However, you can potentially find jetties 
anywhere where there is water - a little 
online research will reveal the options close 
to you. Using a sun calculator, like The 
Photographer's Ephemeris, you can predict 
the position of the sun in relation to your 
viewpoint beforehand. Doing so can be 
helpful, but you don't necessarily need a 
colourful dawn or evening sky to capture 
nice jetty shots. Jetties can photograph well 


in almost any weather and even during the 
day, particularly if it's still, misty, moody or 
dramatic. However, one big advantage of 
shooting early or late in the day is that they're 
less likely to be busy with people. As a result, 
you can carefully set-up your composition 
and wait in one spot for the right conditions 
without fear of being asked to move, or a 
crowd of people forming in your shot! 

I recommend a wide-angle focal range in 
the region of 16-35mm - this will allow you 
to get close and exaggerate the structure, 
while the zoom will offer versatility and 
precision. A tripod will provide stability and 
aid composition, while a slot-in filter system 

- like those from Cokin, Hitech or Lee Filters 

- will enable you to use graduated ND filters 
to control contrast and/or solid N D filters to 
creatively lengthen exposure time. 


PHOTO 
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1 CHECK THE WEATHER 

Jetties often work as part of 
a peaceful, restful scene. For this 
reason, landscape photographers 
typically favour a still, calm day 
to photograph boat launches. 

I checked the local forecast for 
Keswick - where I was staying - 
on the Met Office App. With the 
wind predicted to be 4mph at 
dawn, I felt optimistic the water 
would be reflective. Although the 
weather looked cloudy, this didn't 
deter me - grey skies can actually 
suit this type of scene well. 




2 SHOOTING FROMTHESHORE 

I arrived at my location - at 
Ashness launch, Derwent Water 
- over 30 minutes before sunrise, 
to give me sufficient time to find 
my spot and set up. I began by 
shooting from the shoreline, using 
the length of the jetty to direct the 
eye from right to left. However, 

I didn't like how the tops of the 
wooden poles either jutted above 
the horizon, or just overlapped the 
trees in the distance. In order to 
achieve better separation, I would 
need to change viewpoint. 




3 SHOOTING FROM THE JETTY 

The slightly more elevated 
viewpoint offered from the 
jetty itself allowed me to place 
the poles below the horizon. 

By doing so, they stood out 
more clearly against the water. 
My first composition from the 
jetty itself was rushed and not 
thought through, though. With 
the jetty placed to the right of the 
frame, the composition looks 
unbalanced, while the closest 
uprights on the right overlap and 
'merge' together. Not good. 



A PEACEFUL OUTLOOK 

The symmetrical composition 
and smooth water gives this classic 
landscape a calming effect. Perfect. 

Exposure: 90 seconds at f/11 (ISO 125) 



right separation and balance. This time, I took longer composing my 
shot, positioning my tripod and camera smack bang in the middle of 
the launch to allow me to shoot directly along the centre of the jetty. 
Doing so created a more pleasing, symmetrical composition, with the 
walkway creating a strong lead-in line and implied depth. 



5 LONG EXPOSURE Unfortunately, the lake wasn't still enough to 
be reflective. To generate a feeling of calmness and tranquillity, 

I attached a ten -stop ND filter. My unfiltered exposure was l/13sec. 

I used my Lee Stopper app to calculate that the exposure would be 
one minute 20 seconds with the filter in place. I switched my camera 
to Bulb mode and exposed for 80 seconds. However, the image was 
soft - I must have moved during the exposure and rocked the jetty. 
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6 FINAL SHOT I tried again - this time intentionally staying still 

throughout the exposure so that I didn't rock the jetty and cause 
degraded image sharpness. Despite the conditions being mostly 
overcast and relatively uninteresting, the length of exposure rendered 
the rippled water glass-like and helped generate some interesting 
cloud motion. The simple, but striking composition suited the scene, 
while the use of a wide-angle created an interesting perspective. 



Using a tripod will allowyour eye time and opportunity to check that you have 
everything arranged equally, straight and balanced. To help ensure your camera 
is set up perfectly straight, try using a hotshoe-mounted spirit level oryour 
camera's virtual horizon function - if it has one. On my Nikon D810, 1 can handily 
overlay the virtual horizon facility in LiveView by pressing the Info button a couple 
of times. By doing so, I could quickly and easily check that my camera was level. 
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Light is everything' 
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MAKE YOUR OWN 
HOME STUDIO 

NO STUDIO? NO PROBLEM! CAROLINE SCHMIDTGIVES YOU SOME EXPERTTIPS ON SHOOTING 
HIGH-END PROFESSIONAL PORTRAITS INTHECOMFORTOFYOUROWN HOME 

CAMERA: NIKON D800 / LENS:NIKKOR 50MM F/1.4G / FLASH: NIKON SB800 & WIRELESS FLASHTRIGGER 


HEN WINTER ARRIVES, it's easy to 
put down the camera with the 
excuse that it's too cold to shoot 
outdoors and you've no studio to work in, but 
just because you've not a dedicated studio 
doesn't mean your photography has to drop 
with the temperature. Any avid portrait 
photographer dreams of a space to shoot in 
that's decked out with the latest lighting gear, 


props and plenty of room for creativity. The 
reality is, most photographers don't have that 
luxury. However, you don't really need your 
own studio - all you need is to temporarily 
take over enough space in your home to set 
up a background and a couple of flash stands 
with modifiers. Alternatively if you've got a 
good source of natural light, like French 
doors, you could use a pop-up backdrop or 


dress foam core in wallpaper or fabric to 
utilise that space. There are no excuses really! 

As you're likely working in close quarters, 
you'll need a focal length of 50mm or wider, 
depending on the crops you want and the 
distance you can put between you and the 
set-up. If you don't have space to step back a 
few metres and you want a full-length portrait, 
you may want to consider a 35mm lens. 
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H OW YOU CHOOSE to light your 

portrait depends on space and your 
desired end result, and in some ways 
bleaching the background is easier as you 
don't have to worry about shadows and only 
need two lights, set 45° either side of you 
- but, personally, I find that style can look 
quite unremarkable and ordinary. For a 
low-key shoot like this, using only one light 
and a reflector, you need to be particularly 
careful about crafting the light to limit uneven 
fall-off onto the background. This is one 
reason why feathering the flash for broad 


lighting works well; the light skims the subject's 
face and mostly misses the backdrop allowing 
you to underexpose it. For the same effect 
with direct flash, normally you'd need to put 
several metres between the background and 
your subject to allow for the natural fall-off in 
light. Another reason for lighting in this fashion 
is that in most small studio spaces, you're often 
restricted by the height of the room and 
protruding ceiling lights, which can make 
positioning large modifiers at ideal heights and 
angles tricky or impossible - this way the flash 
only needs to be head-height. 




2 BACKGROUND TO SUBJECT Here you can 
see what a shot would look like with 
a typical 45° light set-up and the subject 
close to the backdrop - it's okay but nothing 
special, looking a bit grey and flat. To increase 
contrast, put as much distance as you can 
between the background and your subject 
to reduce light spill. My subject is around 
two and a half feet from the background and 
approximately two feet from the light, which 
is just over three feet from the background. 



3 ANGLE LIGHTAND SUBJECT Position the back 
edge of the modifier 90° to the subject's 
nose, and at their head height. It should be 
close enough to the subject that it's only just 
out of shot. If the light is angled too much 
towards the subject, your lighting will look 
flat; similarly, if the light is too far behind 
the subject's face you'll cast shadow on the 
opposite side. You want the light to kiss the 
face but fall off quickly. A reflector placed on 
the opposite side can offer helpful fill light. 



1 SET-UP I ’m working in a space of around 
4x3m, but you can do this with less if 
you have a narrower backdrop; this one is 
2.72xllm. Having cleared the space in my living 
room, I set up a backdrop stand and Colorama 
Storm Grey seamless. I've also added a pack of 
laminate flooring; a single pack that covers the 
width of my backdrop cost under £20. They're 
around one metre in length, which is perfect 
for the space I'm working in, but if you can put 
more distance between your subject and the 
background, I'd suggest buying two packs. 

You could set up as many lights, reflectors 
and flags as you want, but here I'm using 
a single Nikon SB-800 flashgun inside an 
umbrella octobox. The larger the light source, 
the softer the light and this one metre octobox 
wraps the light around beautifully, especially 
at close range. It can help to put a mark on the 
floor, or a prop like a stool where you want 
your subject to be. For this technique you want 
them as far away from the background as you 
can, to limit the light reaching the backdrop 
and to keep it soft when using a mid-aperture. 



4 SETTHE EXPOSURE Select manual mode and 
your camera's sync speed or slower; for 
the Nikon D800 that's l/250sec, so I set it to 
l/200sec and ISO 200. You'll need to expose 
for the skin and, with the flash power at 
l/8th, you'll likely need an aperture between 
f/7.1 and f/10. Here, at f/7.1, the shot may be 
correctly exposed but the aperture is too 
wide for the desi red effect. By stoppi ng down 
to f/10, the shadows are deepened and the 
background is darkened for the final image. 
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HOME AND AWAY! 

To add depth, in processing, apply a Black 
b \Nh\ie adjustment layer, changing the 
Blend Modeto Soft Light antiretiuclnq 
the layer's opacity forthe desired contrast. 


Exposure: l/200secatf/10 (ISO 200) 
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FANCY A BREW? 

IT'STHETIMEOFYEARFORSPICESAND COOKIES ANDALLTHINGS FESTIVE! DINA BELENKO SHOWS YOU 
HOWTO CAPTURETHE MAGIC OF STEAM IN ASEASONALSTILL-LIFETHATYOU HAVETOTRY FOR YOURSELF... 

CAMERA: NIKON D800 / LENS: AF-S VR MICRO-NIKKOR 105MM F/2.8G IF-ED / FLASH: 2X NIKON SB-910, STRIPSOFTBOX, DIFFUSER 




HEN THE CHILL of winter hits, 
there's no more cosy sensation 
than curling up indoors with a hot 
beverage of your choosing. Wrap yourself 
in a blanket, take a cookie, brew some tea 
with cinnamon and honey (or maybe you 
prefer coffee, punch or mulled wine) and 
watch the steam rising above the cup - 
that's how Christmas holidays should be. 
Why not capture this cosy moment and 
take some photos? Granted, capturing 
steam may be tricky, but it's actually easier 
than it looks with the right approach. 

The essential gear you'll need is a light 
source and a tripod. For my still-life it's two 


flashguns (one inside a strip softbox and 
another behind large diffuser), but you can 
replace one flashgun with a reflector. 

Or even shoot with natural light using a 
nearby window! It's the position that matters 
- the main light source should be placed 
behind the scene to backlight the steam, 
and another should be to one side to fill in 
the shadows and add some volume. 

Of course, this approach is the same 
whether you're shooting a still-life 
incorporating steam, as I am, or an 
environmental image, or even a portrait - 
backlighting is the key. If you're shooting a 
still-life, then all you need is a coffee cup, 


some hot water and a couple of additional 
items to make your still-life set-up more 
interesting. You could go for a Christmas 
theme with some star-shaped cookies, 
gingerbread men, garlands, cones, fir 
branches and decorations, or pick 
something related to steam and clouds 
like steam-punk drawings or cloud 
formation schemes. Also, an incense stick 
may come in handy for your test shots too. 

One last thing before we get started; 
it seems obvious, but boiled water is hot, 
so be careful, keep children and pets 
away from the set and don't forget to put 
your kettle on a heat-resistant surface. 



C 
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1 COMPOSITION Arrange your still-life into a simple composition, 
leaving some space in the frame for the rising steam. Place the 
cup in the foreground and keep the background behind and above it 
free from clutter and distractions. If you're struggling to find a pleasing 
composition then you can't go far wrong by using the rule-of-thirds. 
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3 SETTINGS If you're using flash then set your shutter speed to match 
your flash sync speed. For natural light, a slower shutter speed and 
lower ISO will create a blur within the steam, whereas a fast speed with 
a higher ISO will capture more texture. Choose a wide to mid-aperture 
setting for an attractive depth-of-field - I've gone for f/5.6. 



5 SECOND LIGHT Depending on the environment, and whether you're 
using flash or natural light, you may need to add bounce or fill light 
to your scene. This can take the form of a reflector, a white sheet or, as 
in my case, a second flashgun set to low power behind a diffuser. I've 
positioned it in front of the set, to the side, opposite the main light. 



2 FIRST LIGHT Set the first light source behind the scene. If you're 
using flashguns, you may want to use a snoot or a strip softbox to 
control the spread of light and emphasise the steam without getting 
unattractive highlights on the cup. If you're using window light then 
consider the positioning of your set (as you can't move a window!) 



4 TESTING Here's a neat trick - rest a lit incense stick on the edge of 
the cup and take a couple of test shots to make sure that steam 
will be visible and well-lit. Smoke lasts longer than water vapour, so it's 
more convenient for the test. If you're using flash then set it to a low 
power (1/16 to 1/128) for a short duration that will freeze any motion. 




6 SHOOTING Set you r camera on continuous mode, focus on the 
cup, pour in some hot water and take a sequence of shots with the 
rising clouds of steam. Keep the kettle higher than usual so it doesn't 
creep into the frame - it may splash a bit, but the splashes add interest. 
Be careful with hot water, especially around electronic equipment. 
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Shoot a Christmas still-life 



A CHRISTMAS TALE 

Choose the bestshotand add some 
Contrast in processing to make steam 
even more brightand beautiful. . 


Exposure: l/160secatf/5.6 (ISO 160) 
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COMMON PROBLEMS AND HOW TO HANDLE THEM... 



1) SIDE AND FRONT LIGHT 

No backlight equals invisible steam. 

To remedy this, always make sure that 
your key light, or most prominent light 
source, is behind the cup. 



2) SHADOWS ARETOO HARSH 

Images with high contrast can be 
beautiful, but if you're not doing it on 
purpose, try to preserve some shadow 
detail by using fill light or bounce light. 



3) MISFOCUS Taking a sequence of 
images may confuse the autofocus 
system, so it's better to focus first, and 
then lock to manual focus to stop the 
camera from hunting between shots. 



4) OVERSHARPENING Particles of 
water vapour are largerthan smoke 
particles, so with excessive sharpening 
during processing they start looking 
noisy and unattractive. Dial it back a bit! 
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A TIME-LAPSE 


RECORDTHE PASSING OFTIMEANDWATCHTHEWORLD FLY PAST BYSHOOTING ATIME-LAPSE SEQUENCE. 
JORDAN BUTTERS GUIDESYOU THROUGH THE BASICS OF CAPTURING AND EDITINGYOUR FIRSTTIME-LAPSE... 


N O DOUBT AT some point or another, 
you'll have been wowed by an 
amazing time-lapse sequence - 
the ebb and flow of a city, clouds rolling 
peacefully above the landscape, a plant 
growing from a seed to fruition, or even a 
building being constructed from the ground, 
up! The good news is it's easy to shoot your 
own time-lapse using your own camera; 

Time-lapses, for the most part, are actually 
shot as stills rather than video, which is then 
converted into motion. The PAL video 
standard that we use in the UK is 25 frames 
per second (NTSC in the USA uses 30fps), 


CAMERA: NIKON D750 / LENS: AF-S 24-70MM F/2.8G ED 


so 25 photos will create one second of 
footage. Shooting stills over video has several 
advantages - firstly, if yob were to shoot 


hours of HD or 4K video yod'd quickly fill up 
shooting stills 


your memory cards! Aft 
rather than video allows evej>m6dest DSLRs 
to capture 4K and aboveTootage, if desired. 
While you might only want to output in 
1080p, this gives you scope when editing to 
move around the frame, zoom in and out and 


& \ 


even crop in and still leave lots of resolution. 




A large portion of success here comes 
from planning. First, decide on your location, 
and check the direction of light and the 
weather. Scattered clouds and a medium 
breeze is ideal. Think about how long you 
want to be on location, and how long you 
want your final clip to be too. Finally, you'll 
need some essential kit - see over the page. 
There are some incredibly clever and 
complex techniques you can progress onto, 
including adding camera motion (turn to 
page 119 for our test of the Syrp Genie Mini). 
However, I'm going to tackle a basic * 
time-lapse to ease you into the technique. 


XT 
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1 FIND COMPOSITION Once you're on location, find your composition. 

Time-lapses are most effective when there is clear movement or 
progression of time visible in the scene - think clouds rolling across 
the sky, shadows moving across the land as the sun moves, traffic 
building and dispersing or the flow of pedestrians in cities. Consider 
this when framing your time-lapse sequence. Once happy, lock your 
camera off on a sturdy tripod and attach your intervalo meter. 



2 W0RK0UTTHE INTERVAL To work out the interval (the delay between 
each shutter release) you need to consider what you're shooting, 
and how long you want the video to be. Referring to the guide to the 
right, I'm shooting slow moving clouds, so I'll use an interval of around 
three seconds. I want 15 seconds of footage so, at the frame rate of 
25fps, I'll need 375 frames (15x25=375). With a three second interval, 
I'll need to shoot for a total of 1,125 seconds, or 19 minutes. 


ESSENTIAL KIT 


4 • CAMERA: Any DSLR or mirrorless 
model will do - as we're shooting stills 
it doesn't even needtosupportvideo! 
A12-megapixelsensorisstillcapableof 
outputting a 4Ktime-lapse sequence. 

LENS: Use a standard zoom, 
wide-angle, ortelephoto lens. Lenses 
with manual ratherthan electronic 
aperture control are preferred to avoid 
flickering, butaren'tessential. 

^TRIPOD: Asturdy tripod is important 
to keep the camera still during the 
time- lapse. Models with a bag or 
accessory hook allowyou to add ballast 
to the tri pod to hold it steady. 

INTERVALOMETER: Some newer 
cameras have a basic intervalometer 
built-in, but if nottheycan be had 
from eBay and Amazon for under£20. 
Intervalometerstriggeryour camera's 
shutterat programmable intervals. 

FILTERS: ND grad filters allowyou to 
balance the exposure, while solid NDs 
extend the exposure time, adding 
motion. Dragging the shutteroften 
results in a smoothertime-lapse. 


QUICK INTERVAL GUIDE 
ONE SECOND 

© Clouds during strong breeze 
© Fast moving objects or scenes 
© Moving traffic in cities 

1-3 SECONDS 

© Sunrise orsunset 
© Slow moving clouds 
© People moving in a crowd 

15-30 SECONDS 

© Shadows moving across the land 
© Sun/moon moving across sky 
© Nightskyand stars/Milky Way 



Image Quality 

ml 

NEF (RAW) + JPEG fine 
NEF (RAW) + JPEG normal 
NEF (RAW) + JPEG basic 

ijfy? NEF RAW) 1 

■If-. 

JPEG fine 

B 

JPEG normal 

m 

7 

JPEG bask 


3 JPEG OR RAW? JPEG offers the advantage of being quick to process, 
and you can fit more images on your memory card. However I 
prefer to shoot in Raw, providing I have the memory space to do so. 
Raw takes more time to work with, but it offers an extra safety net 
when it comes to White Balance and exposure, plus you can easily 
sync any changes made to one Raw file over the whole sequence in 
seconds using Adobe Lightroom, Bridge or Camera Raw. 


STAY CONSISTENT Find your exposure by taking a test shot in 
aperture-priority mode. Use exposure compensation to gain 
a good exposure, and use ND grad filters to balance the land and 
sky, if needed. Expose for the scene at its brightest, otherwise your 
time-lapse may overexpose if the sun suddenly appears. Set your 
White Balance to match the conditions, clear your memory card(s) of 
all images and make sure your camera battery has plenty of life in it. 
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Shoot a time-lapse 


ONEMOMENTINTIME 

This isjust one frame - nowturn the page 
to find out howto assembleyourown 
time-lapse, or head to http://bit.do/DSLR_ 
timelapseexample to see the final video. 


Exposure: l/5sec at f/11 (ISO 200) 







5 SHOOT Make a note of your settings from the test shot and transfer 
them into manual exposure mode - this avoids the exposure 
changing, which could lead to 'flickering' (see Pro Tip, over the page). 
Switch to manual focus, program your intervalometer with the interval 
you calculated and, when ready, press start. The intervalometer will 
do its thing and you can sit back and enjoy the view. All done? Turn the 
page to find out how to compile your video. 


Shooting day-to-night, or night-to-day time-lapses can be tricky. In these 
situations, aperture-priority mode is preferred, as you tell the camera the aperture 
you wantand it controls the shutterspeed.Howeverthis often results inflicker 
(see Pro Tip, page 54). The alternative is shooti ng in manual mode and changing 
the shutter speed as the lightchanges.This results in biggerjumpsin exposure, 
but these can also be fixed during processing, providing you shoot in Raw. 
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EDITING 

SKILLS 


HOW TO ASSEMBLE 
YOUR TIME- LAPSE 

ALLTHATS LEFTTO DO ISTOCOMPILEYOUR FRAMES INTO AVIDEO. LET US 
RUN YOU THROUGH THE PROCESS USING LIGHTROOMANDLRTIMELAPSE... 


T HERE ARE MANY different time-lapse 
applications available, each with 
different workflows. But, 
the basic method is always the 
same - edit your sequence so 
that every frame follows on 
from the last, and then 
compile the sequence into a 
video. If your sequence 
looks perfect straight out of 
camera then simply import 
the JPEGs into your video 
editing software as frames. 

Remember you'll need 25 frames 
per second, so set the duration of each 
frame to 0.04 seconds to achieve this. 


PROTIP 

Flickering is where the exposure 
changes slightly from one frameto 
the next. It can be due to metering 
changes in aperture-priority mode, or by 
small physical variations in aperture 
between shots. Flicker is easily 
removed in processing, ifyou 
shootinRaw,andusethe 
rightsoftware. 


For this tutorial, I'm going to use Adobe 
Lightroom and LRTimelapse - a very 
clever piece of software. 

LRTimelapse is available as a 
free trial from lrtimelapse.com. 
The trial is limited to 400 
frames, so you'll need to 
create a folder on your 
computer and add a 
maximum of 400 unedited 
Raw files (don't import them 
into Lightroom yet). In the full 
version, you can use unlimited 
images. The software seems 
complex at first, but take it slow and 
follow these steps and you'll get the hang of it. 


F 


TIMELAPSE SOFTWARE 


LRTIMELAPSE 

Price: €119 (free trial) / Windows & OS X 
Works alongside Adobe Lightroom to 
create smooth transitions through your 
sequence. There's a powerful deflicker tool, and 
can be used to create day-to-nighttransitions. 

SEQUENCE 

Price: USD$35 (free trial) / OS X 

An easy-to-use standalone time-lapse 
assemblerthatcanreadandeditRawimages. 
Create keyframes, deflicker, and save projects 
as complete documents to revisit. 

TIME LAPSE ASSEMBLER 
Price: Free/ OS X 

Abasic, but free assemblerthatallows 
you to import a sequence and export the results 
as a video. There's no deflicker options, soyou'll 
need to handle that elsewhere. 




WINDOWS MOVIE MAKER 

Price: Free / Windows 
Lacks advanced options, such as 
deflicker and editing, butyou can simply drag 
and dropyoursequence in, set the duration of 
each imageand output the results. 



1 L0AD THE SEQUENCE Open LRTimelapse and use the navigator on 
the left hand side to locate the folder of 400 Raw files that you 
created (see intro, above). Select it and the Raw files will load, with lots 
of technical info - don't worry, you don't need to pay any attention to 
this. The buttons at the top of the window offer a logical workflow for 
your time-lapse. Make sure that the Visual Workflow tab is active. 



2 SET KEYFRAMES Click Keyframes Wizard and a slider bar will appear, 
allowing you to select how many keyframes you want to set. 
Keyframes mark the start and end of a transition, so for simplicity's sake, 
set the number to '2'. Once done, click the Save button - this saves 
the keyframes into the metadata, ready to load into Adobe Lightroom. 
Load up Lightroom and ma ke sure the Library module is active. 




3 IMPORT INTO LIGHTROOM Head back into LRTimelapse, click and 
hold on the Drag to Lightroom button and drag the button and 
drop it in Lightroom's Library module. The import dialogue will load, 
so click Import to add the images to Lightroom. Once imported, go 
to Libra ry>Filter by Preset>01 LRT4 Keyframes. You will now have just 
two frames visible in the Library - these are the keyframes. 


EDITTHE FIRST FRAME Select the first keyframe, then press cmd 
&A (Mac) or Ctrl &A (PC) to select all. Press the D key to enter 
the Develop module. Make any edits to your first keyframe, such 
as exposure, colour, or White Balance. This frame is the first in your 
sequence, so should represent how you want the time-lapse to look at 
the start. Once done, press the G key to head back to the Library. 
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TIME WAITS 
FOR NO MAN 

The process takes 
some getting used 
to,butl_RTimelapse 
functions perfectly 
alongside Lightroom 
to create smooth 
time-lapse videos. 




EDITTHE FINAL FRAME At the top, click on Scripts and select 01 
LRTimelapse Sync Keyframes. Next, select your final keyframe and 
make any editing adjustments to this too, if required. You are editing the 
first and last frames of the time-lapse, and the software will create the 
transition in between. This next part is important - once done, select all 
again, and then go to Metadata>Save Metadata to File. 


6 CREATE THETRANSITION Back in LRTimelapse, click on Reload, then 
Auto Transition, and then Save. Next, click on Visual Previews and 
the software will compile a preview. This takes time, but once done 
you can preview your time-lapse. The lines overlaid on your preview 
represent the changes in exposure. If the video flickers, use the Visual 
Deflicker button to apply deflicker using the slider, before clicking Save. 




7 EXP0RTSEQUENCE In Lightroom, goto Library>Filter by Present>00 
LRT4 Full Sequence. Then, select all images again ( cmd/ctrl Sr A) 


and go to Metadata>Read Metadata from File. Next, go to File>Export 
and, from the presets options to the left, select LRT (JPG, 4K). Make 
sure that the LRTimelapse executable points to the LRTimelapse app, 
and select an Output path for your sequence. Click Export. 


8 RENDERTHE VIDEO Lightroom will take some time to export the 
frames, so sit tight. Once done, an options box will open in 
LRTimelapse, allowing you to set frames per second, output path for 
the video and quality. Click Render and your video will start processing 
- keep an eye on the progress bar in the bottom left corner and an 
audible notification will tell you when it's done. Now enjoy your video! 
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Out with the old... 


...in with the new! 



BEST 

FULL FRAME 

D5LR 

2016 


PENTAX 


Full Frame. Excellence Redefined. 


£100 Trade-in Bonus 


The award winning PENTAX K-1 

Available in store now at the following retailers: 


Barnstaple 

3£A Cameras 
jandacameras. ca. ltA- 


London Camera Exchange Lid 
iccgroup.co.uk 

Hessops 

Jessops.com 


Belfast 

JOSSQpS 

jessops.com 


Durtltiy .. 

Clifton Cameras Ltd 
dtftQncarrm&s.CQ-Uk 

........ Northampton 

Skears Photographic Ltd 
com 


Birmingham 


Falmouth 

Norwich . ..» .... 


■Jessops 
Jessops com 


Associated Photography 
PinocvtetwareOoitsoco. uk 

WEX Photographic 
wexpftctogtvphic. com 


Bournemouth 

Castle Cameras 
castf9cameran.co.uk 


Seymour Harrison 
reymourhamson co.u^f 

WilkTnson Came/as Ltd 

wilkinfon.co.uk 



Br ad ford Gateshead .. Reading 


Bradford camera Exchange Ltd iressops Jessops 


proamimagtngxQm 

Jefsopi.com 

Jvssops.com 

Bristol 


Stafford 

Bristol Cameras Ltd 

Merchant City Camels Ltd 

Peter Rogers [Photographic) Ltd 

brtstokame&sm uk 

moKOanrcitycamcmscotn 

s nop petetrog&s-photo.oo uk 

tjondon Camera Exchange Ltd 

Harrogate 

Sturmi utter Mewtan ... 

feegroup co uk 

Bass S Bligh 

Wessex Photographic 


b 3 ssanPbSsgh.com 

wa 5 sox phe £ i?. com 

Burgess Hill 



Park Cameras Ltd 

Leeds ... 

Swindon 

parkeamei&s.enm 

The Flash Centre 

Great Western Cameras 



greatweswmcamefas.co.uk 

Cardiff 



Camera Centre Cardiff Ltd 

London 

Ul version 

c&mtacentrouk com 

Chiswick Camera Centre 

Photo Express {Lakeland ) Ltd 

Jessops 

chfswkJkcametas co.tik 

thephotngraphyshopco uk 

Jm^sopsrjjm 

Jessups Oxford Street 

Watford 


J9ss0ps.com 

SRS Microsystems Ltd 

Carmarthen 



Carmarthen Cam ora Centro Ltd 

Park Cameras Ltd 


tidriftW theocamerasiCa uft 

parkcramerdi.mm 

Worcester ... ...... ..... 

London camera Exchange Ltd 

Chester 


iCQQfQUPXQ. Uk 

Camera Solutions ltd 

spectrumrercom 


C 3 mofasofupons.oo.uk 


York 


Manchester 

York Camera Mart Ltd 

Colwvn Bay 


yotkcam&mr&it co uk 

Cambrian Photography Lid 
c&mbrienphp toco, uk 




Receive £100 trade-in bonus against your old camera when you buy a 
PENTAX K-1 between 1 st November & 31 st December 2016 


RICOH 

imagine, change. 



The Photo Workshop 


LOWUGHT&NIGHT 

AS DAYTURNSTO NIGHT, THE URBAN LANDSCAPE ISTRANSFORMED INTO ADAZZLING DISPLAYOF MAN-MADE 
COLOUR. THETIME PERIOD YOU GETTO CAPTURETHIS IS BRIEF, HOWEVER, SOTO BAG GREAT IMAGES YOU NEED 
TOMAKESUREYOU'REINTHERIGHTPLACEATTHERIGHTTIMEANDWORKFASTITOSHOWHOWIT'S DONE, WE 
CHALLENGED READERANDENTHUSIASTPHOTOGRAPHER ED HASLERTOCOMEUPWITHTHREEGREATSHOTS 
IN ONE EVENING, AND SENTSEASONED PRO LEE FROST ALONGTO HELPHIM OUT. HERE'S WHAT HAPPENED... 





L OW LIGHT AND NIGHT photography is a around. But cloudy or overcast weather is fine 

fascinating genre that encompasses many because the sky turns a deep velvety blue as 

different subjects and techniques, both darkness approaches and it looks a million times 

indoors and out, in natural or artificial better than it did a few hours earlier, 

lighting. At one extreme you have exposures The most important factor is getting the timing 

lasting hours that capture star trails arcing across right. The best night shots aren't really taken at 

the night sky as the Earth rotates on its polar axis. 'night'. Instead, they're taken during the crossover 

At the other you have portraits shot in the light of period between day and night, when daylight 

a flickering candle. For most of us, though, night levels have faded sufficiently to let man-made 
photography is about heading out into towns and illumination add its magic touch, but there's still 
cities with our cameras and tripods to capture the colour in the sky and enough light from the sky to 

urban landscape - floodlit buildings, dazzling help fill-in the shadows. This period is often 

cityscapes, illuminated signs flashing their vibrant referred to as the 'blue hour', although depending 

messages, traffic trails on busy roads at rush hour on the weather and time of year, you don't always 

and towering office blocks with thousands of get a full hour of shooting so you need to 

windows glowing against the darkening sky. Even maximise the time you do have by coming up 

the most mundane town by day takes on a whole with a plan of action and working efficiently, 

new appearance and mood once the sun sets To see just what can be achieved on a single 

and man-made illumination takes effect. No evening, we challenged reader Ed Haslerto 

matter where you live, it's possible to shoot produce three cracking low light images in 

amazing night and low light images. London. It's a tall order to capture three winners, 

Success isn't weather-dependent so much as there isn't a second to spare when darkness is 

either. Heavy rain is a bit of a no-no, though the just moments away, so low light expert Lee Frost 

urban landscape at night after rain can look went along to offer advice and make sure he 

stunning, as wet surfaces reflect colour from all completed the challenge with flying colours. 




OUR READER: EdHasler 


OUR EXPERT: Lee Frost 


» Lee is one of the UK's best-known 

landscape and travel photographers. 

- During a career spanning three decades 
■ he has written almost 20 books, 1000's 
of magazinearticlesand led more than 
150 photo workshops and tours, www.leefrostco.uk 
Lee's kit: Canon EOS 5DS and EOS 5D Mk II I, Canon EF 
16-35mm f/4 LIS USM, EF24-70mm f/2.8LIS USM, EF 
70-300mmf/4.5-5.6LIS USM, Gitzo GT3542LS tri pod 
with Really Right Stuff ball head & F Stop Loka backpack. 


^ w 9 Ed works as a project manager at an 
" & ■ investment bank, but when he's not 
A y®-' working he loves getting out with his 
camera. He's been interested in 
W photography eversince he boughta 
110 film camera when he was about 12years old! 

Eds's kit: Canon EOS 5DS R, EF 24-70mm f/4L IS USM, 
EF70-200mmf/4LIS USM, EF100-400mm LIS II USM, 
Gitzo carbon-fibre tripod and Manfrotto 410 geared 
head & Billingham shoulder bag. 








CHALLENGE1: TWILIGHT 

The weather on the day set for Ed to 
complete his challenges was forecast to 
offer a mixture of cloud and sunshine, 
which meant there could be a decent 
sunset. The sunset time for the day was 
at 4:20pm, so to maximise Ed's shooting 
time and give him the chance to make the 
most of the post-sunset glow, I met him 
outside Wapping station an hourearlierand 
we immediately set off to the first location 
about ten minutes' walk away, by the River 
Thames near Victoria Dock. 

This location was chosen because it 
offers a fantastic view of Tower Bridge, 

The Shard and City Hall, three London 
landmarks. The sun would set to the left of 
the scene and out of shot, but if there was 
a colourful sky once the sun went down, 
that colour should carry over far enough to 
appear in the shot. Fingers crossed! 

On arrival conditions were looking very 
promising, with plenty of broken cloud 
drifting across the sky. Better still, Ed and I had 
the place to ourselves so Ed could choose 
exactly where he wanted to set up his tripod, 
and there was at least 40 minutes before 
sunset, so no need to rush around. Perfect. 

Ed got his gear organised and took a few 
test shots to check the composition. It was 
then a simple case of waiting for the sun to 
set and hoping for the best. Frustratingly, the 
closer we got to sunset, the more the cloud 
dispersed and by the time the sun dipped 
below the horizon, there was hardly any 
cloud left to 'colour- up'. 

On the upside, what we were left with 
was a beautifully clear twilight sky with a 
rich orange glow near the horizon, fading 
into magenta higher in the sky, creating a 
stunning backdrop to the architecture in 
front of us. I could see from Ed's expression 
that he knew this shot was going to be 
a winner, but he was biding his time and 
waiting for conditions to be spot on. Every 
few minutes he'd take another shot and 
examine it on his DSLR's preview screen 
using a Hoodman loupe, to see how the 
lighting balance was shaping up. It wasn't 
long after sunset that we could detect a 
faint purple glow on Tower Bridge from 



1) Light levels are dropping as Ed waits patiently forthe right 
moment. 2) Ed frames his shot, ready to start shooting when 
the light is just right. 3) A hotshoe spirit level ensures a straight 
horizon. Looking good on the back of the camera! 

floodlights, but there was still too much 
daylight around for that lighting to show up 
fully, so we played the waiting game. 

Once you enter the crucial 'crossover' 
period between day and night, it really is a 
battle against the clock. It would be easy to 
just stay in one location and keep shooting 
until dark, but Ed had two more challenges 
to complete so that wasn't really an option. 
Equally, if we left this first spot too soon, his 
shot wouldn't fully do it justice. Ed captured 
the scene again. Then again. He took single 
shots in Raw format and also experimented 
with the in-camera HDR mode of his Canon 
EOS 5DS R to see if it could capture more 
detail. No filters were used as they weren't 
really necessary. An NDgrad on the sky 
wasn't an option because Tower Bridge and 
The Shard were breaking into the skyline and 
would have been darkened by the darker 
area of the grad. However, if you get the 
timing just right so the natural and manmade 
lighting is in balance, you don't need grads 
anyway because the sky will be perfectly 



CHALLENGE 1 Pro verdict 


"This shot was entirely Ed's work. He suggested 
the location as he doesn't live faraway, and he 
remained steadfastwhenitcame to waiting 
untilthe balance between thefading daylight 
and the colourful man-made lighting was spot 
on. That patience paid off - this image is superb! 
The composition is strong, the colours are 
wonderful and the final shot has a polished look 
about it thatany pro would be happy with. Ifyou 
everwonderedwhata perfect urban 'night'shot 
should look like, look no further - it's right here." 


exposed along with the rest of the scene. 

Ed remained as cool as a cucumber 
and was determined to nail this shot, even 
if it meant a mad rush afterwards. I was 
starting to grow anxious that we'd run out 
of time, but the scene looked stunning so 
I fully understood why Ed didn't want to 
compromise it. Fortunately, by 5:15pm, 
almost an hour after sunset, Ed nodded that 
he was happy and we could move on. Go! 
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JhS Photo Workshop 
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THE CROSSOVER POINT 


Ed waited patientlyforthat crucial 

— - ' 

momentwheretheambientand 


artifical light were balanced. 

- 

Exposure: One second atf/ll(ISO 100) 



Using High Dynamic Range (HDR) 

Although HDR has a reputation for producing horrible images, in sensible 
hands, HDR can be very useful. The main problem with urban night 
scenes is the level of contrastyou have to deal with, from bright points of 
lighttodarkshadows. Shooting when daylightandartificiallighting isin 
balance will solve the problem as much asyou can with a single exposure, 
but by shooting a series of images at different exposures then merging 
them, you can achieve even better results. 

HDRsoftwarehascomeonalongwayinthelastfewyears.HDREfex 
Pro is especially good, and can be downloaded forfree along with the 
rest ofthe Google Nik Collection (www.google.com/nikcollection/). 
Photomatix Pro 5 is very populartoo and only costs £72 fora full 
download, althoughyou can try beforeyou buy(www.hdrsoft.com). 
Don't forget the excellent Merge to H DR option i n Adobe Camera Raw 
(ACR), the Raw processorfor Photoshop and Lightroom either. 

Some DSLRs have in-camera HDR capability. Ed's Canon EOS 5DS R is 
onesuchcameraandhemadethemostofitduringourshoot.Whenset, 
ittakesaseriesofthreeimages then merges them in-camera. You can 
choose the exposure parameters ofthe sequence or select Auto and 
also choose between different effects, although Natural is by far the best. 
The final HDR image is saved as a JPEG, but you can elect to keep the 
three Rawfiles used forthe HDRand merge them later using software - 
although the in-camera HDR is often more than good enough. 


-1EV 
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CHALLENGE 2: THE BLUES 

With the first shot in the bag, we make a mad 
dash to the second location. Light levels are 
fading fast and we only have maybe 20 
minutes before the last traces of colour in 
the sky fade. That's the frustrating thing 
about night photography - you wait and 
wait for everything to be perfect, but once it 
is, you're battling against the clock because 
peak conditions last for just a few minutes 
before they start a steady decline towards 
darkness. Before you know it, it's game over 
and you're wondering where the day went. 

Ed decides to take another shot of Tower 
Bridge, but this time from the opposite side 
of the Thames, so we're facing in a more 
northerly direction where the sky is a deep 
blue. This is the classic 'blue hour' blue - 
deep, luscious and smooth, but it's soon to 
be black so there's no time to waste and we 
have a bit of a walk ahead of us. 

Tower Bridge is closed to traffic while the 
road is re-surfaced and looks like a building 
site. Most of it is cordoned off and 
pedestrians are ushered along narrow 
walkways. It's rush hour on one of London's 



most iconic landmarks, so as well as people 
heading home after a hard day at the office, 
we have selfie-shooting tourists to contend 
with as well. Hundreds of them! Ed and I 
squeeze through as quickly and politely as 
we can, considering we're wearing 
backpacks and carrying tripods, then dash 
down a flight of steps on to the Thames Path. 

There's scaffolding everywhere, but 
fortunately, Ed finds a spot where he has a 
clear view of the bridge and sets up his gear 
as quickly as he can. It's another magnificent 
scene. The bridge looks resplendent with 
the towers now well-lit against the night sky. 
Framed under the towers is the Gherkin, 



Experiment with 
White Balance 

Your typical urban night scene 
contains numerous different 
lightsources- daylight, 
mercury vapour, sodium 
vapour, tungsten, fluorescent, 
etc - and each one creates its 
own colour cast. More often 
than not, Auto White Balance 
(AWB) does a brilliant job of 
deali ng with all those different 
colourcasts, but it's worth 
experimenting with others too 
to see if they make much 
difference. This split-image 
shows the same scene shot 
using different in-camera WB 
settings, though if you shoot in 
Raw, you can change the White 
Balance during processing. 


TUNGSTEN 


DAYLIGHT 


FLUORESCENT 



1) Ed quickly gets set up and starts shooting as soon as he can, 
while there's colour in the sky. 2) The temperature's dropping 
and Ed's dreaming of hotchocolate- but it will have to wait! 

3) Contrast increases as the sky darkens - in a few moments it 
will all be over. 4) The sky's now reached the point of no return 
- the contrast between sky and highlights is too large. 

another fabulous piece of London 
architecture on the opposite side of the 
Thames. It's a shame there's no traffic 
crossing the bridge as the red and white light 
trails would add even more colour. 

There isn't a second to waste. The sky is 
still fairly bright looking towards where the 
sun went down, but we're not looking that 
way because Ed needs to come up with 
something totally different to the previous 
shot. It is a challenge, after all! 

Ed trips the shutter with his remote 
release and waits for the exposure to run. 
Light levels are much lower now so we're 
talking 20-30 seconds. It seems an age 
when time is against you, but eventually 
the shutter closes, an image pops up on 
the preview screen and it's looking good. 


62 Digital SLR Photography January 2017 







The camera is picking up more colour in the 
sky than our eyes can detect, which is great 
because it buys us a few more minutes 
before contrast goes through the roof. 

Ed's not totally happy with the 
composition, so he moves a few metres 
further along the path and straddles the 
railings on the wall with his tripod legs so his 
camera overhangs the river a little more. He 
re-shoots and prefers the shot to the last one. 
The exposure is a little low so he dials in +1/3 
stop of compensation and shoots again. 



There are some highlight warnings flashing 
away on the preview image now, but I tell him 
not to worry - we're looking at a J PEG on the 
back of the camera, and once he opens the 
Raw file on his computer screen those 
blinkies will probably be gone. If not, no 
worries - some of the lights in the scene are 
very bright, so if they come out white it's no 
big deal; it all adds to the impact of the scene. 

Ed keeps shooting, experimenting with 
different exposures. He also tries his 
camera's HDR mode again to extend his 


CHALLENGE 2 Pro verdict 


"AnotherstunningshotfromEd.Timewas 
against us here. Having spentages waiting for 
the light leveland balance to bejust rightatthe 
first location, we then had a rush on our hands 
at the second. Fortunately, Ed knew exactly 
where he was going and howhe wanted the 
shot to look, so as soon as we arrived he got on 
with the task at hand and had the shot in the bag 
within minutes. A bit of post-production and 
there you have it - one of the best nightshots of 
Tower Bridge that I've ever seen." 

camera's dynamic range and see if he can 
pull a little more shadow detail out of the 
scene. It's really a case of trying to make the 
best of the light we have, knowing that he 
has a great shot in the bag and the pressure 
is off. Which is just as well, because within 
15 or so minutes of us arriving, the sky is 
almost black and there's no point shooting 
the scene any longer. 
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JM Photo Workshop 


CHALLENGES: INSIDE JOB 

On a typical evening you'd be hard-pressed 
to bag more than a couple of good night 
shots before the sky fades to black. No 
matter how well you plan it, there just isn't 
enough time. Ed did well. Thanks to the clear 
weather, the sky remained colourful for 
longer than it would if it had been cloudy. 
Nevertheless, by the time he completed the 
second task it was game over. No amount of 
HDR or Photoshop trickery was going to pull 
any colour out of that sky - even London 
light pollution wasn't helping! 

The problem was that Ed still had a third 
and final challenge to complete. Luckily, 

I'd thought ahead. I knew that there were 
office buildings over the Thames from near 
where we were, such as 20 Fenchurch 
Street (otherwise known as the Walkie- 
Talkie building), that would make good 
telephoto subjects - zoom-in, fill the frame 
with the pattern of hundreds of windows 
and there's no need to include sky. Job 
done. I put this to Ed and we started heading 
along the Thames Path past HMS Belfast 
until we had a clear view across the river. 

En-route, we passed the entrance to Hay's 
Galleria, an old wharf that's now a trendy 
development of shops, offices and cafes. 
The building has a beautiful glass and steel 
arched roof and as I peered in, I suddenly 
had a brainwave - why not shoot a low-light 
interior instead? 

Ed nodded in agreement and we 
wandered in. The tripod police are notorious 
in London on private property, so there was 
a very high probability that as soon as Ed 
started extending the legs of his Gitzo, 
we'd receive a tap on the shoulder and a 
polite request to sling our hooks. To our 
amazement, it didn't happen. There were 
plenty of people coming and going but 
security wasn't among them and Ed was 
able to set up his tripod and camera in full 
view of everyone without a problem. 

I took a few handheld shots with my 
camera at high ISO to see how the interior 
looked. I was pleasantly surprised. Ed got to 
work doing it properly and I suggested he 
shoot at around 24mm on his full-frame 
camera. You could easily go wider, but it 
wasn't necessary. Ed's initial shots looked a 
little untidy as he included the galleria floor 
in the composition, so I raised his camera to 
exclude it and the composition immediately 
worked better. Doing this also meant that if 
people were walking through the scene, 
they wouldn't appear in the shot so Ed 
could keep shooting. 

Once Ed had found the perfect central 
spot for his tripod, he got straight to work, 
experimenting with different focal lengths 
and exposures to find the best compromise. 
Zooming in compressed perspective a little 
and enhanced the repetition in the building's 
design - the columns supporting the roof 
and the pattern of arched steel beams in the 
roof itself. Technically it was a relatively 
straightforward shot to take, and once we 
realised the tripod police had gone home, 

Ed could work in a more relaxed way. 





CHALLENGE 3 Pro verdict 


"What a great way to end the workshop. Ed has 
donea brilliantjobyetagainand produced an 
image for which he should be proud. We were 
lucky atthis location that it wasn'ttoo busy with 
people and that security didn't make us pack up 
and leave. Initially, Ed was shooting wider views 
of the galleria, but I preferthisversion.The 
composition is nice and tightand really 
emphasises the repetition in the design of the 
interior. Theverticalsarealso well-corrected, the 
exposure is spot on and the warmth from the 
interior lighting adds a nice mood to the image." 


Deciding to shoot indoors for the final 
challenge rather than outside proved to be a 
wise move for several reasons. Not only did 
it add a totally different shot to the set, and 
proved that even when the sky has lost its 
colour for the night, there are still great 
photographs out there, but the temperature 
inside the galleria was about 10°C higher 
than outside! Most important of all, just out 
of shot was a Costa coffee shop, and the 
smell of freshly-ground coffee eventually 
proved just too hard to resist! 



1) The first shot - a work in progress but it shows potential. 

2) I tweak the composition then explain to Ed what I've done 
and why. 3) A remote release is invaluable for night and 
low-light photography. 4) Ed in action, trying to look as 
discreet as a man carrying a large camera and tripod can! 



WORKSHOPSUMMARY: 

Ed Hosier 

^ ^ m "Tower Bridge is one of my 
favourite locations to 
photograph as it’s just on my 
doorstep, and also a fantastic 
subject to shoot. I've known 
Lee for overten years, having 
been onanumberof his 
photography tours, and was eager to see his 
take on a subject I thought I knew very well. 

Lee had encouraged me to plan ahead, and I 
had come up with a list of locations that would 
make the most of the light. At the first location, 
the light was changing constantly as the sun 
dipped belowthe horizon, and then as the sky 
turned darker, we rushed overto Tower Bridge 
to the second location to catch the last of the 
light in the sky. Wejust made it, and minutes 
latertheskywas too dark , which highlighted the 
importance of selecting a location in advance, 
and planning when to be there." 
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\ THE GOLDEN ARCHES 

Fhe illumination after dark transforms 
the interior of the galleria, '■making ita 
grfe^t little lowTf^ht discovery! 


Exposure: Two seconds at f/11 (ISO 100) 
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Critique 

WANTYOUR SHOTS CRITIQUED BYTI 


G FLORENCE CATHEDRAL 

by Peter Sampson 


Nikon D5100 with AF-S 16-85mm f/3.5-5.6G lens. 

Exposures: Eight, 15, & 30 seconds at f/16 (ISO 100). 

What we think: This is a tricky location to 
photograph. II Duomo di Firenze is tightly 
hemmed in on almost all sides by the city, 
and it's always very busy too. We like the 
composition here, showing the scale of the 
cathedral next to the surrounding buildings. 
Peter tells us he took three exposures to 
capture the full dynamic range - the HDR 
effect has been handled sensitively and the 
motion in the crowd adds interest to the 
foreground. Watch out for duplicity in the 
crowd - some people appear twice and this 
gives away the multiple exposure effect. 

Whyitworks 

^ Interesting composition 
^ HDR handled well 
v Crowd motion adds interest 
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TRAVEL EXPERT JonHicl<s 

"Being a fan of architectural 
photography and long exposures, 
Peter's shot of Florence's beautiful 
Duomo should be right up my alley. 
Well, it very nearly is: the exposure's been nicely 
controlled in the upper half ofthe imageand 
the cathedral's dome sits comfortably between 
the toweron the left and buildings on the right. 
It's quite dark along the bottom, however, with 
the figures almost disappearing into the murk; 
an easy fix with a Curves adjustment layer in 
Photoshop, but maybe waiting a little longer to 
shootattwilightwhen the lights came on 
would've been better. And I'd definitely take out 
the man in the white shirt who appears twice. 
From experience, the cathedral is best shot 
from a distance and a short walk across the 
Arno, followed by a steep climb, is rewarded 
with stunning city views from Piazzale 
Michelangelo. An awesome viewpoint, not 
onlyforthe Duomo but the whole of Florence." 




Q GEISHA WITH SWORD 

by Pete Clare 


Nikon D610 with AF-S 24-70mm f/2.8G lens. 

Exposures: l/125sec at f/8 (ISO 100). 

What we think: Colour can transform an 
image, and flash gels are a great way to add 
creative colour to an image. Pete's overall 
use of light is good - the central key light is 
neutral, with the contrasting red and blue 
lights adding edge highlights. However, we 
feel that the story behind the image needs 
more consideration. Why are the colours 
there? Are those police sirens? It doesn't 
seem to all fit together. The subject is 
interesting already - the tattoos, sword and 
exotic appearance secure your attention. 
Add in the coloured lights and there's a lot 
going on. Maybe a low key lighting set-up 
would work better? With intriguing shadows 
adding to the mystery. We've mocked up a 
quick black b white version to the right in 
Photoshop to demonstrate. 
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O CRASHING WAVES 

by Sandy Dee 

Canon EOS 5D Mk 1 1 with EF 24-70mm f/2.8L II USM lens. 

Exposure: l/160sec at f/8 (ISO 200). 

What we think: This is a dramatic portrait! In 
turning her subject's head towards the flash, 
Sandy has ensured a good exposure on her 
face. The image is very high contrast, and 
the light is biased heavily towards the flash, 
but this is down to personal taste and may 
have been the look Sandy was going for. 
We'd have liked a bit less contrast. The black 
dress isn't helping, but to reduce subject 
contrast, Sandy could have moved the light 
around to the front more, used a larger light 
source, or simply moved the light source 
closer, so the light 'wrapped' around more. 

Why it works 

1) Underexposed ambient adds drama 

2) Dramatic location 

3) Pose ensures good exposure on face 



& PASSION 

by Frances Tsai 

Panasonic LumixGH4 with Voigtlander Nokton 17.5mm f/0.95 lens. 
Exposure: l/10sec at f/0.95 (ISO 400). 

What we think: The Voigtlander 17.5mm 
f/0.95 is an incredibly fast lens for Micro 
Four Thirds users - people call it the 
bokeh machine! Well done Frances for 
actually getting anything in focus at 
f/0.95! While a shallow depth-of-field is 
attractive, and this image is nice enough, 
there are still areas where more attention 
could have been paid to. The rose is 
positioned on the intersection of thirds, 
but there's little else going on. A closer 
crop, and a more central composition 
would be stronger, we feel. Finally, most 
lenses are slightly soft wide open, and this 
is no different. Stopping down a stop or so 
would improve image quality and 
sharpness, and not lessen bokeh too 
much. Let's see what Ross thinks... 
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CLOSE-UP EXPERT RossHoddinott 

■B3H "This is really quite a lovely shot. 

Frances has taken advantage of the 
Voigtlander's unusually large f/0.95 
aperture to create an image with a 
lovely softand romantic quality. The wonderfully 
diffused background really helps the rose pop 
from its surroundings, and I love the way the 
petals begin drifting away into soft focusalmost 
immediately - this is a good, creative use of a 
shallowdepth-of-field and Frances's focusing is 
spot on too. Looking atthe image with a critical 
eye, I'd question the benefit of including the 
leaves in the bottom right corner - to my eye, they 
needlessly add a distraction to the composition 
ratherthan contributing to the image. In this 
instance, a tighter crop would be the solution. 
From a technical viewpoint, there are a few 
slightly bright highlights on some of the rose's 
petals. Maybe a tiny bit more light diffusion would 
have helped keepthem undercontrol.Allinall, a 
beautiful image, though. Top stuff, Frances." 
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ROYAL 

PHOTOGRAPHIC 

SOCIETY 


Discover all the membership benefits at 

rps.org/join-us 



MA1IC ASPLANE) HON.f'RPS 

■OJd Sport! Thtf Tirras 


f sTilf pinch mysctt about being -J 
member of The Society, to win an 
award, any award, mates me the 
mos! happresl snapper. ft H s a true 
hc?n£?uj Eo be recognised by The flays/ 
Phnto^rflfihw: Society. 



ONE OF MANY 
REASONS TO 

JOIN THE RPS 

PROMOTE YOUR WORK 


Gain global recognition 
through RPS 
competitions 

Create an online 
portfolio to 
promote your work 








Enter members monthly 
365 competition, winners published in 
our award winning monthly magazine 









Submissions 


Digital SLR Photography needs you! 

IFYOU WOULD YOU LIKETHE CHANCETO SEE YOUR IMAGES IN DIGITAL SLR PHOTOGRAPHY, 

ORTAKE PARTIN ONE OF OUR READER ARTICLES, THEN NOW'S YOUR CHANCETO GET INVOLVED! 



EMAIL: If you want to email 
submissions, send them to: 
submissions (a dslrphotomag. co. uk 
Please only email images at a maximum 
of 1,000 pixels along the longest edge 
(note: your email will be rejected if the 
total size of attachments exceeds 8MB). 
Tell us which article(s) you're submitting 
to in the subject line and include your 
name, address and daytime number. 


H FACEBOOK: Join us on Facebook at 
www. facebook. com/digitalslrphoto . 
Become a part of the community and post 
your best shots to our wall. We regularly 
monitor the page and will be in touch if 
your work catches our eye! 

m FLICKR: Visit: www.flickr.com/ 
groups/digitalslrphoto to upload 
your images to our Flickr group. 


POST: Burn your high-res images as 
JPEGs onto a CD/DVD, including a 
'mugshot', and produce a contact sheet 
with location and technical details. Put it 
all in an envelope with a covering letter, 
including the submission form below and 
post to: Digital SLR Photography, 

PO BOX 1327, Stamford, Lines PE22PT. 
Enclose an SAE if you'd like them returned, 




■ General 


For a full set of picture guidelines, or to ask any questions, please email enquiries@dslrphotomag.co.uk 


Postcode 


Phone: 


Email 


Digital SLR Photography contact form 

Tickaboxand fill in your details if you would like to submit images or take part in Photo Workshop. 


Address: 


Name: 


Checklist 


If submitting images by post, 
remember to include your 'mugshot 1 
and contact details (name, address, 
email and daytime number). 

** r Please don't send us high-res 
images by email: resize your shots to 
1,000 pixels along the longest edge 
and if we see something we like, we'll 
request the high-res file from you! 

■»/ Emails exceeding 8MB total size 
might not arrive, so split your 
submission down into two or more 
emails to ensure they get through. 

Please don't send us your entire 
portfolio - as you may appreciate we 
receive a lot of submissions and 
aren't able to look through hundreds 
of images - narrow the selection 
down and pick your best shots only. 
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1M Beginner’s Guide 



CHOOSINGACAMERAISAN IMPORTANTDECISIONFOREVERYPHOTOGRAPHER, 
BUTSELECTINGTHE BESTTYPES OF LENSESTO USE WITH IT IS EVEN MORE 
IMPORTANT.THIS MONTH'S GUIDE COVERS ALLTHEKEYTYPESOFOPTICS AVAILABLE 
FOR DSLRS AND MIRRORLESS MODELSTO HELPYOU SELECTTHE PERFECTOUTFIT 


Words: DANIEL LEZANO 


OW MANY LENSES do you currently 
own? If you're new to photography 
the answer is probably two or less 
- the standard 'kit' zoom that came 
with your camera and a budget telezoom that 
allows you to fill the frame with more distant 
subjects. That's a good outfit to begin your 
journey into photography, offering a versatile 
range of focal lengths that can handle a good 
scope of topics, but once you've been taking 
pictures for a few months, you'll probably find 
you soon want to add to your options. 

If you're using one of the major camera 
brands, you'll discover an extensive number 
of compatible lenses. As well as the branded 
optics, there are several independent names 
that offer alternatives too, usually at lower 
prices than the marque lenses. So whether 


you're a wildlife fanatic looking for a powerful 
telephoto, a landscape lover on the hunt for 
the best wide-angle or a close-up fan wanting 
a dedicated macro, there are lenses for you. 

Having this choice is great news in the sense 
that whatever area of photography pulls your 
strings, there are a number of suitable lenses 
available that will help you improve your 
photography. However, it also means that 
picking the most suitable is made all the more 
difficult due to the sheer number of options. 

In this month's Beginner's Guide, we'll help 
you plan your next lens purchase or two by 
providing you with all the essential 
information you need on the main types of 
lenses, along with what we consider are some 
of the best options in each class. Read on, and 
prepare to add to your arsenal of optics. 



IMAGE: AALTAIR/SHUTTERSTOCK 


Beginner’s Guide 


INTRODUCTION TO LENSES 


DO YOU KNOWYOUR ULTRA-WIDE ANGLES FROM YOUR SUPER-TELEPHOTOS? 
HEREARETHE MAIN TYPES OF LENSES AVAILABLE FOR YOUR DIGITALCAMERA 


T HE LENS YOU use on your camera 
determines how the scene in front of 
you will be recorded. Therefore it's 
essential that you understand the various 
types that are available and the distinct 
characteristics of each type of optic. 

The key factor that will determine which 
lens will be the next to add to your outfit is 
the type of subjects you shoot. If landscapes 
are your thing, you'll most likely be looking at 
wide-angles, if you prefer portraits a short 
telephoto is most apt, while if you enjoy a 
variety of different subjects it may be that 
you need to invest in a couple of zooms, or 
alternatively a far-reaching superzoom. 

Whichever type of lens you decide to go 
for, you'll find several options available with 
very different price tags. There will be plenty 
of budget lenses that represent good value, 
mid-range models with better quality optics 
and premium lenses with superior glass, 
build quality and AF performance. On this 
page we cover the main classes of lenses, 
which cover the majority of types available. 
There are some other, more specialist and 
unusual options, which we'll be covering 
further on in the guide. 

MAIN CLASSES OF LENSES 

Lenses are generally classed according to 
the focal length, or range of focal lengths 
that they cover. Studies show that the 
human eye has a cone of visual attention of 
around 55°. This is the equivalent of a 43mm 
lens on a full-frame camera, so lenses at 
around 50mm (32mm on APS-C) are 
classed as 'standard' lenses. Meanwhile, 
those with a wider angle-of-view are 
typically classed as wide-angles and those 
with a narrower field-of-view are known as 
telephotos. Some zooms, such as the 
18-55mm or 24-105mm have a range that 
cover all of these focal lengths. 



l)WIDE-ANGLESThisis the lens of choice 
when you want to include as much of the 
scene as possible. Anything from around 
24mm to 35mm (or 15-24mm on APS-C) is 
considered a moderate wide-angle, while 
wider focal lengths are classed as ultra wide- 
angle. Go even more extreme and you'll start 
to see lenses referred to as 'fisheye', which 
distort reality, offering a typical field of view 
of between 100 to 180°! 


2) TELEPHOTOS When you want to isolate a 
small area of the scene, or fill the frame with 
a subject, a telephoto lens, either zoom or 
prime, is the lens for you. Telezooms come 
in various focal lengths from the popular 
70-300mm (or 50-150mm on APS-C) 
to super- telephoto lenses over 400mm 
(over 250mm on APS-C). Prime telephotos 
are available too, with fast, powerful 
professional super-telephoto primes being 
some of the most expensive. Price tags for 
these resemble those of a small family car! 


Q&A: LENSES 

jm 


gr_ 

j ■ 4 - Tf* #*- 




Q What are the major differences between 
budget and premium lenses? 

The key difference is the optics - more expensive 
lenses usually have a more complex design with 
better quality glass and a wider maximum 
aperture. Build quality is better too and the AF is 
often faster. With lenses, you usually get what you 
pay for, so always buy the bestyou can afford. 

Q Should I buy a prime or zoom lens? 

There's no easy answer. Primes are usually 
smaller, faster and better quality than zooms, but 
the latter offers the convenience of several focal 
lengths. If you're happy changing lenses regularly, 
opt for primes, otherwise start with a couple of 
zooms covering the popularfocal lengths. 

Q Can I use one lens fitting on several 
different brands of camera? 

Rarely. Every brand has its own lens mount, so 
they're not universally compatible. However, 
Olympus and Panasonic's mirrorless systems use 
the same mount, so you can swap between their 
lenses. You can find unbranded mounts on eBay 
thatallowyou to swap lenses between systems, 
but most limit lens features so you may find you 
lose AF and/or control of the aperture. 

Q Are independent lenses any good or 
should I stick to the marque brands? 

Independent brands like Sigma, Samyang and 
Tamron produce great lenses, so you should 
consider them. They're often more affordable 
and unlessyou're critical it's hard to notice any 
major differences in quality. Most now 
manufacture lenses with premium optics that 
match or even better the performance of marque 
lenses - Sigma's Art lenses being one example. 


THE CROP FACTOR 


This image (right) shows how a scene is 
captured using the same focal length on 
cameras with different sensor sizes. As you 
can see, the smaller the sensor, the more the 
image is 'cropped'. While this is good news 
for telephoto users who effectively gain 
extra pulling power, it's not such good news 
for wide-angle lovers, as the field of view is 
restricted, so less of the scene is included. 


DIGITAL-ONLY LENSES 


When you're buying a lens, you need to 
check to see if it's compatible with your 
camera. Some lenses are designed for use 
with full-frame and APS-C sensors, such as 
Canon EF, Nikon FX, Sigma DC and Tamron 
Di lenses. However, some are designed 
specifically for APS-C, such as Canon EF-S, 
Nikon DX, Sigma DG and Tamron Di II lenses. 
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Ihi Beginner's Guide 


EFFECTIVE FOCAL LENGTHS 


W HEN IS A 50mm lens not a 50mm? 
When you fit it to a camera with an 
APS-C or smaller sensor. One of the 
most confusing aspects of lenses is how the 
effective focal length of a lens depends on 
the camera it's used on. The focal length 
stated on lenses relates back to 35mm SLRs, 
which produced images the same size as 
today's full-frame sensors (36x24mm). So 
when you use a full-frame camera, the stated 
focal length on your lens is accurate. 
However, when lenses are fitted to cameras 
with smaller sensors, the effective focal 
length is increased. Because this results in 
you effectively cropping out the edges of the 
full-frame image to magnify the central area, 
it has led to smaller than full-frame sensors 
being termed cropped-sensors, while the 
change in focal length is known as the crop 
factor. This can be initially confusing but once 
you know the crop factor of your camera's 
sensor, you simply need to apply it to each 
lens to get the effective focal length. Our 
tables below show the crop factors of the 
major DSLR and mirrorless brands for easy 
reference (below right), as well as examples 
of how these crop factors affect the effective 
focal lengths of popular lenses (below). 

Right: The increase in effective focal length of smaller sensors 
is ideal when you're using telephoto lenses. Inset right: Ifyou 
predominantly shoot landscapes, opt forfull-frame cameras. 



Focal length Sensorsize 

on * ens Full-frame APS-C (all brands APS-C (Canon) Four-Thirds & 

except Canon) Micro Four-Thirds 



14mm 

14mm 

21mm 

22mm 

28mm 

20mm 

20mm 

30mm 

32mm 

40mm 

24mm 

24mm 

36mm 

38mm 

48mm 

28mm 

28mm 

42mm 

45mm 

56mm 

50mm 

50mm 

75mm 

80mm 

100mm 

85mm 

85mm 

127 mm 

136mm 

170mm 

100mm 

100mm 

150mm 

160mm 

200mm 

300mm 

300mm 

450mm 

480mm 

600mm 

500mm 

500mm 

750mm 

800mm 

1000mm 

10-22mm 

10-22mm 

15-33mm 

16-35mm 

20-44mm 

ll-18mm 

11-18 mm 

16-27mm 

18-29mm 

22-36mm 

12-24mm 

12-24mm 

18-36mm 

19-38mm 

24-48 mm 

16-35mm 

16-35mm 

24-53mm 

26-56mm 

32-70mm 

17-35mm 

17-35mm 

25-53mm 

27-56mm 

34-70mm 

17-40mm 

17-40 mm 

25-60mm 

27-64mm 

34-80mm 

18-55mm 

18-55mm 

27-82mm 

29-88mm 

36-110mm 

18-200mm 

18-200mm 

27-300mm 

29-320mm 

36-400mm 

18-270mm 

18-270mm 

27-405mm 

29-432mm 

36-540mm 

24-105mm 

24-105mm 

36-157mm 

38T68mm 

48-210mm 

28-70mm 

28-70mm 

42-105mm 

45-112mm 

56-140mm 

28-300mm 

28-300mm 

42-450mm 

45-480mm 

56-600mm 

55-200mm 

55-200mm 

82-300mm 

88-320mm 

110-400mm 

70-300mm 

70-300mm 

105-450mm 

112-480mm 

140-600mm 

100-400mm 

100-400mm 

150-600mm 

160-600mm 

200-800mm 

150-600mm 

150-600mm 

225-900mm 

240-960mm 

300-1200mm 



Camera brand/models 

Multiplication 

factor 

Canon 



All EOS models (except below) 1.6x 

E0S-1D series 1.3x 

E0S5D, E0S-1DS&E0S-1DX series lx 


Fujifilm 


X-series APS-C mirrorless models 1.5x 


Nikon 


All FX-format D-series DSLRs lx 

All DX-format D-series DSLRs 1.5x 

All CX-format 1-series mirrorless 2.7x 


Olympus & Panasonic 

All mirrorless models 

2x 

1 Pentax 

All K-series models (except below) 

1.5x 

K-l 

lx 

1 Sony 

Alpha/NEX full-frame 

lx 

Alpha/NEXAPS-C 

1.5x 
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Beginner’s Guide 


LENS ATTRIBUTES AND CHARACTERISTICS 

EACH TYPE OF LENSCAPTURESTHESCENE DIFFERENTLY. KNOWING HOWTHEYWORKWILLHELPIMPROVEYOUR PHOTOS 



Lenses come in a variety of sizes 
and focal lengths and capture 
the world in verydifferentways. 


W ITH SO MANY different types of lenses 
available, it's easy to wonder how 
differently each records the subject. 
From the amount of distortion through to 
how perspective is exaggerated or conversely 
compressed, each lens has its virtues. Let's 
take a look at some of the key characteristics 
of different types of lenses to give you a better 
idea of how the same scene can appear when 
you switch from one focal length to another. 


• CONVERGING VERTICALS: Photograph 
buildings from the ground and they appear to lean 
backwards, with the verticals converging towards 
each other. Avoid this by shooting from a higher 
vantage point, using a specialist tilt-shift lens, or 
correcting the issue in editing software. 

•EXAGGERATED FACIAL FEATURES: Get close 
to a subject using a very wide-angle lens and 
faces distort and features are exaggerated. Try it to 
capture wacky portraits of family, friends and pets! 

• PERSPECTIVE STACKING: While wide-angles 
exaggerate perspective, telephoto lenses have the 
opposite effect and compress perspective. When 
shooting distant subjects such as rolling hills or 
buildings, using a telephoto lens makes them 
appear closer to each other than they really are - 
known as stacking or perspective compression. 


COMMON CHARACTERISTICS 


ANGLE-OF-VIEW 


When we talk about wide-angles including 
a lot of the scene and telephotos isolating 
parts of the view in front of you, we usually 
talk about focal length, as it's a universal 
term that's easy to understand. What we're 
touching on when we do this is the 
angle-of-view that a lens covers. 

The angle-of-view is usually stated in 
degrees and relates directly to how much of 
the scene the lens captures. The 50mm lens 
(or an approx 32mm lens on APS-C), with its 
40° angle-of-view, is generally considered 
the closest to the human eye. To show the 
difference that focal length has on an image 
and scene, the series of images here were all 
taken from the exact same location using a 
full-frame DSLR, and give a clear idea of the 
angle-of-views at various focal lengths. 
Notice not only how much the angle-of- 
view changes, but also how the perspective 
alters too. Try it yourself! 
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PERSPECTIVE 


Your choice of lens has a major effect on 
perspective and this, in turn, affects how your 
subject and background relate. So when 
you've the chance to shoot a subject against a 
backdrop, you should think about how they 
best work together. If you use a wide-angle 
lens, you can strengthen perspective and add 
depth, as well as include more of the 
surroundings. Use a longer focal length and 
you tighten perspective, compressing the 
scene so it has less perceived depth. 

It's easy to see this for yourself by taking a 
series of images at a variety of focal lengths of 
a static subject set within a scene. Shoot from 
wide to telephoto, moving backwards every 
time you use a longer focal to keep the 
subject roughly the same size in the frame. 
You'll notice a dramatic change in perspective 
at different focal lengths when you review the 
images. Our series here shows the effect of 
shooting from 8mm through to 400mm. 





COMMON PROBLEMS ASSOCIATED WITH OPTICS 


DISTORTION: Straight lines that appear curved 
in your images have been subject to distortion. This 
is most prominent in wide-angles but can occur 
with telephotos too. Barrel distortion makes lines 
bow outwards, while pincushion distortion has the 
opposite effect. Aspherical lens elements help reduce 
distortion, while editing software can also minimise it. 

FLARE: If parts of your image have streaks of light 
or hotspots, then it's due to flare. This problem 
occurs when stray light from the sun bounces around 
the lens optics, reducing contrast and overall image 
quality. Using a lens hood, shielding the lens with 
your hand or shifting your shooting position are the 
easiest ways of avoiding the problem. 

CHROMATIC ABERRATION: Ever noticed slight 
bands of colour along sharp edges on subjects like 
buildings or branches? This fringing is due to different 
wavelengths of light focusing at various points. 
Premium optics such as apochromatic elements 
help minimise the problem. Editing software such as 
Lightroom can also be used to fix it. 
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WIDE-ANGLE 

LENSES 

AREYOU LOOKING TO FIT AS MUCH 
OFTHESCENEINFRONTOFYOUAS 
POSSIBLE INTO THE IMAGE7THEN 
WHATYOU NEED ISTO USEAWIDE- 
ANGLE OR ULTRA WIDE-ANGLE LENS 






W HEN IT COMES to including 
vast vistas, or shooting in 
confined spaces like an 
interior, no optic can match 
thefield-of-viewthata 
wide-angle lens captures. 

If you don't currently own 
one, then it's definitely one 
to add to the shortlist. 

Wide-angles come in a 
number of forms (see 
opposite) and have several 
common characteristics. The 
smaller the focal length, the wider 
its field -of-view and the more of the 
scene you can include. Along with its wide 
field -of-view, another key characteristic of 
wide-angles is how they stretch perspective, 
making areas close to the camera appear 
wider than they really are and making distant 
subjects appear smaller and further away. 

It's no surprise then that this type of lens is 
coveted amongst landscape photographers, 
who can use it to help make the most of 
foreground interest, add depth to the scene 
and use compositional factors like lead-in 
lines to guide the viewer through the frame. 

One other factor makes them prized 
optics - their perceived extensive depth-of- 
field. Even at fairly wide apertures, these 
lenses produce a deep area of sharpness 
and closed down to f/13 or f/16, it's possible 
to have the entire scene appear sharp. 


TOPTIP 


TAKE CAREWITH FILTERS 

Thewidefield-of-viewofwide-angles 
means that if you're not carefu l, you may 
include the filter holder in the edges of the 
frame - a problem known as vignetting. 
It more likely the widerthe focal length, 
so take care and keep an eye on the 
cornersofyourframewhen 
using filters. 




SAMYANG 14MM 

F/2.8 IF UMC £300 
Designed for use with full- 
frame and APS-C sensors, 
this fast, manual focus 
ultra-wide prime delivers 
great quality thanks to its 
use of premium glass. It 
is available in Canon and 
Nikon fittings at a very 
reasonable price. 


SIGMA 10-20MM 

F/3.5 EX DC HSM £330 
Designed for use with 
APS-C sensors, this 
Sigma is one of the best 
budget ultra-wide zooms 
available, with a constant 
f/3.5 maximum aperture 
and excellent optics. It 
comes in Canon, Nikon 
and Sony fittings. 


TOKINA 11-16MM 

F/2.8 AT-X PRO DX II £480 
Designed for APS-C Canon 
and Nikon DSLRs, this is 
a premium ultra-wide 
zoom at an attractive price. 
Its focal range is shorter 
than most, but the fast 
maximum aperture and 
premium optics make ita 
great lens to use. 


SIGMA 12-24MM 

F/4.5-5.6 DG HSM II £530 
If you use a full-frame 
Canon or Nikon and want 
a reasonably affordable 
and far-reaching 
ultra-wide zoom, then this 
is a fantastic option. You'll 
be amazed at the dramatic 
effects shooting at the 
widest focal length gives. 


MYFAVOURITELENS... 


Mark Bauer 

t! "If I'm going out shooting 

landscapes, the first lens I pack is a 
wide-angle zoom. Not only do these lenses allow 
you to capture wide, sweeping vistas, but they 
also enable you to get in close to foreground 
interest to create dramatic perspectives. These 
days, I seem to be shooting more and more with 
my Fujifilm X-Pro 2. With its traditional controls, 
it's fun to shoot with and more importantly, it 
delivers excellent image quality. Most of the time, 
it's paired with the Fujinon XF 10-24mm f/4. This is 
equivalent to 15-36mm on a full-frame camera 
- perfect for landscapes. I love the feel and 
handling of this lens - it has an old-fashioned 
aperture ring, which is something I've missed on 
modern lenses. But more importantly, its optical 
quality is superb -very sharp throughout the 
range, with excellent contrast and colour. It's 
without doubt my current favourite wide-angle." 


OUR FAVOURITEWIDE-ANGLE LENSES 
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TYPES OF WIDE-ANGLE LENS 


I F YOU'RE LOOKING for a wide-angle lens, 
there are two types designed for most 
popular forms of photography and one 
with more specialist applications. 

• ULTRA WIDE-ANGLE ZOOM 

This is the most popular type of wide-angle 
lens with amateurs and enthusiasts, while 
premium versions are increasingly popular 
with professionals. Covering an extensive 
range of wide-angle focal lengths, the 
ultra-wide zoom is an incredibly versatile lens 
- shoot at either end of the zoom range and 
you'll see how dramatic its range is. There are 
two main types of ultra-wide zoom, the more 
moderate models covering around 16-35mm 
are designed for full-frame cameras, as on 
APS-C it's equivalent to a 24-53mm. APS-C 
users will want to check out focal lengths like 
the 10-22mm, which gives an effective focal 
range of around 15-33mm. 

• PRIME WIDE-ANGLE LENS 

With ultra wide-angle zooms being so versatile, 
you may be wondering why you should 
consider a prime lens? Well, there are several 
reasons why. They're smaller and lighter, 
making them good options for travel, while 
offering a faster maximum aperture that gives 
them an advantage when shooting in low light. 
Their simpler optical design means they're 
sharper too, so if optical quality is paramount, 
they are the best choice. If you use full-frame, a 
20mm or 24mm should be suitable, or a 14mm 
if you need extreme coverage. APS-C users 
could consider a 14mm or 20mm, or a 24mm 
for a more moderate effect and general use. 

• FISHEYELENS 

If you need the widest possible coverage, then 
you'll want a fisheye. There are two types of 
these specialised wide-angle lenses - circular 
and full-frame fisheyes. Circular fisheyes are 
designed for full-frame and give a 180° 
angle-of-view, capturing a circular image with 
the rest of the frame pure black. A full-frame 
fisheye has a similar angle-of-view but fills the 
frame for incredibly wide vistas. If you fancy 
trying a fisheye, we'd suggest hiring one rather 
than buying it, as you'll find you rarely use it. 



Wheelie good: Couple an 
ultra-wide lens with a low angle for 
dynamic images that stand out. 


WH ATTO SHOOT WITH Wl DE-ANGLES.. 



• LANDSCAPES: If you enjoy shooting scenics then 
you need a good wide-angle lens. We'd suggest an 
ultra-wide as your first option as it offers so many useful 
focal lengths to try out. Once you've gained experience, 
if you may find you use a particular focal length more 
than others, you may want to invest in a prime. 


•ARCHITECTURE: Whetheryou're shooting the 
exterior of buildings or working within the confines of 
an interior, a wide-angle lens is a good option. An ultra 
wide-angle zoom isyour best option asyou'll find the 
more moderate focal lengths useful when shooting 
outside, while indoors, the wider the better! 



•SPECIALIST PORTRAITS: Awide-angle is ideal when 
photographing a person in their home or working 
setting to capture an environmental portrait. You'll 
also find the way these lenses alter perspective makes 
them worth using close to your subject to capture very 
unusual portraits with exaggerated facial features. 
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TELEPHOTO 

LENSES 

ATELEPHOTO LENS COMES INTO ITS 
OWN WHENYOU'RETRYINGTO MAKE 
A DISTANT SUBJECT APPEAR AS LARGE 
AS POSSIBLE INTHE FRAME 

A NY FOCAL LENGTH of around 50mm 
and longer is usually classed as a 
telephoto, although many people tend 
to associate the term with big zoom lenses 
that can see off into the distance, rather than 
your 50mm primes. Telephotos are best 
known for filling the frame with distant 
subjects like animals or sporting action, but 
they have a wider use too, and are used in 
everything from portraits to architecture to 
even landscapes, making them one of the 
most versatile and popular types of lenses. 

How much a telephoto magnifies the 
subject is directly related to its focal length. 

A 200mm will be twice as powerful than a 
100mm, and a 400mm is four times as 
strong. While the primary use of telephotos 
is to make a distant subject bigger in the 
frame, its narrow field-of-view means it can 
be used to isolate parts of a scene, such as a 
particular building in an urban landscape. 

The telephoto is a favourite lens with 
portrait photographers not just because 
they allow for tight compositions, but they 
tend to be more flattering than wide-angles, 
and at wider apertures they produce a very 
shallow depth-of-field, which is used to 
create captivating results. The longer the 
focal length, the shallower depth-of-field 
appears at the same aperture, so a 300mm 
lens at f/5.6 will offer less apparent depth- 
of-field than a 150mm at f/5.6. 

You need to use a telephoto lens with care 
to ensure sharp results - poor focusing and 



Deer hunter: Long telephoto lenses are popularwith wildlife 
photographers when stalking timid orflightysubjects. 

camera shake can be issues. The latter can 
be minimised by using the lens's stabilisation 
system if it has one (many do), and ensuring 
the shutter speed is reciprocal of the focal 
length (if using a lens at 200mm, the shutter 
speed needs to be at least l/200sec). As for 
focusing, the key is to focus on the key area 
in the frame (for example, the subject's eyes) 
and ensure neither you nor the subject 
moves before firing the shutter. 

There are four main types of telephoto 
lens and these are covered on the page 
opposite, along with some of the types of 
subject that they are best suited for. 


BUDGET BOOST 


If you have a decent telephoto lens or zoom 
but wish at times thatyou could extend its 
reach further, then a cost-effective option is a 
teleconverter. This attachment fits between your 
camera and the rear element of your lens, and 
boosts the focal length by 1.4x or 2x. So, on a 
70-200mm, the focal length effectively becomes 
a 98-280mm orl40-400mm, respectively. There 
are some drawbacks - you lose a stop or two 
of light depending on whetheryou use a 1.4x or 
2x version, and with slower lenses you may lose 
autofocus. Image quality reduces, although more 
expensive teleconverters minimise this. 


MYFAVOURITELENS.. 



Ben Hall 
Wildlife 


"The Canon EF 100-400mm 
f/4.5-5.6L IS USM was the first!' 
series lens that I bought, in 2002 just after I turned 
professional. It's my most used lens and many of 
my best-selling images have been taken with it. 

It's relatively lightweight considering its versatile 
range and, while its AF isn't the quickest, it's still 
my preferred workhorse. I believe this lens helped 
to shape the way I take images, allowing me to 
frame subjects within the environment, and in 
doing so produce more compelling images that 
help tell a story. I've always been a firm believer in 
travelling light and it's the perfect lens for packing 
fora day's wildlife photography. It's much easier 
to cover ground with just one camera and one 
lens, and is still one of my preferred choices 
today, especially when stalking a weary subject! 
There is a Mkll available but while the original 
continues to excel, I'm happy to keep using it." 


OUR FAVOURITETELEPHOTOS 



SIGMA70-200MM 

F/2.8EX DG OS HSM £730 
The latest generation of 
Sigma's fast telezoom 
has it all - premium 
optics, excellent Optical 
Stabilisation, fast 
HyperSonic Motor and a 
very attractive price tag. 
It's great alternative to 
marque lenses. 



TAMRON70-300MM 

F/4-5.6SP DIVC £300 
Thispopularzoom lens 
boasts a versatile range 
of focal lengths. Image 
quality is high thanks to 
the use of premium glass 
optics and it boasts fast 
Ultrasonic Silent Drive 
autofocus. A great general- 
purpose telezoom. 



SIGMA 50-500MM 

F/4.5-6.3OSHSME850 


The latest version 
of Sigma's popular 
zoom adds an Optical 
Stabiliser to the fast, quiet 
Hypersonic Motor focus 
and impressive premium 
optics. Compatible with 
Sigma's excellent 1.4x and 
2x converters. 



TAMRON 150-600MM 

F/4-6.3 DIVC £830 
This is a popular choice for 
wildlife, due to its excellent 
range of telephoto focal 
lengths. Used on an APS-C 
DSLR, it offers a staggering 
range of around 225- 
900mm! It boasts great 
optics plus an excellent 
stabilisation facility. 
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TYPES OF TELEPHOTO LENS 


T HERE ARE FOUR main types of telephoto 
lens, each with their own pros and cons, 
so be sure you opt for the type that best 
suits your photography and subject. 

• SHORT PRIMETELEPHOTO 

There are a number of prime lenses with a 
short telephoto range and fast maximum 
aperture that, while specialised, are more 
useful than you might first think. The 50mm 
f/1.8 or f/1.4 is a small and light lens that's a 
good general purpose prime, suitable for 
street, travel and portrait photography. The 
85mm f/1.8 or f/1.4 and 135mm f/2 or f/2.8 
lens are both designed specifically for portraits 
and deliver excellent sharpness. 

• LONG PRIMETELEPHOTO 

Amongst the biggest, heaviest and most 
expensive lenses are the long prime telephoto 
and super-telephoto lenses, such as the 
300mm f/2.8 and 500mm f/4. Designed with 
the sports and wildlife professional (and 
wealthy enthusiast) in mind, they boast very 
fast apertures and extreme pulling power. To 
achieve this tricky combination requires big, 
heavy and advanced pieces of glass that cost a 
small fortune. Best start saving now! 

•GENERAL-PURPOSETELEZOOM 

This is the most popular type of telezoom and 
is available in budget and premium versions. 

For budget zooms, APS-C users tend to go for 
the 50-200mm while for full-frame it's the 
70-300mm. Those looking for premium optics 
have fast f/2.8 zooms on offer. The 70-200mm 
f/2.8 is the most popular type, can be used with 
both APS-C and full-frame, and delivers quality 
that's good enough for the pros. 

•SUPER-TELEPHOTO ZOOM 

When you want to combine pulling power with 
flexibility, this is the zoom you need. Covering 
an extensive range of focal lengths and using 
high quality optics, it's a popular choice with 
wildlife photographers in particular. The more 
popular focal lengths for these zooms are the 
80-400mmand 150-600mm. While they can 
be used handheld, these lenses are heavy so are 
usually best used on a tripod or monopod. 



WH ATTO SHOOT WITH TELEPHOTOS... 



• PORTRAITS: The flattering perspective of a telephoto 
makes it the number one choice of lens for dedicated 
portrait photographers. Longer focal lengths are 
suitable, but many enthusiasts and pros prefer shorter, 
faster telephotos such as the 85mm f/1.4 and the 
135mm f/2, as they produce beautiful bokeh. 



•WILDLIFE: The pulling power of a powerful telephoto 
lens really comes into its own when you're stalking 
animals and birds and need to keep your distance. While 
a 70-300mm may be suitable, ifyou're really serious 
about wildlife photography, you should consider the 
likes of an 80-400mm or 150-600mm zoom. 



•SPORTS: Sometimes it'sjust not possible to get close 
to the action, so the only way to fill the frame with the 
subject is to use a telephoto zoom. Depending on the 
sportyou're covering, you may be able to use a 70- 
200mm or similar, but if not consider a more powerful 
lens that reaches 300mm, 400mm or even 600mm. 
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OTHER POPULAR LENS TYPES 

WEVE COVERED A RANGE OF POPULAR LENSTYPES BUTTHERE ARE OTHER USEFULAND MORE UNUSUALOPTIONSTOO 



Macro lenses with a 1:1 reproduction 
ratio and focal length of 90mm or more 
are ideal for capturing insects in detail. 


MACRO LENS 


If you're keen on shooting close-ups and want to progress your skills, then you can't do better 
than to invest in a dedicated macro lens. These allow you to fill the frame with miniature subjects 
and capture them at either life-size (1:1) or half-lifesize (1:2). As they're designed for macro work, 
you can focus at very short distances and the image quality is fantastic. There are three main focal 
lengths of macro lens, the 60mm short telephoto, 90mm/100mm medium telephoto and 
longer 150mm/180mm/200mm telephoto macros. All can be used for general photography 
too, and thanks to their fast maximum aperture, they double up as excellent portrait lenses. 

If you're serious about close-up photography, a macro lens is well worth the investment. 



TAMRONSP90MM 

F/2.8 DIVC USD £400 
Easily one of the best value macro 
lenses available, the Tamron 
boasts nice handling, Vibration 
Compensation and top quality 
optics. Definitely one to consider. 


CANON EF100MM 

F/2.8L MACRO IS USM £740 
Astunning lens for Canon users, 
with beautiful handling, weather- 
sealed barrel and excellent image 
stabilisation. Its best feature is the 
incredibly sharp optics. 


SIGMA180MM 

F/2.8EXDG OS HSMAPO £1,300 
This large, heavy lens is built to 
last and produces incredibly sharp 
results thanks to excellent optics 
and useful Optical Stabilisation. Sure 
it's pricey, but it's well worth it. 


MY FAVOURITE LENS... 



RossHoddinott 

| Nature & landscapes 

"I shoot a wide range of subjects, 
but for macro, my favourite lens is 
the Nikkor 200mm f/4 Micro. This is an old design 
- it's built like a tank and weighty but it is optically 
brilliant. Its telephoto focal length allows me to 
work further away from my subject - perfect for 
when I'm shooting flighty, timid wildlife, like 
insects. Also, its narrower angle-of-view helps me 
to capture clean, diffused backdrops. Flowever, 
due to its size and weight, it's not a great lens for 
handheld use. For handheld close-ups, I favour 
the Nikkor 105mm f/2.8, which also boasts image 
stabilisation - a useful additional function. If you 
intend on shooting wildlife, I'd definitely 
recommend opting fora macro upwards of 
100mm, otherwise, a shorter, lightweight macro 
lens - in the region of 60-90mm - will suffice." 
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STANDARD LENS 


OTHER LENSTYPES 


Amongst the smallest, lightest and most affordable lenses, the 'standard' 50mm f/1.8 (or 35mm 
for APS-C users) is an optic every photographer should own. Their size and weight are ideal for 
travel, while the focal length makes it perfect for general use, such as candids, portraits and 
documentary photography. As well as the popular f/1.8 lenses, there are faster f/1.4 versions 
available, but we'd suggest you save your money to start with and stick with the budget option. 



NIKON AF-S35MM 

F/1.8GDXE175 
Designed for APS-C DSLRs, 
this lens effectively replicates a 
classic '50mm'. Very compact and 
lightweight, it produces very sharp 
results with beautiful bokeh. 


CANON EF50MM 
F/1.8 STM £100 

This recent update of the classic 
50mm f/1.8 II lens adds fast STM 
focus to the original design. 
Weighing only 160g, this prime is 
capable of excellent results. 




FUJIFILM XF35MM 

F/2RWRE370 

Designed for Fuji's X-series CSCs, 
this offers an effective focal length 
of 53mm. The compact barrel is 
weather-resistant, while the optics 
deliver first class results. 


STANDARD ZOOMS 


The standard 'kit' zoom supplied with your camera covers a useful range and, while its optics 
deliver reasonable image quality, it's worth updating once you can afford to. We're not talking 
about investing in the expensive f/2.8 models aimed at the pros, but rather opting for a 
mid-range standard zoom. These usually offer a range of benefits, including improved build 
quality and handling, a wider range, faster maximum aperture and better optical performance. 



SIGMA 17-70MM 

F/2.8-4 DC OS HSM £320 
For APS-C Canon and Nikon DSLRs, 
this well-priced zoom offers a 
fast maximum aperture, optical 
stabilisation and excellent AF. 

Image quality is high. 



CANON EF24-70MM 

F/4LIS USME700 
About as good a standard zoom 
asyou'll find before you reach the 
premium f/2.8 versions, this Canon 
offers excellent image quality, fast 
AFand superb handling. 



NIKON AF-S24-85MM 

F/3.5-4.5GVRE430 
This is a great standard zoom for 
all Nikon DSLRs. It covers a decent 
zoom range and features excellent 
autofocus, Vibration Reduction and 
very good quality optics. 


SUPERZOOM 


In terms of versatility, there is no other lens that comes close to matching the focal range on 
offer from a superzoom. With focal lengths covering everything from wide-angle through to 
telephoto, you could in theory leave a superzoom permanently attached to your camera and 
never need to remove it. Early versions were slow, bulky and not great quality, but the latest 
offerings are more compact, boast faster AF, image stabilisation and much better quality optics. 
For full-frame users there are a number of 28-300mm zooms, which boast a very useful lOx 
zoom range. APS-C users have 18-200mm zooms that give a similar effective focal range, 
along with more powerful options such as the 15x 18-270mm and the 18. 8x 16-300mm 
'megazoom'. In terms of versatility, there is nothing to touch them! 



SIGMA 18-200MM 

F/3.5-6.3 DC OS HSM £250 
If you're on a budget, you won't 
find better than this small, versatile 
zoom. Boasting a stabiliser, 
Hypersonic focusing and a macro 
facility, it's packed with features. 


TAMRON 16-300MM 

F/3.5-6.3 Dl IIVC PZDE430 
It's hard to believe such a compact 
lens can coversuch a big range. Not 
only does this have a 18.8x zoom 
range, it also has a useful macro 
mode. Avery neat package. 


TAMRON 28-300MM 

F/3.5-6.3 Dl VC PZD £600 
With fast Piezo autofocus, 
splash-proof design, Vibration 
Compensation and premium optics, 
thisTamron is an excellent choice 
for full-frame users. 



LENSBABY: These 
novel, lightweight 
lenses use a 
flexible barrel that 
allows you to 
selectively focus 
on the subject and 
capture creative results with relative 
ease. There's a wide range available, 
all delivering good quality results, 
ranging from the budget Spark (£75) 
to the more sophisticated Edge 
(£230) and Composer Pro II (£400). 

PANCAKE LENS: 

Designed to offer 
a very compact 
and lightweight 
lens for travel, the 
pancake lens uses 
a simple optical 
design to minimise size, yet delivers 
very good quality results. Most 
pancake lenses cover a wide-angle or 
short telephoto focal length. 

Examples include Canon's (£170) EF 
40mm f/2.8 and (£130) EF-S 24mm 
f/2.8, (£230) Olympus 17mm f/2.8 and 
(£200) Sony E20mm f/2.8. 




TOY CAMERA LENS: 

Fancy joining the 
cult 'toy camera' 
brigade and 
shooting blurry, 
low-sharpness 
results made 
famous by Holga? If you are, you'll 
find a variety of cheap and cheerful 
options for your camera. Check 
Amazon and eBay for Holga and 
Diana lenses for as little as £10. 


T TILT/SHIFT LENSES: 

While a Lensbaby 
■ offers an easy and 

affordable way to 
HfL alter perspective, 

these specialist 
lenses sit at the 
opposite end of the price and 
difficulty scale. They alter the plane of 
focus and control the direction and 
extent of depth-of-field. Used 
extensively by pro architectural 
photographers, they also allow for the 
correction of converging verticals. 



power in a 
relatively compact, 
lightweight and affordable package. 
Most give focal lengths of 500mm or 
600mm. They have a fixed aperture of 
f/8, are manual focus and produce 
adequate quality results. Check out 
models by Samyang and Danubia. 


MIRROR LENSES: 

Using a clever 
'mirror' design, 
these lenses give 
super-telephoto 
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2017 Photo 
Resolutions 


It’s time to take your best ever pictures. . . 


HOWSIZEABLEISYOURRESOLUTION FOR 2017? WE'RE NOTTALKINGABOUT PIXELS, ALBEITANEWCAMERAMIGHTBEONTHE 
LIST, BUTYOUR LOFTY AMBITIONS FOR NEW ACHIEVEMENTS ANDSKILLSTO MASTER. RATHERTHAN SIMPLYSAYING 1 WANTTO 
SHOOTMORE',WE'REOFFERINGYOU12WAYSTOHELPYOU PROGRESS, CHALLENGEYOURSELFANDGENERALLYASPIRETO 
CREATEGREATIMAGES. YOU COULD DOONEAYEARORONEAMONTH, JUST MAKE ITYOURMISSION TO DOATLEASTONE! 

IMAGE: STOCKPHOTO MANIA/SHUTTERSTOCK 




1 Experiment with perspective straight and eye-level is how the majority of us 
shoot every day, so unless you're 4ft or 8ft tall you're generally shooting a scene how most 
people see it and, well, that can be boring. Show them something different by changing 
your view: get on the ground, get up high or turn your camera to the sky. You may be amazed at 
what opportunities you're missing by looking in the same direction everyday. Even if you shoot 
straight, try shooting through something else to introduce some foreground bokeh and depth, 
such as foliage or a window for reflections, or skew the camera to make it more dynamic - 
anything that alters you and your viewer's perspective of a scene. For fun, you could try forced 
perspective to create optical illusions by tilting the world, and your subjects, on their side. 





ADAM BURTON 


2 Master panoramics 

Take in a wider view and make it your 
goal to master capturing panoramics. 
It's a photographic technique that relies 
heavily on in-camera technique, but done 
well can allow you to capture stunningly 
detailed large-format images. While you can 
shoot panoramics handheld, we'd advocate 
using a tripod where possible for extra 
accuracy. Line up your scene, work out the 
right exposure for the image (a quick test 
shot in aperture-priority mode will help) and 
switch over to manual exposure mode. Take 
your first shot, and then pan your camera so 
that the next frame overlaps between 
30-50% with the first and take your second 
shot. Keep going until you've captured the 
full scene. The frames can then be 
combined using Photoshop or Lightroom's 
Photomerge feature, or dedicated software 
such as PTGui. Once you've got to grips 
with the technique, try out mini-planets, 
360° panoramics and even 360° video 
using specialist cameras such as Nikon's 
KeyMission 360 action camera. 
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5 Try new locations 

How far do you go in search of a 
photograph? Although your doorstep 
shouldn't be dismissed, not venturing further 
than your locality can leave your portfolio 
looking stale. Scouting new locations isn't 
only for landscape photographers: seek out 
spots with interesting backdrops and lighting 
for portraits, or visit an area known to attract 
a certain type of wildlife you've wanted to 
see. It's worth going the extra mile for a new 
outlook. If you're an outdoor photographer, 
then it's time to start working through that 
'bucket list' of must-shoot locations at home 
and abroad. Take that photo holiday, go 
hiking in the Isle of Skye for an epic view or 
try somewhere you've never even 
considered - you might be surprised! Each 
month in this very magazine we provide you 
with a Location Guide that details the top 
photo hotspots, viewpoints, trails and even 
where to eat and sleep, so make sure you 
look through your back issues to find one 
that gives you the travel bug. Whether it's a 
UK city, a tourist hotspot like Santorini or one 
of Britain's amazing rural locations you're 
after, there will be something for everyone. 
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4 Shoot environmental portraits 

Look around your locality and we'll bet there 
are all kinds of interesting characters that you 
come into contact with on a daily basis. Capture a 
portrait of your local area by shooting a series of 
environmental portraits of the people that live, work 
and play there. Environmental portraits are those 
that, you guessed it, depict the person as part of 
their setting. For example you might photograph 
the local butcher standing behind the counter in his 
or her shop, or a farmer in their field or a farmyard. 
Look for interesting characters and environments 
that have a story or aesthetic to them - you'll often 
find they've got interesting stories to tell that make 
for great captions. Environmental portraits can be 
posed or natural, but remember to consider what 
you include, and exclude from the composition - 
the background should tell the story of the person, 
but not distract. In terms of focal lengths, a 35mm 
lens (approx. 23mm APS-C equivalent) is the go-to 
option for environmental portraits. 




5 Shoot wide open 

Wide apertures demand skill; the wider the 
aperture, the more precise your focusing 
needs to be. You'll want a fast lens with a maximum 
aperture of at least f/2.8 to do this challenge justice, 
but it doesn't need to cost the earth. A 'nifty fifty' 
(like the NIKKOR 50mm f/1.8D) can be had for 
around £100. Working at wide apertures, you have 
to consider the composition of your focal point 
carefully, as it'll be the only part of the image that's 
sharp. Use aperture-priority mode and manually 
select a single focus point, rather than letting the 
camera do it for you. You'll quickly understand 
focal plane and how it affects depth-of-field. On 
the flip side, you get gorgeous images with creamy 
backgrounds, bokeh and stunning softness. It's 
not just for still-lifes and portraits, landscape 
photographers should give it a go too, as it will 
force you to look at scenes in a whole new way. 
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Go big onpmjects 


We mean taking on a whopper of a project: 
an idea you've pondered but put off, something 
creatively and skillfully challenging, and as daunting 
as the day you first picked up a camera. If you're stuck 
for ideas, set a theme to get the juices flowing. It could be 
seasonal-, time- or subject-based like a winter portrait, 
light trails or toys, or concepts such as love or guilty 
pleasures. Whether it involves software or studio lighting, 
visiting new vistas or a lofty personal project, testing your 
skills is a sure-fire way to push your photography 
forward. Nikon Ambassador Kirsty Mitchell started her 
acclaimed 'Wonderland' project with a series of 
smaller projects, amounting to a collection of 
work that changed her life. Who knows, 

2017 might be a special year for you 
and your photography. 

IMAGE: ELINA LAVA/SHUTTERSTOCK 






7 Master monochrome it might only be two tones, but mastering black b white 
photography can be a lifelong endeavour that you might want to start now. You'll be 
mistaken in believing it's easier than working with colour. You need to train yourself to see 
the world in black, white b grey. While differences in colour play a part in creating a strong 
monochrome picture, learning the effect of luminosity is much more important. You could have 
a vibrant multi-coloured scene that, when converted, looks flat, grey and lifeless; it's the colour's 
luminosity that's key and to know that is a skill learned by doing. Even though modern masters 
have the luxury and flexibility of converting in post- production, there's so much choice it's easy to 
overcook it and it has arguably become as much of an art form as the darkroom used to be. 
Photoshop and Lightroom have plenty of functions for converting, but programs such as the free 
Nik Software's Silver Efex Pro offer darkroom-inspired controls and effects, even film types, which 
can dramatically change the look of a scene. There's plenty to learn and plenty to master, so if your 
black b whites are left wanting consider immersing yourself in a monochrome world. 



The perfect way 
to addnew skills! 


The Nikon School atthe new Nikon Centre 


of Excellence in central London offers a 
wide range of photography courses and 
workshops. Why not treatyourself or someone 
you love to a Nikon voucherthat can be used 
atthe Nikon School. Forfurtherdetails, 




8 Planforfamily moments 

As the years swing by we're left 
wondering where the time goes, 
amazed by how quickly our family grow and 
the moments we lose to the past. In our 
fast-paced lives, it's all too easy to snap a 
quick shot on a smartphone or to set the 
camera to Auto during a special occasion, 
but this year will be different. Make it a new 
tradition to create portraits each Mother's 
and Father's Day, to capture a picture with 
your partner on Valentine's Day or candids at 
Christmas. Birthdays are an obvious choice, 
but rather than grabbing the obligatory 
candle blow, you could plan a shoot to 
reflect their age and stage of life. You're only 
limited by your creativity. Of course, it 
doesn't have to be a ritual: you could plan a 
picnic in the right location for the right time 
of day or simply set some time aside with 
your family capturing their interactions; 
don't forget to include yourself in some of 
the shots too, though. Be more proactive, 
and less reactive, with your photography and 
you'll capture some stunning memories. 
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2017 Photo Resolutions 
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Get creative with light 

I There's a saying amongst 
photographers - light is light. What 
does that mean? Basically, any light can 
be used to create images, you just need 
to know how to use it to your advantage. 
Smartphones and tablets can become 
softboxes, torches are focused spotlights, 
and candlelight can add a warm glow to a 
portrait. If you've got young children in 
the family, then try photographing them 
illuminated only by the glow of a tablet 
computer - they'll be so mesmerised 
they won't notice anyway! Remember, if 
you're shooting in low light then don't be 
afraid to open up your aperture and 
increase the ISO. Modern cameras like 
Nikon's D5500 record fantastic results at 
high ISOs. Think outside the box when 
bouncing light too - any reflective 
surface can add a touch of fill, but avoid 
surfaces with a strong colour, which add 
a cast to images that is tricky to remove. 
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Build a home studio 

It's every portrait photographer's 

dream isn't it? Your own dedicated 
studio facility kitted out with all the lighting 
equipment and props you'll ever need, and 
more. For most of us it'll have to remain a 
dream, however you don't actually need all of 
that to create compelling portraits in your own 
home. All you need is enough space to set up a 
paper backdrop, lights (flashguns like Nikon's 
Speedlight SB-910 will do), a couple of light 
stands, and modifiers. There are endless 
choices when it comes to background colour, 
but a mid-grey seamless is a wise choice. It can 
be underexposed to black, or lit up to white, as 
well as turned any colour you wish with flash 
gels. Light modifiers such as softboxes are 
cheap and versatile, and work with flashguns or 
studioflash. Add some tasteful props such as an 
old wooden chair, crates or a ladder. Turn to 
page 43 for more ideas on how to create a 
versatile home studio on a budget. 




n Spend a day with apro How do they do that?! A question we've all pondered 
as we muse over the social media of our favoured photographers, enamoured by 
their creations inspiring us to shoot better. Give yourself a jump-start by tackling a 
training course or two. There are dozens of providers led by professional photographers 
waiting to give you a hand, whether you're wanting to get to grips with the basics, master 
lighting techniques or advance into new areas of photography, check out our Classified section 
for suggestions. Nikon School also offers a wide range of courses from film noir to macro, and 
many of our contributing professionals such as Ross Hoddinott, Lee Frost and Adam Burton 
supply group and one-to-one opportunities. So if you want to grow; time to learn from a pro! 


Celebrate 2017 with Nikon 


Newyear, newNikonkit! 

If you didn't quite getyour Christmas list's load of 
photo goodies, you might be on the look out for 
some New Year's bargains to improve your 
arsenal. If a camera upgrade is on the cards, 
carefully consider whatyou want. Do you need 
exceptional autofocus performance and a fast 
frame rate like the D500 and D7200, or are you 
looking for an extra 'smart' DSLR built for sharing, 
like the D3400? You might even think it's time to 
switch from DX to FX. Then again, if it's a jump in 
image quality you're looking for focusing on 
upgrading your glass might be the way to go. 
Whether it's getting a fasterversion of your 
favourite focal length, like upgrading to the AF-S 
50mm f/1.4G from the f/1.8G optic, or opting for 
an all-new focal range to try your hand at 
close-up or landscape photography, a new 
piece of glass can reinvigorate your 
photography. If, however, your budget won't 
stretch to the bells and whistles, perhaps 
investing in a Speedlight or two is a smart move, 
such as the SB-5000 or SB-500, to make the 
most of Nikon's easy-to-use Creative Lighting 
System. Just by introducing a new piece of kit to 
your bag of tricks, you'll be inspired and 
empowered to try new approaches. 
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2017 Photo Resolutions 
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Rise before the sun 

It's tough dragging yourself from the warm 
clutches of your bed when it's cold and dark out, 
but by retreating beneath the sheets you're missing 
the most magical time of the day. Now's the time of 
year for it, as the light is better for longer and sunrise is 
at a reasonable hour! Aim to arrive an hour before the 
sun to capture the colour in the sky before the sun's orb 
appears - this is a great time to shoot silhouettes! Want 
to make it a challenge? Aim for 100 sunrises in 2017. 

Some might be dull or damp, but others will be 
majestic and awe-inspiring. Either way ,we 
guarantee you'll come away with more than a 
handful of incredible images just from 
being in a good location and 
capturing the world as the first 
light of day arrives. 

IMAGE: HELEN DIXON 
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CREST OF 

A WAVE 

SHOTWHILSTSUBMERGEDINTHE NEAR-FREEZINGWATERS OF LAKE ERIE, DAVE SANDFORD'STHEGREATLAKES SERIES 
HAS BEEN AHUGESUCCESS. JORDAN BUTTERS CHATSTOHIMABOUTTHESTORYBEHINDTHESEPOWERFULIMAGES... 


Dave Sandford 


it m AKE ERIE, IN CANADA’S Great 
I Lakes region , is a haunting place 

■ riddled with folklore and legend . 

■ There have been more shipwrecks 

on Lake Erie than any of the Great 
Lakes - hundreds and thousands of people 
have lost their lives to the waters. There are 
tales of hauntings on or near the lake, and 
legends of a Lake Erie monster. There’s the 
storm hag, which is said to reveal herself 
before she takes ships down. Perhaps that’s 
why these images resonate with people - 
you can see shapes and figures in the frozen 
moments of crashing water - it’s almost like 
souls are trying to escape the water and the 
lake is pulling them back in. ” 

Professional sports and nature 
photographer Dave Sandford sets the scene 
well, and provides the perfect prologue to his 
sinister and foreboding ‘Great Lakes’ series. 
Ontario -based Sandford is possibly best 
known for his 20 years of work 
photographing the National Hockey League, 
but he ’ s also worked with the NBA, Major 
League Baseball, the Winter Olympics and 
the Super Bowl too. Alongside his talent in 
photographing sports, he’s been fascinated 
by the natural world for as long as he can 
recall: “When I was younger, I was torn 
between sports and wildlife photography, 
but I decided to pursue sports, ” he explains. 
“I figured that if I can make it as a sports 
photographer, I can shoot nature on the side 
and maybe eventually build a career from 
that too. If I took the other route I can’t 
exactly show up at the Olympics as a nature 
photographer! Now I’m in a fortunate 
position that, as busy as I am with sports, 

I have a lot of free time, which allows me to 
travel to different places and take on different 
assignments on the nature side of things. ” 
Having grown up surrounded by the Great 
Lakes, Dave feels at home in, on and around 
the water and was compelled to explore the 
possibilities of taking his camera into the 
depths. “I have an admiration for wave 
photographers, such as Clark Little, and for 
five or six years I wanted to, for the lack of a 
better term, ‘dive in’ to that aspect of 
photography. My sister lives in Australia and 
I was fortunate enough to be connected with 
ocean photographer Warren Keelan. Warren 
is my mentor, and accelerated my process of 
shooting in the water by years, just from 
learning from him, and going out and 
shooting with him. I ’ m forever grateful to 
him for taking me under his wing. ” 

A world away from the rolling crystal 
waves of Australia and back home on the 
Great Lakes, Dave had a vision to showcase 
the power of the lakes, and in particular Lake 
Erie . “The lakes look as big as oceans when 
you’re standing on shore. Over the years I’ve 
seen their many faces - from placid, calm 
waters to super-rough storms, ” he tells me. 
“People who haven’t visited the Great Lakes 
can’t believe that we get waves like this on an 
inland lake . Even people that live here in the 
region have no idea this phenomenon occurs 
- they often only go to the lake in 25 - 30 ° C 
weather and under sunny, blue skies! ” » » 

Previous page) 'Eerie Erie'. 1) 'G.W. JACKSON - Port Stanley'. 

2) 'Bane OfThe Great Lakes'. 3) 'Brain Wave'. 4) 'Neptune'. 


THE LAKES LOOK AS BIG 
AS OCEANS WHEN YOU'RE 
STANDING ON SHORE. 
OVER THE YEARS I'VE SEEN 
THEIR MANY FACES 
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The ideal conditions for Dave's craft occur 
from October to December when the cold, 
Arctic air comes down and mixes with the 
departing, warmer summer air, creating a 
storm that churns the lake into a frenzy. 

The waves are wind-generated, and the 
conditions and wind direction have to be 
just right. “With wind speeds of up to 
lOOkph, the waves are usually in the 
neighbourhood of ten feet high, and on 
some days upwards of 15ft, ” he explains. 
“The waves are pushed across the lake 
towards the town of Port Stanley. They roll 
into the shallow area and rebound off a large 
pier. The rebounded water then moves back 
out across the shallow area, picking up sand 
and silt from the bottom, which is what 
gives the water a dark, gloomy look. This 
outgoing surge collides with incoming 
waves - the water has nowhere to go but up, 
creating these powerful, momentary 
displays of natural force . ” 

To capture these moments from the right 
angle demands Dave to be in the water 
himself, most of the time. He often finds he’s 
the only person there too, and certainly the 
only one enjoying the lake on the kinds of 


days he needs for these majestic waves. 
Maybe enjoying isn’t the right word? 

“The water’s cold!” He remarks. “It’s 
typically seven to eight degrees Celsius and 
just above freezing later in season. The air 
temperature hovers around the freezing 
point, or if I'm lucky I might get air 
temperatures in low teens. The conditions 
don't allow you to remain in the water for 
very long, even in cold water gear. As 
comfortable and confident as I am, you can’t 
be cocky - the water is always going to win. 

I wear a life-jacket, and have a spotter on 
shore. You have to use your spidey senses 
and know when it ’ s too dangerous to go in, 
or if you’ re already in when it ’ s time to get 
out! Where I’m standing it’s fairly shallow 
- the water is only up to my chest, but it's 
like being in a giant washing machine . The 
lakebed drops off quickly from there and it's 
hard to get your footing. I’m still a couple of 
hundred feet from waves breaking, as you 
wouldn’t survive if you were in their path. ” 
Dave is well- versed in capturing action, 
and draws upon his sports experience when 
he ’ s in the lake . Much like when shooting 
hockey, his knowledge of the subject allows 


H YOU CAN SEE THAT 
WATER MOVING BACK 
OUT, IT'S ALMOST LIKEA 
SERPENT RISING. YOU 
CANALMOSTTIME IT AND 
TELL WHEN IT'S ABOUT 
TO EXPLODE UPWARDS f» 

him to predict the decisive moment, and 
anticipate the right time to press the shutter. 
“I’ll spend time watching what's unfolding 
when I arrive . I can’ t say there ’ s a rhythm 
to it , but I ’ 11 sit and study and learn how to 
anticipate it. You have to anticipate - it 
happens so fast that you can’t react to it. If 
you're reacting to what you're seeing then 
you've missed the moment. You can see that 
water moving back out, it's almost like a 
serpent rising. You can almost time it and tell 
when it’s about to explode upwards. ” 
“There’s a very good correlation between 
sports and this,” Dave continues. “I’d say 
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Dave Sandford 


90 % of my sports photography is shot with 
strobe systems, so I’ve only really got one 
shot every two to three seconds with the 
power packs recycling. That way of shooting 
really helps you hone your timing - you’ve 
got to anticipate that peak moment as you’ve 
only got one shot at it. While I’m not strobing 
the wave images on Lake Erie , you still want 
you timing to be perfect and to anticipate that 
peak moment.” 

When it comes to recording the water as 
frozen sculptures, shutter speed is king. 
Depending on the light and the time of day, 
Dave tells me he's typically shooting at 
between 1 / 2500sec and 1 / 6400sec , with his 
Canon EOS - ID X in an Aquatech Delphin ID 
housing, with the camera set to its maximum 
12fps burst, so he doesn’t miss a moment. 
“The waves are explosive and things happen 
so fast, ” he says . “You can view a ten frame 
burst and the images either side of the frame 
that I choose are drastically different. We’re 
talking fractions of a second - it’s amazing 
how fast the water moves in that time. ” 

These split seconds, frozen in time, reveal 
shapes, figures and even faces in the 
crashing, gloomy water. To the naked eye the 


shapes are invisible, and it’s only when Dave 
stops time at the press of his shutter that they 
become apparent. “No two frames are ever 
the same, and that moment is never going to 
be captured ever again, ” says Dave. “You 
never know what you’ve going to get. When 
you’re talking about water and light and the 
shadows it creates, the things that you can 
see within them are sometimes absolutely 
mind-blowing. When I shot ‘Eerie Erie’ , 
with the skull in the wave (see opening 
image) , it was Friday the 13th. I looked at the 
back of the camera in the seconds following 
and my jaw dropped. I’m thinking ‘you’ve 
got to be kidding me ! ’ Very eerie ! ” 

While most of the images that you see on 
these pages were captured last year, it’s now 
storm season again in the Great Lakes, and 
Dave ’ s most likely in the water as you read 
this, conjuring up more mystery and magic 
with his camera. The initial success he found 
with his wave photography was unexpected, 
but it is now pushing his career in an entirely 
new direction, away from sports and towards 
his initial dream of recording the natural 
world. There are also lots of eyes on him, with 
people waiting to see what wonders he 


1) 'Lake Erie Monster'. 2) 'The Sandman'. 3) 'Lady OfThe Lake', 
captures next on the mysterious Lake Erie. 

“I always put high expectations on myself, 
but now that the Great Lakes series is out 
there, there’s also expectations from news 
agencies and publishers that want to see more 
of this kind of work from me too. I always 
cross my fingers that the conditions are right, 
so around this time of year I make myself 
available and make sure I’m home to 
capitalise on things. At this point it’s safe to 
say that nature photography is surpassing 
sports now for me . It ’ s a direction that I want 
to continue moving towards .I’m not ready to 
give sports up, but with opportunities coming 
up for assignments in Antarctica, the Arctic 
and Australia photographing nature , it s the 
direction that I want to go in. I don’t think 
there ’ s anything else in this world that makes 
me feel the way I do when I am capturing a 
scene on Lake Erie, or photographing polar 
bears or great white sharks or whales. There’s 
no better show in this world than what 
Mother Nature can put on. Nothing man can 
do can compete with that. ” 

To view more of Dave's nature work, or to purchase 
prints, visit: www.davesandfordphotos.com 
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LandscapePro 

MAKE LANDSCAPES BEAUTIFUL 
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Fast, easy landscape photo editing software 


With intelligent controls that adapt to the features in your photo, LandscapePro allows 
you to get dramatic results with your landscapes. 
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- Easy-to-use slider interface. 
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y High Risk Travel and Business Travel 
y Anywhere in the World 


0183 7 352015 www.aaduki.com/SLR 


info@aaduki.com @aaduki 

Aaduki Multimedia Insurance 
Bridge House, Okehampton, Devon, EX20 ! DL 



Aaduki Multimedia Insurance is a trading name of Versatile Insurance Professionals Limited which is 
authorised and regulated by the Financial Conduct Authority 


Gear 


PHOTO KITTESTED b RATED BY EXPERTS 



FUJIFILM X-T2 

FUJIFILM'S LATESTRETRO-STYLED MIRRORLESS MODELISAIMEDATENTHUSIASTSAND PROS 
LOOKING FORASTYLISHANDLIGHTWEIGHTCAMERAWITH SUPERIOR PERFORMANCE 


Plus 


GEAR NEWS: The latest kit news and releases from the ever-changing world of photography Pagei 07 
BUYERS'GUIDE: We round up our pick of the best premium enthusiast and pro cameras Page 112 
MINI TESTS: Explore motion with Syrp's Genie Mini, plus Lumejet's online printing service rated Page 119 



Tamron 150-600mm f5-6.3 SP Di VC USD G2 


Rebuilt from the ground up to meet Tamron’s 
strict quality standards and design specifications, 
this new zoom combines smart engineering and 
high performance with quality craftsmanship, 
durability and user friendliness. 


£1350 



-Castle 

Cameras 





f 


%fU 


www.castlecameras.co.uk 


TAmnon 


prices correct as of 01 / 1 2 / 1 6 , prices may change, see website for current details 




NEW NIKON SNEAKS INTO PLAY 



Product news 


Gear 


THECULLMANN 

COLLECTION 


FRESHLY UPDATED ENTHUSIAST MODEL BRINGS WITH IT ADDED CONNECTIVITY 


I N WHAT WAS considered by many to be a 
relatively low-key product launch, Nikon 
has snuck out a new DSLR onto the market, 
just in time for the festive season. The Nikon 
D5600 is a 24.2-megapixel DX-format digital 
SLR aims at enthusiast photographers. 
Boasting Nikon's EXPEED 4 image processing 
engine, a versatile ISO range of 100-25600, 

39 -point autofocus system (nine cross-type 
sensors), and up to 5fps stills shooting in 
continuous burst mode, the D5600 looks well 
equipped to take on any subject. 

There's also Nikon's new SnapBridge 
wizardry within, which uses Bluetooth low 
energy technology to provide a constant, 
low-power link to a compatible smartphone 
or tablet for instantly transferring images and 
video, as well as built-in Wi-Fi capability 
offering remote shooting from your phone. 


TAKETOTHE SKIES 


There's a tilt and swivel multi-angle 
touchscreen LCD, and video fans are well 
catered for with Full H D video at up to 60f ps, 
as well as continuous LiveView autofocus, a 
Flat Picture Control setting for advanced 
post- processing, and a built-in time-lapse 
mode, handed down from Nikon's high-end 
DSLRs. The bright optical viewfinder offers 
an impressive 95% coverage with around 
0.82x magnification and the camera is light, 
weighing in atjust415g, which should make 
it a joy to both carry and use. 

Nikon is offering the D5600 as a part of 
two lens bundles - either with the Nikkor 
AF-P 18-55mm f/3.5-5.6G VR or Nikkor AF-S 
18-140mm f/3.5-5.6G ED VR. The camera is 
available now for £800 with 18-55mm lens, 
or £990 with £18-140mm lens, respectively. 
www. eu rope- n ikon, com 


r 



Following the Mavic Pro's launch in October, 

DJI has released another two new drones! 

The Phantom 4 Pro (1) builds upon the 
success of the existing Phantom 4, and packs 
a one-inch 20-megapixel sensor capable of 
shooting 4K at up to 60fps, and stills at 14fps. The 
Pro is the first DJI drone to use a mechanical shutter, 
eliminating rolling shutter effect in video. With a titanium 
and magnesium chassis, the Pro retains a similar weight to the 
Phantom 4, despite adding more advanced flight sensors. 

Also new from DJI is the flagship Inspire 2 (2). This futuristic-looking aircraft offers a 
CineCore 2.0 image processor capable of 5.2k footage. The processor is built into the 
aircraft, allowing it to be used with the DJI X4S and X5S cameras. The Inspire 2 can zip to 
50mph in just four seconds, and onto a top speed of 67mph. There's a new dual battery 
system, allowing up to a claimed 27 minutes of flight time. 

Both drones are available to order now, although demand is due to be high, so we'd 
advise to take delivery dates with a pinch of salt. The Phantom 4 Pro will set you back 
£1,590 while the Inspire 2 retails for an eye-watering £3,060! www.dji.com 


Cullmann hasannounced a number of new 
additions to several of its product lines. The (£180) 
Mundo tripod features an integral monopod and 
will be available in four colours. Also launched are 
three mini travel tripods ranging from £60 to £80 
in the Neomax series, each featuring an 
aluminium ball head and supplied with a carry 
case. The new Stockholm range of bags (from £45 
to £90) are designed with a clean, minimalist look 
and includes a daypack and four shoulder bags. 

Also announced is the £250 CUlight FR60 
flashgun and five CUlight LED video light panels, 
ranging in price from £50 to £300. 
www.intro2020.co.uk 


IN BRIEF.. 


SENSOR OVERLOAD 

Advanced image sensor 
supplier CMOSIS has unveiled 
the CMV50000, the world's 
first global-shutter full-frame 
CMOS sensor. It's unlikely to make 
its way into consumer-grade cameras, 
but the technology could trickle down in future 
developments. The CMV50000 boasts a 
resolution of 48-megapixels and can handle 8K 
video at 30fps! www.cmosis.com 



li 


LEICATLSYSTEM 

High-end imaging experts 
Leica has announced its latest 
camera system - the Leica TL. 

Building upon the existing 
Leica T system, each TL is 
machined from a single block of 
aluminium fora premium, solid feel. The camera 
packs a 16.2-megapixel APS-C sensor and is 
compatible with Leica'sTL lens portfolio. Available 
in black, silver ortitanium anodised finish, you'll 
need to dig deep to the tune of £1,450 if you fancy 
a TLforyourself. uk.leica-camera.com 



vW Cashback season 


CANON Canon will hand 
over £100 cashback on the 
full-frame EOS 6D, with up to £80 
cashback on a range of other 
DSLRs, mirrorless models and 
compacts. There's also up to £160 
back ifyou buy a qualifying lens, 
printer or accessory too. 
www.canon.co. uk/cashback 


NIKON Nikon is offering up 
to £510 cashback on a range of its 
products, including up to £85 if 
you buya qualifying DSLR, orup 
to £170 on certain lenses. Ifyou 
purchase a DSLR and up to three 
lenses, you can receive up to an 
extra £170 off your purchase. 
www.nikon.co. uk/cashback/ 


FUJIFILM Many of 
Fujifilm's cash back offers expired 
at the start of December, but you 
can still claim up to £100 trade-in 
bonus on your old camera when 
you chop it in fora Fujifilm X-Pro2, 
X-T2, X-Tl, X-E2S orX-TlO. 
www. fujifilm.eu/uk/products/ 
digital-cameras/promotions 


OLYMPUS Between now 
and 15 January 2017, Olympus is 
offering up to £75 cashback on 
the excellent OM-D E-M5 Mk II 
and OM-D E-M10 Mk II mirrorless 
models, as well as up to £75 back 
when you buy qualifying lenses. 
www.olympusuk.sales- 
promotions.com 


PENTAX Be quickforthis 
one! There's a £100 trade-in 
bonus when you trade in any 
working DSLR or mirrorless 
camera fora Pentax K-l before 
the end of the year. The offers 
applies to official recognised 
Pentax dealers only. 
www.ricoh-imaging.co.uk/ 
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APS-Cmirrorless camera 



FUJIFILM 

X-T2 

The latest retro-styled flagship in 
Fujifilm'sX-series of mirrorless 
models offers one of the best 
alternatives yet to a digital SLR 

Test: DANIEL LEZANO 


SPECIFICATIONS 

Price: £1,400 (body only) / £1,650 (XF 18-55mm) 
Image sensor: APS-CX-Trans CMOS III (23.6x15.6mm) 
Resolution: 24.3-megapixels 
Maximum image resolution: 6000x4000 pixels 
AF system: Hybrid (TTL contrast / phase detection AF) 
Metering: 256-zone, spot, average & centre-weighted 
ISO range: 100-51200 

Shutterspeeds: l/8000sec-30 seconds & Bulb 
Continuousframerate:Eightframes-per-second 
LCD: 3in 1,040,000-dot tilting monitor 
Storage: Dual-slot SD(SDHC/SDXC) 
Size:132.5x91.8x49.2mm 
Weight: 507g (including batteryand card) 
Website: www.fujifilm.co.uk 

Y OU HAVE TO RESPECT how Fujifilm 
has approached the incredibly 
competitive interchangeable-lens 
camera market. Following on from 
developing its range of Nikon-based DSLRs, 
it diversified into making mirrorless models 
with an identity of their own. ItsX-series, 
which started with the X-Prol in 2012, has 
developed an incredibly strong following 
amongst its users, as well as admiration from 
the general photographic community. 

Unlike other camera systems, Fujifilm's 
X-series has two very distinct designs - one 
that follows the more standard mirrorless 
design and another that uses an innovative 
rangefinder set-up. Until recently this was 
the X-Tl and X-Pro2 respectively. The X-T2 is 
an update of the X-Tl that includes many of 
the features - including the sensor - of the 
X-Pro2, along with other improvements. 

The X-T2 shares the looks and handling of 
its predecessor, which can only be a good 
thing. Its distinctive retro design looks 
fantastic and the large top-plate dials - a 
real throwback to SLRs from the '80s - offer 
a fast and enjoyable way to adjust exposure 
settings. The shutter speed dial and ISO dial 
both sport locks at their centres to prevent 
accidentally knocking them, while the 
exposure compensation dial has a C setting 
that switches control to the smaller input 
dials found on the camera's front and rear. 

The camera body is constructed from 
magnesium-alloy and has 63 seals providing 
protection from dust and moisture. It feels 
robust and handles beautifully, but attach the 
optional grip with its additional controls (and 
extra batteries) and handling is even better. 


The electronic viewfinder on the X-Tl was 
excellent and the X-T2's is even better. It 
sports a 2.36-million dot OLED display with 
0.77x magnification but is twice as bright 
and features a higher frame rate of 60fps, 
which can be boosted to lOOfps to keep 
fast- moving subjects smooth in the frame. 

The rear 3in LCD monitor has the same 
1,040,000-dot screen as the X-Tl, which 
means no touchscreen, but benefits from a 
clever double-hinged design allowing the 
screen to be tilted up and down, then with 
the flick of a switch, tilt it to the right, which is 
ideal when shooting in portrait format. 

The camera boasts an extensive set of 
features so, as you'd expect, the body sports 
a fair number of controls. But Fujifilm has 
clearly worked hard to make the camera as 
accessible as possible for less experienced 
users. Sliding levers beneath the top-plate 
dials cover the shooting mode and 
metering, while a four-way control and 
toggle stick supplement the key function 
buttons and help make navigating the 
camera's key features easier and quicker. 

The 24.3-megapixel APS-CX-Trans III 
CMOS sensor at the heart of the X-T2 has 
already proven itself as highly capable in the 
X-Pro2, and represents a big jump in 
resolution over the 16.1-million pixels of the 
X-Tl. The standard ISO range is ISO 
200-12800, expandable as low as ISO 100 
and as high as ISO 51200. Unlike the X-Pro2, 
its capabilities have been enhanced to allow 
it to capture 4K, as well as Full HD video. 

With the specification clearly aimed at 
advanced users, exposure modes are limited 
to the core four of program, aperture- and 
shutter-priority and manual, with none of 
the scene modes you'd find on models 
aimed at less experienced users. 


The autofocus system is one area that has 
been greatly improved over the X-Tl, with 
the hybrid AF system employing 169 points 
(13x13) in the central area of the frame, with 
two sets of 6x13 contrast-detection points 
on either side giving a total of 325 AF points 
across the frame. As well as a boost in AF 
points, the algorithms have been 
dramatically improved to offer far better 
focusing performance, in particular for 
tracking moving subjects. It even sports 
three different AF parameters - Tracking 
Sensitivity, Speed Tracking Sensitivity and 
Zone Area Switching - to handle how the 
camera reacts to moving subjects. 

While the metering system hasn't seen the 
same level of revamp, it's still got plenty to 
offer, including four metering patterns 
(multi-zone, spot, centre-weighted and 
average) and a wealth of overrides. 



Above: The X-T2 was rarely troubled, except during a morning 
outdoorshoot in cool light, which led to blueish tones. 
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Fujifilm has developed an excellent selection of 
over 20 lenses, with the XC line-up offering 
high quality optics ataffordable prices, while 
theXF range boasts premium qualityforthe 
most discerning users. There are also three 
Zeiss Touit prime lenses available, a 1.4x 
teleconverter, Leica M-Mountadapterand 
macro extension tubes. Fuji has widened its 
range of flashguns and its latest model offers 
wireless TTLflash capabilities with theX-T2. 

The E300VG-XT2 grip is an accessory every 
X-T2 usershould consider, offering additional 
controls, powerand improved handling. There 
is also a remote release, stereo microphone 
and other options like leather cases and filters. 


CLOSEST RIVALS 

* OLYMPUS OM-D E-Ml MARK II: Announced 
at Photokina 2016, this 20.4-million pixel Micro 
Four-Thirds model boasts five-axis stabilisation 
and an 18fps drive. Available this month, it will 
cost around £1,850 body-only. 

* SONYALPHA7 II: This mirrorless marvel is a 
popularchoice forshooting stillsand movies 
and boasts a 24.3-megapixel full-frame sensor, 
Full FID videoandbody-integralstabilisation. 

It costs around £1,350 body-only. 

# CANON EOS 7D MARK II: This superb £1,400 
DSLR has a 20.2-megapixel APS-C sensor, Full 
FID video, dual DIGIC 6 processors and a wealth 
of features for enthusiasts and pros alike. 

# NIKON D610: At £1,300, the D610 is one of 
the more affordable full-frame DSLRs, boasting 
a 24.3-megapixel resolution, Full FID video, 
EXPEED 3 processor and dual SD card slots. 


While picture styles aren't an area we 
normally highlight, it's worth mentioning 
Fuji's selection. Termed Film Simulation, the 
set-up allows you to base the characteristics 
of images on some of Fuji's most prized 
emulsions. So for vivid colours you'd choose 
Velvia, to give the vibrant effects of this 
classic slide film, for standard contrast and 
colour reproduction, Provia would be the 
choice, and soon. 

With the AF system being improved with 
sports and wildlife photographers in mind, 
it's no surprise the X-T2 has a fast shooting 
rate. The standard rate is eight frames-per- 
second, but with the grip it can be boosted 
to llfps. As mentioned earlier, the X-T2 has 
been primed for serious videography usage. 
It can shot 4K U H D (3840x2160 pixels) at a 
bit rate of lOOMbs, offering recording times 
of up to ten minutes (or 29 minutes with the 
battery grip attached). The body features a 
HDMI port, audio volume live monitoring/ 
adjustment and microphone socket. A 
headphone socket can be found on the grip. 

Other features worth noting are a high 
level of customisation, dual SD card slots, 


interval timer, Wi-Fi and a PC socket for 
direct connection to studioflash. 

It doesn't take long at all to realise what a 
special picture-taking tool the X-T2 is. Firstly, 
it's a camera that's enjoyable to use - 
perhaps more so for my generation who 
mastered their skills using cameras with a 
similar control set-up. Some cameras are 
efficient but sterile, the Fuji is the former but 
certainly not the latter - it's fun taking 
pictures with and makes you want to head 
out to shoot just to be able to use it further. 

Not only is it a joy to use, it's also very 
capable. The AF system is a marked 


VERDICT 

In terms of overall enjoyment, 
along with handling, features 
and performance, the X-T2 is 
arguably the best mirrorless 
model on the market and one of the best 
interchangeable-lens cameras. It ticks pretty 
much every box in terms of what you could 
want, and the system of lenses and accessories 
offers plenty of options. A brilliant camera. 


Top: High ISOinteriorshot reveals the sensor's excellent range. 
Above left & right: The X-T2's speed means it's possible to work 
fast - as when stalking zombies through Peterborough centre. 

improvement over the X-Tl and it's certainly 
better at tracking subjects - although you'll 
need to spend a little time working out the 
settings. Metering is consistent, although I 
had the odd hiccup with White Balance in 
late evening light shooting portraits with a 
reflector. Noise isn't an issue, with excellent 
results even at ISO 2000, while the dynamic 
range is one of the best noted with APS-C 
sensors. In fact, there is very little at all to 
fault with its performance. 


Handling 

19/20 

Ease of use 

18/20 

Features 

19/20 

Performance 

19/20 

Value 

18/20 

Overall 

93/100 
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The New Nikon 1500 


£150 TRADE IN BONUS WHEN YOU TRADE IN ANY DSLR OR CSC IN GOOD WORKING 
ORDER FOR A NEW NIKON D500. THIS OFFER IS VALID UNTIL 31ST JANUARY 2017. 

Flagship power — DX agility. Go further with the D500 


Key features include: 

■ New 20.9mp DX format sensor. 

■ 153 Autofocus point system with 99 cross-type AF sensors. 

■ Up to 10 frames per second in Continuous High speed 
shooting mode. 

■ 200 NEF (RAW) file capacity buffer allowing for never before 
possible continuous shooting capabilities. 

■ A standard ISO range of 100 to 51,200, extendable up to 
1,640,000 ISO equivalent. 

■ Thanks to a brand new EXPEED 5 processor one can shoot 
at high ISOs with low noise. 

■ A new 2359k-dot LCD touch screen which offers touch 
operation in review and Live View modes. 


■ 4K/UHD high definition D-Movies (3840x2160 pixels) can be 
recorded at 30p/25p/24p as well as 50p and 60p in (full HD) 1080p, 
and the camera offers clean HDMI output in all qualities. 

■ Fitted with XQD and SDHC card slots as standard to handle 
the camera’s 200 RAW file frame bursts. 

■ Compatibility with Nikon’s new wireless SnapBridge 
technology which allows for seamless viewing and sharing of 
photos to a smart device, even while the camera is switched off. 

Nikon D500 

DSLR Body 

£1,699.00 inc. VAT 


© 


ORDER YOUR D500 TODAY 

020-7828 4925 


f Find us on Facebook: www.facebook.com/graysofwestminster Visit our website: WWW.graySOfwestminster.CO.uk 


Buyers ’ Guide: Premium cameras 


CAMERAS OVER £1,000 


THINKING OFUPGRADINGYOURCAMERA 
ORINVESTINGINANEWTOP-ENDMODEL? 
THENYOU'RESPOILTFORCHOICEASWE 
BRINGYOU NINEOFTHE BEST DSLRS AND 
MIRRORLESS MODELS OVER £1,000 


I N LAST MONTH'S issue, our Buyers' Guide 
looked at nine budget cameras ranging from 
around £300 tojust under £1,000. It revealed 
the variety of options available to you and how, 
for a relatively modest sum, you're able to buy an 
outfit capable of great results. If you missed it, we've 
summarised the four Best Buys in the panel below. 

In this Buyers' Guide, we cover nine very different 
cameras ranging from enthusiast- level to 
pro-spec models. Whether you're thinking of 
upgrading your current camera, adding to your 
existing kit or simply want to invest in a top-notch 
model rather than a budget buy, we've a selection 
of some of the best cameras currently available. 

As you'll soon discover, the choice is diverse and 
some of the price tags will bring tears to your eyes. 
At the lower end of the price band, models suit 
semi -pro to pro use, while at the top end are more 
specialised models that won't suit every type of 
user. Be sure you properly research a shortlist of 
your favourites and be certain it's suitable for your 
needs so that you avoid a very costly mistake. 



BUDGET BUYS: LAST ISSUE'STOP PICKS UNDER £1,000... 



PentaxK-S2 


Pentax like to do things a little 
differently and this great budget 
buy comes in 120 colour 
combinations. It's the world's 
smallest dustproof and 
weather- resistant DSLR and 
boasts a strong set of features, 
including a 20.12-million pixel 
APS-C sensor, body-integral 
Shake Reduction, Wi-Fi, a 3in 
LCD monitor on a tilting 
platform and digital filters. All 
for well under £550. 



FujifilmX-TlO 


Styled like a retro- DSLR, the 
X-T10 is not only an attractive 
camera, it's also one of the best 
value. This stripped-down 
version of the X-Tl boasts a 
16.3- megapixel X-Trans II APS-C 
sensor powered by an EXR 
Processor II, a 3.2in tilting LCD 
monitor, Wi-Fi, built-in flash and 
Hybrid AF. General performance 
is excellent and you won't be 
disappointed by the image 
quality. A great budget buy. 



Nikon D7200 


This update of the excellent 
D7100 is one of the very best 
APS-C DSLRs on the market. 

It features a 24.2-million pixel 
resolution, EXPEED 4 processor, 
51-point AF system, Wi-Fi and a 
six frames-per-second drive. 
The layout is typical Nikon so it 
shouldn't take long to get to 
grips with its controls, and 
general handling is excellent. 
The D7200 is a great choice as 
an upgrade or first DSLR. 



Canon EOS 80D 


This is a brilliant enthusiast-level 
DSLR packed with features. At 
its heart the EOS 80D has a 
24.2-megapixel APS-C sensor 
that produces very high quality 
images as well as Full H D video. 
It boasts a responsive 45- point 
AF system and consistent 
metering, as well as features like 
Wi-Fi. It's a great all-round 
option with great handling and 
ease of use. One of the best 
models under £1,000. 
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FujifilmX-Pro2 


Street price: £1,349 (body-only) 

Image sensor: APS-CX-Trans CMOS (23.6x15.6mm) 
Image resolution: 24.3-megapixels 
Size:140.5x82.8x45.9mm 
Website: www.fujifilm.co.uk 

F UJI'S HYBRID RANGEFINDER is one of 
two flagship models - the other is the 
newX-T2, tested on pl08. This 
retro-styled model boasts a hybrid 
viewfinder that combines an optical and 
electronic viewfinder. It's unique and not to 
everyone's taste, but if you like shooting 
with a rangefinder, you'll love it. 

The magnesium-alloy body feels tough 
enough to withstand a bullet, while the 
buttons are proud and dials well-sized. The 
controls are fast and easy to access too. A 
four-way control on the rear provides 
access to the majority of functions. Fuji has 
updated its menu system and the newer 
version is far easier to navigate. 

At its heart is a 24.3-million pixel X-Trans 
CMOS III sensor with no Optical Low-Pass 
Filter for further sharpness, along with a 
new imaging engine, the X-Processor Pro. 

Autofocus is handled by77AF-points 
that cover approximately 40% of the frame. 
There are also extensive options available 
to customise both AF and manual focusing. 



As well as 256-zone metering, the Fuji 
offers spot, centre-weighted and average 
metering. The maximum frame rate of 
eight frames-per-second is impressive, Full 
HD video recording at 1080p60 is available, 
Wi-Fi is included, and there are two SD card 
slots. If you're a fan of in-camera effects, 
you'll find toy camera, miniature and soft 
focus effects within the filters menu. 

As well as the excellent range of options, 
you'll find yourself immersed in taking 
pictures. Your happiness won't fade when 
you review your images, as the sensor 
delivers a very high level of detail, excellent 
colours and good contrast. Metering and 
White Balance systems are consistent, 
noise is well controlled (up to ISO 3200) 
and dynamic range is good. The AF system 
is quick and accurate too. 



VERDICT 

There was no doubt that the X-Pro2 would 
be a hit. The hybrid viewfinder is far better 
than expected and the camera's handling 
is excellent. Its range of features leaves you 
wanting for little and its performance 
won't disappoint either. What makes it 
stand out is that it's one of only a few 
cameras that has that special something 
that makes it truly enjoyable to use. 


Handling/Ease of use 0QOO 

Features O0O0C 

Performance 

Value for money OOOOt 

Overall OOOOt 


Nikon D750 


Street price: £1,650 (body-only) 

Image sensor: Full-frame CMOS (35.9x24mm) 

Image resolution: 24.3-megapixels 
Size: 140x113x78mm 
Website: www.nikon.co.uk 

T HE D800 AND D810 might have 
grabbed the lion's share of the 
headlines with Nikon full-frame fans, 
but the D750 is a highly capable model that 
should not be overlooked. It's relatively 
compact for a full-frame model and 
balances nicely in the hand, especially when 
paired with a small lens, such as a 50mm. 

It's a very durable model, with a tough, 
weather-sealed body that can handle 
shooting in harsh climatic conditions. 

Despite its diminutive size, the files it 
produces are impressive. While it may lack 
the sheer resolution of its stablemate, 
image quality can't be faulted. The 
full-frame sensor delivers images with 
great clarity and colour. Notably, noise is 
handled very well and only becomes an 
issue at very high ISOs. Speaking of which 
there's a huge ISO range of 50-51200. 
Dynamic range is impressive too. 

The D750's autofocus system is 
incredibly quick and accurate. Boasting 51 
autofocus points with 15 cross-type 



sensors, it's said to be a slightly tweaked 
version of the same system used in the D4S 
and D810. Coupled with the camera's 
6.5fps burst rate, the D750 is a body that 
excels at capturing action. 

Another big selling point of the Nikon 
D750 is its articulated screen, which allows 
for shooting at unusual angles and sports a 
1,229,000-dot screen. The D750 also offers 
Wi-Fi, allowing for a smartphone to be used 
for LiveView or as a remote release. While it 
lacks 4K, video can be recorded in Full HD 
(1080p)at50p/60p. 

For those looking to try in-camera 
techniques, the D750 sports a number of 
options, including HDR, time-lapse and a 
range of special effects filters. Other 
features include dual SD slots and a 
multi-mode built-in flash. 



VERDICT 

When it comes to describing the D750, 
the magic word is 'balance'. Nikon really 
hit the sweet spot with this camera; it has 
pro-spec image quality and performance, 
mixed with the exquisite handling of a 
lightweight, compact body, some neat 
features and a reasonable price tag. Sure 
there are one or two niggles, but there's 
not really much to complain about! 

Handling/Ease of use 00004 

Features QOOO 

Performance OOOOC 

Value for money O O O O 

Overall OOOOC 
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Nikon D500 


Street price: £1,730 (body-only) 

Image sensor: DX-format CMOS (23.5x15.7mm) 

Image resolution: 20.9-megapixels 
Size: 147x115x81mm 
Website: www.nikon.co.uk 

L AUNCHEDALONGSIDETHEnew 
flagship professional Nikon D5, the 
D500 shares several features with its 
bigger, much more expensive sibling - 
namely the impressive EXPEED 5 
processor, 153-point Multi-CAM 20K 
autofocus system, and its pixel count too. 
Aimed at advanced enthusiasts and 
professionals seeking a fast, light APS-C 
model and extra pulling power (thanks to 
the 1.5x crop factor), the lOfps D500 looks 
at long last to put Nikon in a position to take 
on the highly popular Canon EOS 7D Mk II. 

The D500 sports a 20.9-megapixel 
sensor designed to the same high 
specification as the D5's, and the lower 
pixel count allows for greater low-light 
sensitivity - the ISO range is 100-51200, 
expandable to a staggering ISO 1.6 million! 

The EXPEED 5 image processor brings 
with it an impressive lOfps continuous 
burst. The D500 features dual card slots; 
one SD, and one high-speed XQD slot, 
which allows you to shoot up to 200 



14- bit lossless compressed Raw files in a 
single burst! The processor handles 4K 
UHD video too, although this feature is 
only possible in a 1.5x crop mode - that's 
on top of the APS-C crop, and equates to a 
2.25x crop over a full-frame DSLR. 

Autofocus performance is where the 
D500 shines. Of the 153 autofocus points, 
99 are cross-type. AF is lightning fast and 
very reliable too. A 180,000-pixel RGB 
sensor handles metering and aids subject 
recognition for improved AF tracking. 

The 3.2in LCD monitor has a 
touchscreen and sits on a tilting platform. 
Other features include Wi-Fi and NFC. 

Results are very sharp, with great colour 
rendition, while dynamic range is excellent 
with detail retrievable in all but the brightest 
highlights and darkest shadows. 



VERDICT 


If you want the fastest Nikon you can buy, 
but don't want to move up to full-frame, 
then the D500 comes out on top by a 
sizeable margin. Landscape and portrait 
shooters may not feel the benefit, but 
action and wildlife aficionados will 
appreciate the AF performance. This is a 
well-built, high quality product offering 
flagship technology and performance. 


Handling/Ease of use 

©OOOO 

Features 

OOGCK 

Performance 

©oooo 

Value for money 

OOOOC 

Overall 

©oooo 


PentaxK-1 


Street price: £1,800 (body-only) 

Imagesensor: Full-frame CMOS (35.9x24mm) 
Image resolution: 36.4-megapixels 
Size: 110xl36.5x85.5mm 
Website: www.ricoh-imaging.co.uk 

P ENTAX'S FIRST FULL-FRAME DSLR is a 
chunky beast, sporting a premium 
weatherproof body. The camera 
handles like a dream, with the extra-large 
handgrip providing a secure hold and the 
pronounced buttons and tactile knobs 
helping to make the camera faster and 
easier to operate. The optical viewfinder is 
superb, providing a bright and sharp image 
at near-100% field -of-view. The 3.2in LCD 
is excellent, with a high resolution screen, 
a gapless resin layer design that reduces 
internal reflections and a flexible mount 
that allows the monitor to be used and 
locked in a wide variety of angles. 

The main point of interest of the K-l is 
undoubtedly the full-frame sensor. Its 
36.4-million pixel resolution and lack of 
anti-aliasing filter means Pentax finally has 
a model to rival the Canons, Nikons and 
Sonys for resolution. One advantage it has 
over all other full-frame models is 
body-integral stabilisation, which is 
claimed to give up to five stops benefit. 



File processing is handled by a PRIME IV 
imaging engine that allows full-frame 
images to be captured at up to 4.4 
frames-per-second (6.5fps for cropped 
APS-C images), with an extensive ISO 
range from 100 to 204800. While the K-l 
offers Full HD video, it lacks 4K recording. 

The K-l boasts 33 AF points, including 25 
cross-type sensors, while the 86,000-pixel 
RGB metering sensor assesses the subject's 
shape, colour and movement to provide a 
accurate analysis of the scene. Other 
features include Wi-Fi, a built-in GPS 
module and digital filters. 

Image quality is superb, especially if you 
shoot in Raw, with high levels of sharpness 
and an extremely wide dynamic range. AF 
is positive for static subjects, but struggles 
a little with tracking moving subjects. 



Pentax kept its fans waiting for a full-frame 
DSLR and, in most areas, the K-l doesn't 
disappoint. It's as rugged as they come and 
boasts a wide range of features, as well as 
some clever innovations. Its sensor is its 
biggest attraction and thankfully, it does 
deliver. With a competitive price tag, it's 
sure to gain admirers from outside the 
Pentax community, as well as from within. 


Handling/Ease of use OOGOt 

Features 0©0©< 

Performance oooo 

Value for money ©Q O OC 

Overall ©Q©Q 
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Nikon D810 


Street price: £2,400 (body-only) 

Image sensor: FX-format CMOS (35.9x24mm) 

Image resolution: 36.3-megapixels 
Size: 146x123x81.5mm 
Website: www.nikon.co.uk 

B ASED ON THE best-selling D800, the 
D810 is a formidable beast. The 
36.3-million pixel full-frame sensor is 
completely new and lacks an optical 
low-pass filter, so image sharpness should 
theoretically be even better than previous 
models. The sensitivity of the FX-format 
CMOS sensor has been improved, too, 
with a low native setting of ISO 64, (which 
can be reduced to ISO 32). Image quality 
should be even greater thanks to Nikon's 
EXPEED 4 image processor, which boasts 
new algorithms for cleaner, sharper images 
and improved colour reproduction. 
Another benefit is an increase in 
continuous shooting to five frames-per- 
second (7fps in DX mode). 

Despite its large size it's comfortable to 
use for extended periods of time and 
balances beautifully with longer lenses. 

The chunky handgrip provides a firm hold, 
while the oversized, well-marked controls 
ensure the camera's many functions are 
fast and easy to select. 



The viewfinder is large and bright, while 
the LCD monitor is also impressive, with a 
1,229,000-dot 3.2in screen providing a 
sharp and accurate display. The D810's 
range of features is extensive and caters for 
all types of photographers. A full set of 
creative exposure modes is backed up by 
Nikon's ultra-reliable Matrix metering 
system (plus spot and centre-weighted). 
The 51-point AF system is the same as that 
found on the Nikon D4s, with the Multi- 
CAM 3500FXAF module working to 
provide fast and responsive autofocus. 

The D810 also looks after moviemakers too. 
Full HD movies can be recorded at 50p or 
60p in both FX and DX modes, exposure 
control is extensive, as is audio control. 

Image quality is incredible, with superb 
dynamic range, sharpness and colours. 



VERDICT 

While the list of differences between the 
D810 and its predecessors may not seem 
extensive, the improvements do add up to 
give slightly sharper results. D800/D800E 
users may not find the differences enough 
to justify upgrading to the D810, but for 
anyone else, the latest Nikon is a real 
temptation, giving extremely high-quality 
results in a fully-specified camera. 


Handling/Ease of use 

QQQO 

Features 

ooooo 

Performance 

ooooo 

Value for money 

OOOOi 

Overall 

ooooo 


Canon E0S5DSR 

Street price: £3,000 (body-only) 

Image sensor: Full-frame CMOS (24x36mm) 

Image resolution: 50.6-megapixels 
Size:152xll6x76.4mm 
Website: www.canon.co.uk 

T H ERE ARE TWO versions of the EOS 
5DS - the 5DS and the 5DS R. Both 
cameras are exactly the same bar one 
feature - the 5DS R has a low- pass 
cancelling filter on the sensor. 

In the flesh the EOS 5DS looks just like an 
EOS 5D Mk III and in practice it handles like 
one too, so immediately feels comfortable 
and familiar if you've a top-end EOS already. 
It has the same weatherproof magnesium 
alloy body; it takes the same battery; has the 
same shutter speed range, exposure modes 
and 61-point AF system. The menus and 
controls are also virtually identical. 

The main difference is the leap in 
resolution, from 22.4- megapixels to 
50.6-megapixels - more than double. The 
EOS 5DS also has dual DIGIC 6 processors 
to allow a decent shooting and burst rate 
despite the increased resolution (up to 510 
Large J PEGs or 14 Raw files at 5fps with a 
UDMACFcard installed). The metering 
system of the EOS 5D Mk III is fantastic, but 
the 5DS goes a step further with its 150,000 



pixel, 252-zone RGB+IR metering sensor, 
plus you can shoot Raw at reduced 
resolutions of 28- and 12.4- megapixels. 

The EOS 5DS is quite large and feels 
substantial, but it's not over-heavy and it's 
very well balanced. The control layout is 
logical and the controls themselves are 
both a good size and accessible. The rear 
screen is big, bright and super-sharp, and 
so is the Intelligent Viewfinder II, which 
shows 100% of the image area. 

The AF system is fantastic for a camera 
designed for general use, with a high level 
of customisation and fast, accurate 
performance. Image quality is stunning, 
with incredible levels of detail and vibrant, 
punchy colours. Images are crisp, punchy 
and the colours vibrant. Noise is well 
controlled and dynamic range is excellent. 



VERDICT 

The Canon EOS 5DS R is an incredible 
camera. Its ultra-high resolution requires 
careful usage to get the best from it, but 
use it right and the results are simply 
amazing. The sensor demands that you 
use premium glass to get the very best of it 
so if you're thinking of buying this camera, 
be sure you're ready to invest in a selection 
of the best optics too. 

Handling/Ease of use OOOOC 

Features GQGQC 

Performance ooeoo 

Value for money OQQOC 

Overall GO OCX 
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SonyAlpha 7R II 

Street price: £3,000 (body-only) 

Image sensor: Full-frame BSI CMOS (35.9x24mm) 
Image resolution: 42.4-megapixels 
Size: 126.9x95.7x60.3mm 
Website: www.sony.co.uk 

T HE ALPHA 7R II SPORTS a whopping 
42.4-megapixel back illuminated 
full-frame sensor in its slim mirrorless 
body. The images that this camera are 
capable of are mind-bogglingly detailed, 
thanks in part to the in-body five-axis 
image stabilisation and lack of optical 
low-pass filter. The A7 family is highly 
regarded for its dynamic range, too, and 
the A7R II is no exception. The low-light 
ability of the A7S has been passed on to its 
bigger brother - the A7R 1 1 boasts a native 
ISO of 100-25600, expandable to ISO 
50-102400. Files are usable up to ISO 
1600 with noise creeping in from ISO 3200. 

A new shutter mechanism is said to 
eliminate the shutter slap problems that 
the original A7R suffered from. There's 
also an electronic front shutter option to 
reduce vibrations further. 

For video fans, the A7R II is a highly 
covetable item - you can record 4K video 
without the need for an external recorder, 
although you do need super-fast Class 10 



UHS-3 cards. There's a Super 35 (APS-C) 
crop mode too - the resolution is so high 
that this output is in 4K as well. 

In hand, the weather-proof A7R II is 
slightly bigger than its predecessor due to 
the in-body image stabilisation, but the 
body is still small and being made from 
magnesium, it's strong, light and has a 
premium feel. It's weather sealed too. 

A 1,228,800-dot 3in LCD screen sits on a 
tilting platform, although most of your 
compositions will likely be made via the 
excellent OLED electronic viewfinder. 

The AF system is impressive, with 399 
phase-detection and 25 contrast- 
detection points, but can struggle a little 
with moving subjects. Image quality is 
excellent, with very high sharpness and 
incredible dynamic range. 



VERDICT 

This is the camera that the A7R should 
have been, with almost all of the original's 
problems addressed. The new sensor is 
incredible and images quality is second to 
none - packed with detail, great dynamic 
range and colour. The A7R 1 1 has its 
frustrations, but if you can get past these, 
and learn to love its controls, menus and 
quirks then you won't be disappointed. 


Handling/Ease of use OOOO 

Features OOOOC 

Performance ©©QG( 

Value for money GOOD 

Overall OOOO 



VERDICT 


Overall OOOQ 


Canon EOS-lDXMkll 


The camera's processing power is 
handled by Dual DIGIC 6+ processors, with 
another DIGIC 6 processor used to handle 
the 360,000-pixel metering sensor. It's 
powerful enough to allow for 4K shooting 
at up to 60p or Full HD at up to 120fp, 
which is ideal for slow motion video. The 
ISO range is 100-51200, which can be 
expanded from ISO 50 to ISO 409600. 

The Canon sports a 3.2in LCD monitor 
with a high quality 1,062,000-dot screen 
but there's no touchscreen or tilt facility. 

A 360,000-pixel RGB+IR sensor takes 
care of metering and does an excellent job, 
delivering consistent exposures. 

Image sharpness is excellent while colour 
rendition is accurate. Noise is well handled, 
while dynamic range is wide. It delivers an 
excellent all-round performance. 


The Canon EOS-1D X Mark 1 1 is not for 
everybody. If your photography demands 
the ultimate in speed, then this model, with 
its responsive AF and super-fast drive, 
could well be the ideal camera. It's more 
than capable of handling other subjects, 
but there are many other models that are 
more suitable at a fraction of the price. 

A camera for when speed matters most. 

Handling/Ease of use OQOOC 

Features OOOO 

Performance ooooc 

Value for money ©O © t 


Street price: £5,200 (body-only) 

Image sensor: Full-frame CMOS (35.9x23.9mm) 
Image resolution: 20.2-megapixels 
Size:158xl67x82.6mm 
Website: www.canon.co.uk 


T his is canon's flagship model 

and is an update of the original 
EOS-1D X, launched in March 2012. 
The full-frame CMOS sensor offers 
20.2-million pixels as opposed to the 
18-megapixels found on the original 
EOS-1D X. It's a fairly modestjump in 
resolution but those looking for higher pixel 
counts have a number of models in the EOS 
5D-series to choose from. Instead, Canon 
has designed a camera that meets the 
needs of enthusiasts and professionals 
capturing wildlife, sports/action and news. 
Throughout the specification, speed is a 
priority. The AF system has been upgraded 
from the original and uses a 61-point system 
(with 21 cross-type sensors) with Dual Pixel 
CMOS AF for improved speed and reliability. 
It proves to be very fast and responsive. It's 
powered by a large lithium-ion cell that 
slips into the base and allows for shooting 
at up to 14fps. As well as a CompactFlash 
card slot, the Canon also has a CFast 2.0 
card slot for faster transfers. 
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Buyers ’ Guide: Premium cameras 


Nikon D5 


Street price: £5,200 (XQD)/£5,400 (CF) (body-only) 
Image sensor: Full-frame CMOS (35.9x23.9mm) 
Image resolution: 20.8-megapixels 
Size:160xl58.5x92mm 
Website: www.nikon.co.uk 

T HIS NIKON FLAGSHIP is a workhorse 
built for action in all conditions and 
updates the highly-regarded D4s. It 
boasts a 20.8-megapixel full-frame sensor, 
which is up from 16.2-megapixels on the 
D4s. There are two versions available - 
a dual XQD-card version and a dual 
CompactFlash-card version. The much 
faster XQD version is the choice when 
ultimate speed is required, such as for 
wildlife and sports when shooting large 
sequences of Raw and/or JPEG images. 

The D5 features a new autofocus system, 
with an impressive 153 focusing points, of 
which 99 are cross-type sensors . It also 
boasts a dedicated autofocus processor. 
The increase in cross-type focus points aids 
with AF accuracy across the frame, while 
the new AF system is sensitive to -3EV. 
There's an extensive choice of options to 
suit different types of user and moving 
subject, and it proves to be very responsive. 
It's no surprise the camera has been 
accepted so well by sports pros. 



The D5 features a 180,000-pixel RGB 
sensor to handle exposure and offers 
Matrix, spot, highlight-weighted and 
centre- weighted metering. It proves to be 
very consistent, handling tricky lighting 
conditions with ease. 

The specification is extensive. It can 
shoot at up to 12fps with AE/AF tracking, or 
up to 14fps with mirror lock-up. The 3.2in, 
2,360,000-dot LCD monitor boasts a 
touchscreen facility - a first for a 
professional-grade Nikon. Video can be 
recorded in4K/UHD, as well as Full HD. 

There are no complaints with the image 
quality from the Nikon D5. Images boast 
superb sharpness, while noise is very well 
controlled. Colour reproduction and tonal 
rendition is excellent, as is dynamic range. 
The D5 is a superb all-round performer. 



VERDICT 


The Nikon D5 is a fantastic camera. The 
improved frame rate, clever autofocus 
system and high ISO performance makes 
it a highly capable tool. However, like the 
Canon EOS-lDXMkll, its main appeal is to 
photographers needing the ultimate in 
speed, such as for wildlife and action. For 
general photography, any number of 
other Nikon DSLRs are better suited. 


Handling/Ease of use OQOO 

Features 00QO( 

Performance OQOQt 

Value for money OOOO 

Overall QQOOt 


Conclusion: Which premium kit? 

It wasn't easy narrowing down the dozens of great 
cameras over £1,000 to the nine that we've reviewed 
here. We've excluded several excellent options to 
present a selection that's as varied as possible in terms of 
type, features and performance. And while it might be 
perceived as something of a cliche, there isn't a bad 
model among them, so whichever you choose, you 
should be more than happy with it. Just be sure that you 
choose the camera that covers all of your needs. 

There is very little between our Best Buys and Highly 
Rated models, in fact we could easily have given all the 
cameras reviewed here one of these accolades. The 
hybrid rangefinder of Fuji's X-Pro2 won't suit everyone, 
but is sure to satisfy the needs of those who enjoy 
shooting with this style of camera. Nikon has two models 
gaining the top award - the D810 is a phenomenal 
full-frame DSLR offering superb image quality and a 
wealth of features. The newer D500 is a brilliant 
DX-format DSLR for advanced photographers looking 
for a highly capable all-round performer. Our last Best 
Buy is Canon's incredible EOS 5DS R, which offers a 
resolution that was once the reserve of medium-format 
cameras. These models, along with our Highly Rated 
cameras, are among the very best DSLRs and mirrorless 
models available today. There is one other camera that 
should be added to your shortlist and that's Fuji's other 
flagship - the X-T2. As you'll see on page 108, it rates as 
one of the finest cameras we've tested in years. 



FUJI X-PR02 


NIKON D810 



NIKON D500 


CANON EOS 5DSR 
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Samsung Memory Cards 


PASSION* PRO* 


Capture moments that matter 
with fast powerful memory cards. 


Introducing the new advanced lineup of exceptional memory cards from Samsung. 



snmum 


SAMSUNG 


Uilltf 





SAMSUNG 







Accessories 


SYRPGENIEMINI 

ADDING MOTION TOTIME-LAPSES AND VIDEOS JUSTGOTAWHOLELOTEASIER... 


Test: JORDAN BUTTERS 


SPECIFICATIONS 


Price: £275 


Dimensions (HxD): 40x92mm 
Weight: 230g 

Included: Charging cable, thread adaptor, lens cloth 
Contact: www.johnsons-photopia.co.uk 

A DDING MOTION TO time-lapses can 
take your videos to the next level - by 
moving the camera in tiny increments 
between frames you can create a smooth 
motion that appears to go against the rapid 
pace of the world around you. Once upon a 
time, motion control devices for time-lapse 
were expensive, complicated devices, and 
solely the reserve of the experts or big 
productions. Not any more, however. 

Syrp offers the clever little Genie in two 
sizes - regular and Mini. While the full size 
Genie offers advanced features, and a 
choice of rotating motion or integration 
with cable camera systems, the Mini is a 
much more portable, and affordable piece 
of kit that fits neatly into your camera bag, 
and is my pick of the two. The Genie Mini is 
a motorised mount that can rotate your 
camera through 360°, as well as trigger 
your camera to capture a range of effects. 

The Genie Mini sits between your tripod 
and camera and is controlled with a free 
smartphone app. Pair the Genie with your 
phone via Bluetooth and the app allows 
you to select whether you want to shoot 
time-lapse (using very small, slow 
movements), video (faster continuous 
movement) or a panorama. You can dictate 
the degree of rotation, by setting start and 
stop points, which the Genie Mini previews 
for you by rotating the camera around 
quickly to that point. What's more, the 




Genie Mini links into your DSLR or 
mirrorless camera using a remote lead (not 
supplied), so it can also be programmed to 
trigger your camera at the right moments 
using its built-in intervalometer. You simply 
use the app to set the time-lapse interval 
and either duration of shooting, or desired 
length of clip, and it adjusts the speed of 
motion to suit the angle you set and the 
length of the time-lapse - very clever! 

In Panorama mode, the Genie allows you 
to take perfect panoramic images by 
rotating the camera, stopping and firing the 
shutter - you simply set it off and it does it 
all for you. There are also additional 
features, such as ramp-in or ramp-out 
when shooting time-lapse or video, HDR 
mode, and the Mini can even interact with 
the full-fat Genie for two axis movement. 

The Genie Mini is charged by USB, and is 
compatible with most cameras, however if 
you're only using the rotate functions and 
triggering the camera yourself, then it'll work 
with anything, including action cameras 
such as GoPros, or even smartphones! 
What's more, it's barely bigger than a lens, so 
will fit into your camera bag without hassle. 

If I had to find fault with the Genie Mini 
then I think the motor noise is a bit on the 
loud side, but this is only noticeable if you're 
shooting video and rotating quickly. This 
could be worked around by mounting the 
microphone elsewhere for the scene. 



VERDICT 

If you want to add a touch of class to 
your time-lapses, or interesting 
motion to videos then the Syrp 
Genie Mini is a very impressive bit 
of kit. Clever, portable and easy to 
use - highly recommended. 

Overall QOQOO 



LumeJet prints 

Online printing service /Variety 
of sizesand printfinishes Uses 
Fujifilm media and chemicals 

Test: DANIEL LEZANO 


Prices: Starts at under £5, plus p&p 
Contact: www.lumejet.com 

ALTHOUGH DIGITAL 
photography allows 
more people to take a 
greater number of 
pictures than ever 
before, less are 
producing prints 
from their favourite 
images. This is 
despite the fact that 
inkjet printers are affordable, easy 
to use and produce high quality results. 
For many, prints are reserved for their 
very favourite images, or as gifts, and 
are normally produced at their local 
high street lab or via popular online 
services such as Photobox. 

LumeJet is a relative newcomer to 
online printing and aims to offer 
premium quality prints and products. 
This explains why its website has a 
more pragmatic pro' feel, as opposed 
to the 'fun and friendly' options from 
the likes of Photobox. Signing up for 
the service is easy, but navigating 
through the options, while fairly 
straightforward, could be made a 
little easier and more user-friendly. 

The range of options and sizes is 
extensive, from various panoramics 
to square and more common print 
formats. The choice of finishes is 
good too, with Fujifilm's excellent 
Crystal Archive prints available in 
matte, gloss, lustre and silk. 

The prices are slightly more 
expensive than you'll find with more 
popular services but that's due to the 
superior materials used, and because 
every print is inspected before being 
shipped. I was impressed by the print 
quality from the orders I've placed - 
tonal rendition and sharpness is 
excellent, while grain or artefacts 
aren't evident. The speed of service 
and packaging was very good too, 
with prints returned within a week. 




VERDICT 


While mass-market online and 
high street printers have their 
place, when you want to show 
off the quality of your images 
in print, then consider giving 
LumeJet's online service a try. 


Overall OQQQ 
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PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West Sussex) 
and Central London 

Visit our website for directions and opening 
times for both stores 


* Experts in photography * Unbeatable stock availability * Competitive low pricing * UK stock 



Mark IV 

No matter who you are, or what you're shooting, the 
EOS 5D Mark IV delivers uncompromising image quality 
and a professional performance. 


As the smaller sibling to the D5, Nikon's FX-format flagship, the 
D500 offers phenomenal power and precision. 


Purchase from Park Cameras and you'll go 


Purchase from Park Cameras & save an extra 
5% on selected accessories! See web for details 


into a draw to WIN ONE OF FOUR prizes! 


C 






Body only +15-45mm 

£1.049 00 £1.149°“ 

Body only + 1 8-55mm is STM 

£709°° £849 0( L 

Body only + 18-55mm is STM 

£999 00 £1.049°“ 

Body only + af-p 1 8-55mm VR 

£399°° £489°°^ 

Body only + AF-P 18-55mm VR 

£549“° £588““^ 

Body only + 18-1 05mm VR 

£849““ £1 .079 “i. 

Expected November 201 6! 1 

FREE Canon EF-EOS M adapter! M 

Add a Canon BG-E1 4 battery grip i 
for only £149.00 f| 

Add an Easy Cover Silicone Skin |j 
for only £25.95. j 

Add a Nikon EN-EL1 4a spare battery 1 
for only £49.00 If 

Add a Nikon SB-500 Speedlite |j] 

for only £199.00 !J 

Add a Nikon MB-D1 5 battery grip 1 
for only £229.00 [ 



Add a Canon BG-E1 6 battery grip 
for only £1 99.00 


Canon EOS 7D Mark II 


Body only + 100-400mm Lisil 

£1,379 00 See wt b^ 


Canon EOS 6D Canon EOS 5D Mark III Nikon D750 . ■_ Nikon D810 gqn Nikon D5 . 

mm iBi Ji mtmm 


Body only + 24-1 05mm is STM 

See web See web*. 

Body only + 24-1 05mm is STM 

See web See web* 

Body only 

£1,699““ 

+ 24-85mm VR 

£2,099““. 

Body only See website for low 

£2,399 P rices on l ens ^ 

From only Available in XQD 

£5, 199 & CF Formats^ 

Add a Canon BG-E1 3 battery grip l| 
for only £174.00 ! 

Add a Canon BG-E1 1 battery grip Ij 
for only £225.00 ' !> 

Add a Nikon MB-D1 6 battery grip l| 
for only £229.00 [1 

Add a Nikon MB-D1 2 battery grip 1 
for only £293.55 l! 

Add a Nikon EN-EL18a spare battery 
for only £155.80* 



Body only See website for low 

See web P r ' ces on i enses . 


Add a Canon W-El Wi-Fi Adapter 
for only £39.99 


Canon EOS 5Ds 




Body only See website for low 

See web p f ' ces on i enses 


Add a Canon WFT-E7 wireless file 
transmitter for only £599.00 


Canon EOS 1DX 

'Til 


Body SRP 


NOWIN 


Claim a FREE SanDisk 64GB 
PRO CFast 2.0 Card and Reader! 


Canon EOS 5Ds R 


CANON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call our expert team on 01 444 23 70 58 


14mm f/2.8L II USM 
20mm f/2.8 USM 
24mm f/1.4L Mk II USM 
24mm f/2.8 IS USM 
EF-S 24mm f/2.8 STM 
28mm f/1.8 USM 
28mm f/2.8 IS USM 
35mm f/1.4L USM 
35mm f/1.4L II USM 
35mm f/2.0 IS USM 
40mm f/2.8 STM 
50mm f/1.2 L USM 
50mm f/1.4 USM 
50mm f/1.8 STM 
EF-S 60mm f/2.8 Macro 
MP-E 65mm f/2.8 
85mm f/1.2L II USM 
85mm f/1.8 USM 
100mm f/2 USM 
100mm f/2.8 USM Macro 
1 00mm f/2.8L Macro IS 
1 35mm f/2.0L USM 


See website 
£385.00 
See website 
£455.00 
£127.00 
£379.00 
£379.97 
£959.00 
£1,799.00 
£379.00 
£149.00 
See website 
See website 
£97.00 
£349.00 
£779.00 
See website 
See website 
£349.00 
£373.00 
See website 
See website 


1 80mm f/3.5L USM 
200mm f/2.0L IS USM 
200mm f/2.8L USM/2 
300mm f/2.8L USM ISM 
300mm f/4.0L USM IS 
400mm f/2.8L USM ISM 
400mm f/4.0 DO IS II 
400mm f/5.6L USM 
500mm f/4.0L IS MK II 
600mm f/4.0L IS MK II 
800mm f/5.6L IS USM 
TSE 17mm f/4.0L 
TSE 24mm f/3.5L II 
TSE 45mm f/2.8 
TSE 90mm f/2.8 
8-1 5mm f/4L Fisheye USM 
EF-S 10-1 8mm IS STM 
EF-S 1 0-22mm f/3.5-4.5 
EF 1 1 -24mm f/4L USM 
EF-S 1 5-85mm f/3.5-5.6 IS 
16-35mm f/2.8L II USM 
16-35mm f/4.0L IS USM 


See website 
See website 
See website 
£4,799.00 
See website 
See website 
£6,999.00 
See website 
See website 
See website 
See website 
See website 
See website 
£1,099.00 
See website 
See website 
£185.00 
See website 
£2,799.00 
£539.00 
See website 
See website 


17-40mm f/4.0L USM 


See website 


EF-S 1 7-55mm f/2.8 IS USM See website 


EF-S 18-1 35mm IS STM 
EF-S 18-200mm f/3.5-5.6 
24-70mm f/2.8L II USM 
24-70mm f/4.0L IS USM 
24-1 05mm f/4.0L IS USM 
24-1 05mm f/3.5-5.6 IS STM 
28-300mm f/3.5-5.6L IS 


£329.00 
£385.00 
See website 
£675.00 
£735.00 
£375.00 
See website 


EF-S 55-250mm f/4-5.6 IS STM £229.00 


70-200mm f/2.8L IS II USM 
70-200mm f/2.8L USM 
70-200mm f/4.0L IS USM 
70-200mm f/4.0L USM 
70-300mm f/4.0-5.6 IS 


See website 
See website 
See website 
See website 
£356.00 


70-300mm f/4.0-5.6L IS USM See website 


70-300mm DO IS USM 
75-300mm f/4.0-5.6 III 
75-300mm f/4.0-5.6 III 
100-400mm L IS USM II 
200-400mm f/4.0L USM 
1 .4x III Extender 


See website 
£188.00 
£219.00 
£1,799.00 
See website 
See website 


NIKON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call our expert team on 01 444 23 70 58 


AF-G1 0.5mm f/2.8G EDDX 
AF-D 14mm f/2.8D 
AF-D 1 6mm f/2.8D Fisheye 
AF-S 20mm f/1.8G ED 
AF-D 20mm f/2.8 
AF-D 24mm f/2.8D 
AF-S Nikkor 24mm f/1.4G 
AF-D 28mm f/2.8 
AF-S 28mm f/1.8G 
35mm f/2 AF Nikkor D 
AF-S 35mm f/1.8G ED 
AF-S 35mm f1.8G DX 
AF-S 40mm f/2.8G ED 
AF 50mm f/1.4D 
AF-S 50mm f/1.4G 
AF-D 50mm f/1.8 
AF-S 50mm f/1.8G 


£599.00 AF-D 60mm f/2.8 Micro £429.00 

£1 ,329.00 AF-S 60mm f/2.8G Micro ED £499.00 

£699.00 AF-S 85mm f/3.5G DX £429.00 

£669.00 AF-S 85mm f/1.8G £429.00 

£499.00 AF-S 1 05mm f/2.8G VR £749.00 

£379.00 AF-DC 1 05mm f/2 Nikkor £879.00 

£1 ,799.00 AF-D 1 35mm f/2.0D £1 ,1 49.00 

£259.00 AF-D 1 80mm f/2.8 IF ED £749.00 

£569.00 AF-D 200mm f/4D IF ED £1,249.00 

£269.00 AF-S 200mm f/2G ED VR II £4,769.00 

£439.00 AF-S 300mm f/2.8G ED VR II £4,849.00 

£169.00 AF-S 300mm f/4 D IF-ED £1,149.00 

£239.00 AF-S 300mm f/4E PF ED VR £1,549.00 

£259.00 AF-S 400mm f/2.8 FL ED VR £9,999.00 

£389.00 AF-S 500mm f/4E FL ED VR £8,499.00 

£1 1 9.00 AF-S 600mm f/4E FL ED VR £1 0,999.00 

£189.00 AF-S 800mm f/5.6E FL ED VR £14,799.00 


AF-S 1 0-24mm f/3.5-4.5G £729.00 

AF-S DX 1 2-24mm f4 G IF-ED £979.00 

AF-S 1 6-80mm f/2.8-4E ED VR £869.00 
AF-S 1 6-85mm f/3.5-5.6G £579.00 

AF-S 1 7-35mm f/2.8 IF ED £1 ,499.00 

AF-S 1 7-55mm f/2.8G DX £1 ,329.00 

AF-S 1 8-35mm f/3.5-4.5G £599.00 

AF-S 18-1 05mm VR £219.00 

AF-S 1 8-1 40mm ED VR DX £429.00 

AF-S 1 8-200mm ED DX VR II £534.00 

AF-S 1 8-300mm f/3.5-6.3 VR £629.00 

AF-S 24-85mm VR £429.00 

AF-S 28-300mm ED VR £799.00 

AF-S 55-200mm f/4-5.6G VR II £259.00 
AF-S 70-200mm f/2.8 VR II £1,999.00 

AF-S 70-300mm IF ED VR £499.00 

AF-S 200-400mm VR II £6,149.00 


For Nikon accessories including batteries and grips, see in store or online 


soisnr 




In stock at only AddanNPBXI 
£59900 battery for £38 


Add a Sony LCJ-RXF soft case 


+16-50mm Available in Black Body only +16-50mm 

£279 00 or White designs! £1 069 00 £1 249 00 


Add a Sony NP-FW50 spare battery |l Add a Sony NP-FW50 spare battery 


Sony RX100 III 


Sony a5000 


Sony a6300 


for only £63.00 I for only £59.00 ■ for only £56.05 


Enjoy up to £590 as a reward on compatible 
lenses when buying selected Canon cameras 

T&Cs apply. Promotion available from 22.03.201 6 until 31 .07.201 7. 


n 


Up to 

£590 

reward! 



Why choose Park Cameras? 

• Touch & try stores in London & West Sussex 

• UK's largest independent photography store 

• Award winning customer service 

• Experts in photography • Unbeatable stock availability 

• Extensive product range • UK stock with UK warranty 

• Competitive low pricing • Unbeatable stock availability 

• Experts in photography • Family owned & run since 1 971 

• All the top brands • FREE delivery on orders over £50* 



Body only FREE 2 year 
£2 y 899°° warranty! 


Add a Sony NP-FW50 spare battery 


Sony a7S II 



Add a Sony NP-FW50 spare battery 


Sony a7R II 


Body only FREE 2 year 
£ 2 y 999 °° warranty! A 


for only £56.05 I for only £56.05 



E-Series 

1 6mm f/2.8 Pancake 

£199.00 

1 6-70mm f/4G ZA OSS 

£799.00 

Alpha-Series 

30mm f/2.8 SAM 1:1 Macro DT 

£118.97* 

24mm f/1 .8 ZA Carl Zeiss 

£889.00 

18-200mm f/3.5-6.3 P. Zoom 

£949.00 

35mm f/1.8 DT 

£149.00 

24mm f/2.0 Carl Zeiss T* 

£999.00 

24-70mm f/4 FE Vario-Tessar T* 

£899.00 

50mm f/1 .4 Carl Zeiss 

£699.97* 

50mm f/1 .8 OSS 

£259.00 

24-240mm f/3.5-6.3 FEOSS 

£849.00 

11-1 8mm f4.5-5.6DT 

£599.00 

55mm f/1 .8 FESonnarT*ZA 

£799.00 

28-70mm f/3.5-5.6 FE OSS 

£449.00 

16-35mm f/2.8 Carl Zeiss T* 

£2,200.00 

90mm f/2.8 Macro G FE OSS 

£949.00 

28-1 35mm f/4 GFE PZ OSS 

£2,099.00 

24-70mm f/2.8 II Carl Zeiss T* 

£2,000.00 

10-1 8mm f/4 OSS 

£699.00 

55-21 0mm f/4.5-6.3 OSS 

£229.00 

55-200mm f4.0-5.6 SAM DT 

£246.00 

16-50mm f/3.5-5.6 OSS 

£279.00 

70-200mm f/4 G FE OSS 

£1,249.00 

70-200mm f/2.8 G SSM II 

£2,799.00 


For Sony accessories including batteries and grips, see in store or online 



All prices include VAT @ 20%. For opening times and store addresses, visit www.parkcameras.com/dsp. 

All products are UK stock. E&OE. * = Please mention "Digital SLR Photography" for this special price 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 



































Visit our website - updated daily 

www.parkcameras.com/dsp 

or e-mail us for sales advice using 
sales@parkcameras.com 


Phone one of our knowledgeable sales advisors 
Monday - Saturday (9:ooam-5:3o P m) 


01444 23 70 58 




* UK's largest independent photo store * Award winning customer service - Family owned & Run 


Olympus 
PEN E-PL8 



The E-PL8 blends distinctly feminine curves with the seamless 
social skills of bloggers, fashionistas and other switched on 
millennials. The new shape and leather look finish add an 
eye-catching flourish. 





OLYMPUS 



„ 

New & Coming soon! 


Expected October 201 6! 


Panasonic 
LUMIX G80 



Wherever your adventure takes you, the G80 packs state-of-the- 
art 4K Photo capabilities and the latest Dual Image Stabilisation 
technology into a weather-sealed body for maximum flexibility. 


Pre-order & claim a FREE battery grip from Panasonic! Ends 31 . 




New & Coming soon! 

2016 Expected October 2016! 


Olympus E-MI 0 Mark II Olympus E-M5 Mark II Olympus PEN-F 


Panasonic LUMIX GX8 Panasonic LUMIX GH4R PANASONIC LENSES 





Body only 

£449°° 


+ 1 4-42mm EZ 

£549°°^ 


Body only 

£749°° 


+ 12-50mm 

£849°°^ 


Body only 

£999°° 


+ 1 7mm f/1 .8 

£1,199°! 


Body only 

£509°° 


+ 12-32mm 

£549 0< L 


Body only 

£999°° 


+ 14-140mm 

£1.349°! 


See website for the limited edition 
FOX BROWN version! 


Olympus 60mm 

f/2.8 Macro 


Add the Olympus HLD-8 power 
battery grip for only £1 94.00 


OLYMPUS LENSES 

12mm f/2.0 
17mm f/1 .8 M. ZUIKO 
25mm f/1 .8 M. ZUIKO 
45mm f/1 .8 
60mm f/2.8 Macro 
7-1 4mm f/2.8 PRO 
12-40mm f/2.8 PRO 
14-42mm f/3.5-5.6 II R MFT 
40-1 50mm f/4-5.6 R M. ZUIKO 
40-1 50mm f/2.8 PRO + 1.4x 
75-300mm f/4.8-6.7 ED II 
See website for even more Olympus lenses! 


Add a spare Olympus BLN-1 battery ■ Add a spare Panasonic DMW-BLX1 2 ■ Add a spare Panasonic DMW-BLF1 9 
for only £53.00 I battery for only £49.00 I battery for only £65.00 


14mm f/2.5 II Pancake 
20mm f/1 .7 II ASPH 
45mm f/2.8 Macro 
42.5mm f/1 .2 O.I.S 
7-1 4mm f/4.0 ASPH 
12-60mm f/3.5-5.6 ASPH 
14-1 40mm f/3.5-5.6 
35-1 00mm f/2.8 O.I.S 
45-1 75mm f/4.0-5.6 O.I.S 
100-300mm f/4-5.6 O.I.S 
100-400mm f/4.0-6.3 


£299.00 

£269.00 

£498.00 

£1,099.00 

£739.00 

£359.00 

£405.00 

£799.00 

£279.00 

£378.00 

£1,349.00 


See website for even more lenses! 




Panasonic TZ1 00 


Panasonic LX100 



Book a FREE Olympus 
test drive today! 

Ask in store or see w ow.olympus.eu 


In stock at only Available in Black 
£549 ■00 or Silver designs! 



In stock at only Available in Black 

£499 ■00 or Silver designs! 


Add a spare Panasonic DMW-BLG10E ■ Add a spare Panasonic DMW-BLG10E 
battery for only £59.99 I battery for only £59.99 


See the range of Vangaurd tripods, monopods, bags, 
binoculars and more at www.parkcameras.com/dsp, 
or by visiting our Burgess Hill or Central London stores. 


VEO 204AB 

Aluminium Tripod 

Endeavor ED 
10x42 Binoculars 


VEO AM-204 

Aluminium Monopod 

<P 



EUJJIJIM 

X- 


The outstanding X-T2 is the flagship model of the X-Series and boasts 
a 24.3MP sensor without a low-pass filter, 4K video recording, & offers 
numerous technical improvements over its predecessor, the X-Tl . 


For all the latest new 
products from Panasonic, 

see www.parkcameras.com 


Body SRP 
£1,399.00 


STOCK NOW ARRIVING! 


See website for the latest 

information on availability 


Veo 37 

Shoulder Bag 


Purchase ANY Vanguard item from Park Cameras from 27.09.1 6-31.1 0.1 6 & receive 
1 0% off! Visit us in store, call 01 444 23 70 60 or visit www.parkcameras.com/dsp 

Use voucher code VANGUARD- 1 0 


Fujifilm X70 


Fujifilm X-T1 




Prices shown include 10% off 


TAMRON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call our expert team on 01 444 23 70 58 


In stock at only Available in Black 
£4gg 00 or Silver designs! 


Add a Fujifilm Premium Leather case 
for only £49.99 


SIGMA LENSES 


Body only 

£795.00 


+ 18-55mm 

£1,049“° 


Body only 

£1,349 01 


Add a spare 
battery for £49 


Receive £100 off the X-Tl when 
trading in selected cameras! See web. 


Receive £1 00 off the X-PR02 when 
trading in selected cameras! See web. 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call our expert team on 01 444 23 70 58 


Tamron SP 1 0-24mm 

f/3.5-4.5 DillLDAsph. [IF] 


Tamron SP 24-70mm 

f/2.8 Di VC USD 


Tamron SP 1 50-600mm 

f/5-6.3 Di VC USD G2 



Sigma MC-11 

Mount Converter 


Sigma 35mm 

f/1 .4 DG HSM- Canon Fit 


Sigma 150-600mm 

f/5-6.3 DG OS HSM | C 



In stock at only 

£419°° 


Add a Hoya Hoya 77mm REVO UV 
filter for £50 on mention of this advert 


In stock at only 

£799°“ 


Add a Hoya Hoya 82mm UV (C) filter 
for £29 on mention of this advert 


Expected October 2016! 

£1,350°° 


Pre-order to receive 
one of the first lenses available! 


In stock at only 

£199°“ 


Purchase unboxed for only £179.00! 
Call us on 01 444 23 70 58. 


In stock at only 

£699°° 


Lens supplied with MC-1 1 FE mount 
adapter to fit it to your Sony body 


In stock at only 

£739°° 


Available in Canon, Nikon or Sigma fits. 
See website for details. 


Visit our website for full details on all the Tamron lenses, as well as our latest LOW PRICES! 


DigiPower ReFuel 

6 hour action pro 
pack battery 
for GoPro 

In stock at only £45 00 

Kenko PL Fader 

(VariaMc NDS-ttDAOtfy 77nwn 

iJrwvM 


Kenko Teleplus DG 
1 .4x HD DGX 

Canon 

In stock at only £1 39' 00 

Metz 52 AF-1^ 
Flash 

1 


Plustek OpticFilm 
8200i Al 

Scanner 




In stock at only £339' 00 


Beastgrip Pro Rig 

+ Wide Angle 
lens 


m 


4.5mm f/2.8 FisheyeEXDC 
8mm f/3.5 Circ. Fish EX DG 
1 5mm f/2.8 Diag F/eye EX DG 
19mm f/2.8 DN 
20mm f/1 .4 DG HSM 
24mm f/1 .4 DG HSM 
30mm f/1 .4 DC HSM 
30mm f/2.8 DN 
35mm f/1 .4 DG HSM 
60mm f/2.8 DN 
85mm f/1 .4 EX DG HSM 
105mm f/2.8 EX DG OS HSM 
1 50mm f/2.8 OS Macro 
180mm f/2.8 EX DG OS HSM 


£599.00 

£599.00 

£499.00 

£119.00 

£629.00 

£599.00 

£299.00 

£119.00 

£599.00 

£119.00 

£619.00 

£319.00 

£649.00 

£1,099.00 


300mm f/2.8 APO EX DG 
500mm f/4.5APO EX DG 
8-1 6mm f/4.5-5.6 DC HSM 
1 0-20mm f/3.5 EX DC HSM 
12-24mm f/4.5-5.6 II DG HSM 
17-50mm f/2.8 DC OS HSM 

17- 70mmf/2.8-4DC OS 

1 8- 35mm f/1 .8 DC HSM 

1 8-200mm f/3.5-6.3 DC OS HSM 
1 8-250mm DC Macro OS HSM 
1 8-300mm f/3.5-6.3 DC Macro 
24-35mm f/2 DG HSM Art 
24-70mm f/2.8 IF EX DG 
24-1 05mm f/4 DG OS HSM 


£2,199.00 

£3,599.00 

£499.00 

£329.00 

£529.00 

£279.00 

£319.00 

£549.00 

£249.00 

£279.00 

£336.00 

£699.00 

£549.00 

£599.00 


50-1 00mm f/1 .8 DC HSM | Art 
50-500mm f/4.5-6.3 OS HSM 
70-200mm f/2.8 APO EX DG OS 
70-300mm f/4.0-5.6 DG Macro 
70-300mm f/4.0-5.6 APO Macro 
120-300mm f/2.8 DG OS HSM 
1 50-600mm Cont. + 1 ,4x 
150-600mm f/5-6.3 DG | S 
1 50-600mm Sport + 1 .4x 
300-800mm f/5.6 EX DG HSM 
1 .4x Teleconverter APO EX DG 
1 .4x Teleconverter TCI 401 
2. Ox Teleconverter APO EX DG 
2. Ox Teleconverter TC2001 


£829.00 

£849.00 

£729.00 

£99.00 

£149.00 

£2,499.00 

£849.00 

£1,199.00 

£1,299.00 

£5,499.00 

£179.00 

£229.00 

£199.00 

£269.00 


Visit our website for full details on all the Sigma lenses, as well as special deals on filters! 


Can't see what you're after? See our website for thousands more products! 


In stock at only £79" In stock at only £209°° In stock at only £1 69' 00 

For even more accessories including tripods and bags, visit us in or online at www.parkcameras.com 


For a whole range of tips and tricks and news all all the latest new products, visit blog.parkcameras.com J J 



























COM 


FAMILY RUN SINCE 1954 



Tel 


01803 852400 

Email - info@mifsuds.com 
www.mifsuds.com 

Mifsuds Photographic Limited 
27-29, Bolton Street, Brixham. Devon. TQ5 9BZ. 


PHONE LINES OPEN 

MON -FRI 8am - 5pm, 

SAT 9am - 3pm, 
SUN 1 Oam - 1pm. 
SHOP OPEN 
MON -FRI 9am - 5pm, 

SAT 9am - 3pm. SUN 1 0am - 1 pm. 


PART-EXCHANGE WELCOME 

WE PART EXCHANGE, BUY FOR CASH OR COMMISSION SALE 

FAIR PRICES OFFERED - QUOTED QUICKLY - COLLECTION CAN REARRANGED 

For speediest response please email your equipment details to... info@mifsilds.COm 


Canon E0S1DXMKII 

Full Frame . 


Canon EOS 7D MKII 

APS-C 


a 


Body only 
price 

£ASK 


Canon EOS 5D MKIV 

Full Frame 


Body only 
price 


Body only 

£1349 


m 


£ASK 



Canon EOS 80D 

APS-C 

Body only 

£998 

Plus 18-55 STM £1079 
Plus 18-135 STM £1298 



Canon EOS 750Q. 

APS-C 

Body only 

£528 

Plus 18-55 STM £628 
Plus 18-135 STM £798 


£ 


Canon EOS Full Frame Bodies 

EOS 5DsR body £2699 

EOS 5Ds body £2499 

EOS 5DMKIII body £2498 

E0S6D body £1447 


Canon EOS 760D 

APS-C 

Body only 

£548 




Canon EOS M5 

APS-C 

Body only 

£1049 

Plus 15-45 £11491 
Plus 18-150 £1399 



Canon EOS M3 

APS-C 
M3 + 15-45 

£478 



Canon EOS M10 

APS-C 

Body only 

£199 

Plus 15-45 



£288 


Canon EOS M LENSES 

11-22 f4/5.6 IS STM £319 

1 5-45 f3.5/6.3 IS STM £229 

18-55 f3.5/5.6 IS STM £199 

18-150 f3.5/6.3 IS STM £429 

22 f2 STM £198 

28f3.5 Macro IS £294 

55-200 f4.5/6.3 IS STM £268 


Body only 
price 

£ASK 


APS-C 

Body only price 

£ASK 



litas) t2S®® 

Full Frame 

Body only 

acta©© 

Plus 24-120f4VR 


m 


IM&tiDCIQ 

Full Frame 

Body only 

mm 



APS-C 

Plus 1 8-55 AF-P t$e©| 
Plus 18-1 40 VR USEE 


iMc.J.ifPJg^le) 

APS-C 

Body only 

Plus 18-55 AF-P SSBQ 

0 ' 




D7200 Body only 

£848 

D7200 + 1 8-1 05 VR 

£1087 

D5500 Body only 

£578 

D5500 + 1 8-55 VRII 

£679 

D5500 + 1 8-1 40 VR 

£848 


CANON EF-S 


70-200 F4LUSM 

...£648 

NON FULL FRAME LENSES 

70-300 F4/5.6 L IS USM . . . 

..£1199 

10-18 F4.5/5.6 IS STM 

..£228 

70-300 F4/5.6 IS USM II. . . 

...£498 

18-55 F3.5/5.6 IS STM no box £169 

70-300 F4/5.6 IS USM 

...£397 

18-135 F3.5/5.6 IS U Nano . 

..£448 

85 FI .2 USM Lll 

..£1679 

18-135 F3.5/5.6 IS STM no box £349 

85 FI. 8 USM 

...£297 

24 F2.8STM 

..£138 

100 F2.8 IS L USM macro . 

...£849 

CANON EF 


100 F2.8 Macro USM 

...£448 

FULL FRAME LENSES 

100-400 F4.5/5.6 IS Lll U.. 

..£1997 


..£999 

200-400 F4ISLUSM 

..£9444 

11-24 F4LUSM 

£2679 

200 F2.8 II L USM 

...£727 

16-35 F2.8 L USM MKIII 

.£2348 

300 F2.8 IS L USM II 

..£5248 

16-35 F4 LIS USM 

..£977 

300 F4 LIS USM 

..£1138 

17-40 F4LUSM 

..£648 

400 F2.8 IS L USM II 

..£8388 

20 F2.8 USM 

..£448 

400 F4 DO II IS USM 

. £6777 

24 FI .4 L II USM 

.£1478 

400 F5.6 L USM 

..£1098 

24 F2.8 IS USM 

..£439 

500 F4 IS L U II 

. £7589 

24-70 F2.8LIIUSM 

.£1998 

600 F4 IS L USM II 

. £9598 

24-70 F4 LIS USM 

..£798 

1.4x III converter 

...£348 

24-105 F3.5/5.6 IS STM . . . . 

..£368 

2x III converter 

...£318 

24-105 F4LIS USM MKII... 

.£1128 

12mm EF MKII ext tube... 

....£69 

28 F2.8 IS USM 

..£398 

25mm EF MKII ext tube. . . 

...£119 

35 FI. 4 USM Lll 

.£1798 

CANON FLASH & GRIPS 

35 F2 IS USM 

..£418 

wBcnmSflwdiM... 

...£218 

40 F2.8STM 

..£168 

600EX-RT II Speedlight ... 

...£499 

50F1.2LUSM 

.£1278 

MBMt 

...£399 

50 FI. 4 USM 

..£348 

BG-E20 (fit 5D MKIV) 

...£297 

50 FI. 8 STM 

..£109 

BG-E16 (fit 7D MKII) 

...£179 

70-200 F2.8 IS Lll USM 

.£1997 

BG-E18 (fit 750/760D) . . . . 

...£115 

70-200 F2.8 non IS L USM.. 

.£1179 

BG-E14 (fit 80D) 

...£137 

70-200 F4LIS USM 

.£1018 

BG-E13 (fit 6D) 

...£147 





60 F2.8AFS 

...£498 

ratarai -huiui laaaiMia 

70-200 F2.8 AFS VRII.... 

.£1898 

10.5 F2.8 DX Fisheye 

....£599 

70-200 F4 AFSG EDVR... 

.£1178 

10-24 F3.5/4.5 AFSG 

....£729 

70-300 F4.5/5.6 AFSVR... 

...£497 

16-80 F2.8/4AFS EDVR... 

....£858 

70-300 F4.5/6.3 AFPVR... 

...£349 

16-85 F3.5/5.6 AFSVR..., 

....£568 

70-300 F4.5/6.3 AFP non VR .£299 

18-105 F3.5/5.6 AFSG no box£239 

80-400 F4.5/5.6 AFS G VR. 

. £2079 

18-140 F3.5/5.6 AFSVR.., 

....£458 

85 FI. 4 AFSG 

.£1347 

18-300 F3.5/6.3 AFSVR.., 

....£628 

85 FI. 8 AFSG 

...£428 

35 FI. 8 AFSG 

....£178 

105 FI. 4 AFS E ED 

. £2048 

40 F2.8 AFS G macro 

....£238 

105 F2.8 AFSVR macro... 

...£748 



200-500 F5.6 AFS E EDVR. 

.£1178 

IMULlrViSMSlLartK® 

300 F2.8AFS ED VRII 

. £4897 

14-24 F2.8AFSGED 

..£1638 

300 F4 AFS EPF EDVR.... 

.£1497 

16-35 F4 AFSVR 

..£1018 

400 F2.8G EFLEDVR .... 

£10398 

18-35 F3.5/4.5 AFSG 

....£618 

500 F4EAFS FL EDVR.... 

.£8147 

20 FI. 8 AFSG ED 

....£647 

600 F4EAFS FL EDVR.... 

. £9699 

24 FI. 4 AFS 

..£1788 

TC14EIII converter 

...£428 

24 FI. 8 AFSG ED 

....£628 

TC17EII converter 

...£347 

24-70 F2.8 AFSG EDVR.., 

..£1598 

TC20EIII converter 

...£394 

24-85 F3.5/4.5 AFSVR..., 

....£428 

SLASH .aafiira 

24-120 F4 AFSG EDVR.., 

....£797 

SB500 flash 

...£194 

28 FI. 8 AFS 

....£598 

SB700 flash 

...£238 

28-300 F3.5/5.6 AFSVR.., 

....£828 

SB5000 flash 

...£489 

35 FI. 4 AFSG 

..£1578 

MBD-17 (fit D500) 

...£327 

35 FI. 8 AFSG 

....£438 

MBD-16 (fit D750) 

...£249 

50 FI. 4 AFSG 

....£377 

MBD-15 (fit D7200) 

...£229 

50 FI. 8 AFSG 

....£188 

MBD-1 2 (fit D81 0/800/E) . 

...£329 


© 


Body Black 
18-55 


X-Pro2 

£1347 


FILMXSYSTEM 


X-T10+ 18-55mm £715 

X-T10 body Blk/silv £449 

X-E2S + 18-55mm £729 

X-E2S body £548 

10-24mm F4XF £828 

14mm F2.8XFR £788 

16mm FI. 4 XF £828 

16-55mm F2.8 £949 

18mm F2XF £498 

18-55mm F2.8/40IS £618 

18-1 35mm F3.5/5.6XF £649 


23mm FI. 4 XF £788 

23mm F2XFRWR £418 

27mm F2.8XF £348 

35mm FI. 4 XF £498 

35mm F2RWR £368 

50-1 40mm F2.8ROIS £1328 

50-230mm F4.5/6.7 XCOIS £269 
55-200mm F3.5/4.8 OIS XF. £61 8 

56mm F1.2 R APD £1158 

56mm FI. 2 XF £828 

60mm F2.4XF £578 


90mm F2RLMWR 

100-400 F4/5.6 0ISWR.. 

1.4xXFTCWR 

2xXFTCWR.. 


....£828 

..£1397 

....£299 

....£349 


1 1 mm Extension tube £64 

1 6mm Extension tube £64 

VPB-XT2 Vertical grip £297 

EF-20TTL Flashgun £98 

EF-42TTL Flashgun £168 

EF-X20TTL Flashgun £168 

EF-500TTL Flashgun £449 


SIGMA 


10-20 F3.5 EX DCHSM. 
12-24 F4.5/5.6 II DG 

17- 50 F2.8 EX DC OS.... 

18- 35 FI. 8 DC HSM Art . 


£329 

£529 

£279 

.£549 


18-300 F3.5/6.3 DC mac OS .£349 

20 FI. 4 DG HSM Art £629 

24 FI. 4 DG HSM Art £599 

24-35 F2 DG HSM Art £699 

24-70 F2.8 EX DG £549 

35 FI. 4 DG HSM Art £598 


50 FI. 4 EX DG 
HSM Art .£579 


50-T00F1.8 DC HSM Art ... .£829 

70-200 F2.8 EX DG OS £729 

105 F2.8 EX DG OS HSM ....£329 

150 F2.8 EX DG OS £649 

150-600 F5/6.3 OS Cont £739 




150-600 F5/6.3 OS Sport.. £l 199 

TCI 401 converter £229 

TC2001 converter £269 

USB Lens dock CAF/NAF £39 


Turman 

1 6-300 f3.5/6.3 Dill VC PZD....£428 

18-200 F3.5/6.3 Dill VC £189 

150-600 F5/6.3VC USD G2.... £1350 



150-600 F5/6.3SPVC USD' £828 

Kenko Converters 

1 .4x Pro 300 converter £1 59 

2x Pro 300 converter £1 59 

Auto ext tube set £109.99 


Family Run Pro Dealership With Friendly, Knowledgeable Staff. Open 7 Days Per Week. Prices Inc VAT - Correct 27/11/2016. P&P Extra. E&OE. 
FULL PRODUCT LISTINGS AVAILABLE ON WEBSITE - UPDATED DAILY. FREE COURIER DELIVERY FOR NEW ITEMS ORDERED ON-LINE (U.K. Mainland only) 











Used Canon 

EOS 5D MKIII 
body ^»bnx 

^^ 1599/1799 

A workhorse full frame 
camera ideally suited 
to both amateur and 
professional users 


Used Canon 

EOS 1 DX 
body 
box 

£299 



Used Canon 

E0S5D 
MKIVj 
body 
box 

£2999 



Used Canon 

1D mk |V 

body rfMfa 

an 

£129941?99B 


Used Canon 

|9 

*£599/899^ 


Used Canon 


16-35 f2.8 

USM 

Lll 

£899 


: 


Used Canon 

TfrlWnmll&U 

IS USM — r, ,. v 

eVI 



Used Canon 

100-400mmf4.5/5.6L 
IS USM 



Used Canon 

300mm f2.8 LI IS USM 


II 


£2999 


Used Canon 

300mm f4 L IS USM 
box 

£849 


Used Canon 

500mm f4 LI IS USM 



Although we are the best stocked dealer in the west Country, Website altered daily inc. manufacturers cashback & promotions 

we cannot always have every item listed in stock at all times, so ' m ^ 1 

we are happy to reserve new & used items for customers 

planning to visit. Prices correct 27/11/2016 but subject to W W W • I I I I I yWI III 

change without notice. See website for up to date prices. E&OE. Subscribe to our newsletter - send your email address to info@mifsuds.com. 

QUALITY USED EQUIPMENT. See website lor Ml list Call us to check condition. 6 Month warrant y on most secondhand. 


HOYA Filters 


BRONICA ETRS 645 USED 

40 F4 MC £149 

50 F2.8 E £149 

75 F2.8 PE £149 

105 F3.5 £99 

135 F4 PE M- box £249 

150 F3.5E £99 

150 F3.5PEM- Box £149 

200 F4.5 PE £199 

El 4 or E42 ext tube ea £49 

120 RFH £69 


...£39 

...£199 

£59 

£99 

...£129 

£79 

£39 

£39 

£49 

£49 


Polaroid Back 

AEIII prism 

Plain prism 

Rotary prism 

Angle viewfinder E. 

Winder early 

Speed Grip E 

Tripod adapter E 

Winder early 

Metz SCA 386 

BRONICA SQ 6x6 USED 
SQA + 80 + back + prism .£249 

40 F4S £299 

50 F3.5 PS £299 

50 F3.5 S £149 

110F4.5 PS macro £399 

135 F4 PS M- £229 

150 F3.5S £79 

150 F4 PS £149/199 

180 F4.5 PS 

200 F4.5 PS M- box . 

2x PS converter M-.. 

1 35N back 

SQA Polaroid back... 

SQAi 120 RFH 

SQA 120 RFH 

SQAi prism late 

45° Prism box 

Plain Prism S Boxed 

AE Prism Early 

ME Prism Finder 

Metz SCA 386 

Pro shade S 

Lens Hood 65-80 

SQAi Motorwinder.. 

Speed grip S. 


...£399 

...£199 

...£179 

...£119 

£59 

£79 

£49 

...£299 

...£129 

£69 

£79 

£69 

£49 

£59 

£20 

...£149 
£69 


18-200 F3.5/6.3 HSM OS..£149 
18-250 F3.5/45.6 DC OS...£149 

24-70 F2.8 HSM £469 

28-135 F3.8/5.6 £99 

50 FI .4 EX DG Art £499 

50 FI. 4 EX DC £249 

50 F2.8 EX macro £149 

50-500 F4/6.3 EX DG £399 

70-200 F2.8 EX DG £399 

105 F2.5 EX DG OS box ..£269 
120-300 F2.8 DG OS 

Sport box £1899 

120-300 F2.8 EX DG £749 

120-400 F4/5.6 DG £399 

150 F2.8 EX DG OS mac ...£499 

150-500 F5/6.3 HSM £499 

150-600 F5/6.3 DG OS £999 

1 70-500 F5/6.3 APO DG £299 

180 F3.5 EX DG HSM mac.£399 
1 ,4x or 2x EX DG conv ea ..£1 49 

1 ,4x or 2x EX conv ea £99 

Kenko Pro 300 1 .4x conv £99 

Kenko ext tubes £79 

OTHER CAF USED 

TAM 18-270 F3.5/6.3 VCII .£169 

TAM 28-75 F2.8 XR Di £199 

TAM 28-300 F3.5/6.3 PZD .£399 

TAM 70-300 F4/5.6 £99 

TAM 90 F2.8 £249 

TAM 150-600 F5/6.3 USD £649 

TAM 200-500 F5/6.3 £449 

CANON FLASH USED 
ST-E3 transmitter box £1 99 


£79 

.£349 

.£549 

...£69 

.£169 

.£149 

.£179 

.£279 


CANON DIGITAL AF USED 

£4599 

£2999 

£1299/1499 
.£699 
.£699 


1DXMKII body. 

1 DX body box. 

1 D MKIV body. 

IDsMKII body. 

ID MKIII body. 

7D body £499 

5DMKIV body box £2999 

5D MKIII b/o box £1 599/1 799 

5D MKII body £599/799 

5DMKI body box £499 

60 D body £399 

50D body £299 

30D body £129 

500D body £199 

450D body £149 

BG-E2 £39 BG-E2N £49 

BG-E4 box..£69 BG-E5 £49 

BG-E6 £89 BG-E7 £89 

BG-E8 £69 

BG-E9 box £79 

BG-E11 £199 BG-E13 ....£139 

BG-E16 box £149 

CANON AF USED 

EOS IV body M- box £699 

EOS 3 body M- box £299 

EOS In body £149 

EOS 30/5 body each £69 

EOS 650 body £39 

EOS 600 body £39 

EOS 50E/300V body each £29 
EOS 500N/1 000 b/o each £29 

10-18 F4.5/5.6 IS STM £159 

10-22 F3.5/4.5 U £279 

16-35 F2.8USM Lll £899 

16- 35 F2.8USM LI £749 

17- 40 F4 L £449 

17-55 F2.8 EFS IS USM ....£449 

17-85 F4/5.6 £199 

24 F3.5TSE MKI box £749 

24-70 F2.8 L USM box £799 

24-85 F3.5/4.5 USM £149 

24-105 F4 L £599 

28 FI. 8 USM box £259 

28 F2.8 £129 

28-90 F3.5/5.6 £79 

28-135 F3.5/5.6 IS USM ..£199 

50 FI .2 L USM box £999 

50 FI. 4 USM £239 

50 F2.5 macro £149 

60 F2.8 USM EFS mac £279 

70-200 F2.8 IS USM LI £899 

70-200 F2.8 USM L £799 

70-200 F4 U L £399 

70-300 F4/5.6 L IS U£699/849 

70-300 F4/5.6 DO IS U £399 

70-300 F4.5/5.6 IS USM ..£299 

75-300 F4/5.6 MKII £99 

85 FI. 8 M- £219 

100 F2.8USM box £319 

100-400 F4.5/5.6 L IS U...£899 

135 F2LM- box £549 

180 F3.5 L mac £899 

300 F2.8 LI IS U £2999 

300 F4LIS USM box £849 

400 F4 DO ISM L U £5799 

400 F5.6 L box £799 

500 F4 LI IS USM £4499 

600 F4 IS Lll £7499 

Lifesize converter £99 

12mm ext tube II box £59 

25mm ext tube II box £99 

2x extender MKII £219 

2x extender MKIII £299 

2x extender MKI £169 

Teleplus 2x DG conv £89 

Kenko ext tube set DG £89 

PB-E2 drive M- box £199 

PB-E2 drive fits EOS1/3...£149 
SIGMA CAF USED 

10-20 F4/5.6 HSM box .£21 9 
12-24 F4.5/5.6 EX DG £399 

17- 70 F2.8/4 DC £129 

18- 50 F2.8/4.5 DC OS £99 

18-125 F3.8/5.6 OS DC £149 


ST-E2 transmitter 

MR-14EX ringflash 

MT-24EX ringflash 

380EX 

430EXII 

550EX 

580EX box 

600EX RT box 

CONTAX 645 AF USED 

45 F2.8 £499 

CONTAX 35mm AF USED 

90 F2.8 £299 

CONTAX MF USED 

28-70 F3.5/4.5 MM £169 

FUJI DIGITAL USED 

X-Pro2 body box £1099 

X-T1 body graphite box .£599 

X-T1 body black £499/599 

X-T10 body box £379 

X-E2s body silver £369 

X-M1 body blkbox £149 

16-55 F2.8 box 

18-55 F2.8/4XF 

27 F2.8XF box 

35 F 1 .4 R box 

50-230 F4.5/6.7 XC box ..£169 

56 FI. 2 R £599 

60 F2.4 macro box £429 

1 ,4x converter £269 

X-T1 vertical grip £129 

HASSELBLAD XPAN USED 

Centre filter 49mm £1 29 

HASSELBLAD 6x6 USED 
500C body chrome £1 99 


.£699 

.£399 

.£199 

.£399 


...£110 

£99 

£49 

£69 

£89 

...£299 

...£129 

£79 

...£849 

...£479 

...£799 

...£199 

...£399 

...£39 

...£49 


WLF late... 

WLF chrome late 

WLF early 

Sports viewfinder 

Chimney 

A12 chrome latest 

A12 late blk/chr 

Polaroid back tatty.... 

50 F4CF FLE 

80 F2.8CF 

140-280 F5.6CF 

150 F4 chrome 

250 F5.6CF 

Ext tube 21, 55 each. 

Vivitar 2x conv 

Pro shade 6093 £99 

Lens hoods various £20/50 

LEICA SLR USED 

R7 body black £299 

R5 body black £179 

LEICA OPTICS USED 
Televid APO 77 + eyepiece£799 

Televid 77 + 20x60 £649 

Trinovid 10x42 £699 

Ultravid 8x32 HD £899 

LIGHTMETERS USED 

Minolta FlashmeterV £199 

Polaris £99 

Sekonic L308 £99 

Sekonic L478DR £279 

MAMIYA 645 MF USED 
645 Prol TL + 80 + prism 

+ winder box £399 

Plain prism (645 Super) ....£39 
Polariod BackHP401 £29 


...£29 

...£20 

...£49 

...£39 

...£79 

...£199 

...£299 

...£269 

...£199 

£79 

...£299 


Polaroid back 

120 Insert 

HA401 120 RFH Box. 

120 Back 

Winder 

45 F2.8N 

55-1 10 F4.5 box 

120 F4 macro 

150 F2.8 A 

150 F3.5N 

150 F3.8 NL leaf 

210F4NM- £79 

Ext Tube 1, 2, 3S each £29 

Teleplus 2x converter £49 

Vivitar 2x converter £39 

MAMIYA TLR 6x6 USED 

C330F Body + WLF £149 

55 F4.5 £199 

65 F3.5 box late £199 

65 F3.5 serviced £149 

80 F2.8 late serviced £1 39 

180 F4.5 £149 

250 f4.5 late serviced £249 

250 f4.5 early serviced .£1 79 

Paramender £49 

Porrofinder £59 

MAMIYA 7 RF 6x7 USED 

50 F4.5 L + VF £699 

80 F4.5 L M- box £699 

150 F4.5 M- £399 


MAMIYA RB 6x7 USED 

ProSD+ 127 KL + WLF 

+ back M- £649 

Pro S + 90 + WLF + back£449 

ProS body £149 

Pro S body scruffy £99 

Plain prism late £199 

WLF. £79 Chimney £99 

120 645V back £99 

50 F4.5 £199 

90 F3.5 KL £299 

1 127 F3.5 KL £299 

180F4.5 £149 

Pro SD ext tube 2 82mm £99 

Pro SD ext tube 1 45mm £99 

Ext tube 2 £49 

MAMIYA RZ 6x7 USED 
RZ Proll + 90 + WLF 

+ 120 RFH £499 

RZ Pro body £149 

120 RFH Proll £99 

120 RFH Prol £49 

Polaroid back £79 

FE701 prism £299 

WLF. £79 Winder II £69 

50 F4.5W £249 

65 F4 box M- £399 

90 F3.5WM- box £299 

180 F4.5 W £199 

Pro shade £49 

MINOLTA/SONY DIGITAL USED 

Sony RX10 MKII box £949 

Sony A7RII body box £2399 

Sony A6300 body £799 

Sony A77 body £399 

Sony A200 body £129 

Sony VGB30AM £79 

Sony VG-C70AM £139 

Sony HV56AM £169 

SONY NEX USED 

A6000 body £329 

NEX 5 body £129 

FE 16-35 F4ZA OSS E £999 

FE 16-50 F3.5/5.6EZ £149 

FE 55-200 F4.5/6.3 £149 

FE 90 F2.8 macro £799 

Samyang 100 F2.8 macro .£229 
MINOLTA/SONY AF USED 

Dynax 9 body box £299 

800Si body £69 

7xi body £49 

7000i body £39 

300Si body £19 

20 F2.8 £199 

20-35 F3.5/4.5 M- box £249 

24 F2.8 AF £199 

24-50 F4 £99 

24-85 F3.5/4.5 £149 

28 F2 £299 28 F2.8 £99 

28-80 F4/5.6 £39 

28-85 F3.5/4.5 £99 

35-70 F4 £39 

35-70 F3.5/4.5 £25 

35-80 f4/5.6 £25 

35-105 F3.5/4.5 £99 

50F1.4AF £169 

50 FI. 7 AF £89 

50 F2.8 macro £149 

75-300 F4.5/5.6 £99 

85 FI. 4 £549 

100-300 F4.5/5.6 APO £149 

VC700 grip £39 

RC1 000S/L cord £15 

AW90 £49 

MD90 + BP90-M £79 

Angle finder VN £79 

SONY LENSES USED 

16-80 F3.5/4.5 ZA DT £499 

18-55 F3.5/5.6 SAM £59 

1 8-200 F3.5/6.3DT £199 

55-200 F4/5.6DTSSM £69 

75-300 F4/5.6 £129 

SIGMA MIN/SONY AF USED 

10-20 F4/5.6 EX DC £229 

18-35 FI. 8 Art £449 

28-135 F3.8/5.6 £79 

28-300 F3.5/6.3 macro £149 

50 FI. 4 £149 

50 F2.8 EX DG macro £149 

55-200 F4/5.6 £69 

70-300 F4/5.6 DG OS £169 

70-300 F4/5.6 APO DG £99 

150-500 F5./6.3 DG £499 

170-500 F5/6.3 £299 

500 F4.5 APO £799 

1.4x EX conv £99 

TAM 10-24 F3.5/4.5 Dill. .£239 

TAM 18-200 F3.5/6.3 £99 

TAM 70-300 F4.5/5.6 

Di box £79 

TAM 90 F2.8 £179/249 

Teleplus 1 .4x conv £69 

Teleplus 2x conv £79 

Kenko 1.4x Pro 300DG....£149 

Min 5200i £29 

Min 5400HS £39 

Min 5600HSD M- £99 

NIKON DIGITAL AF USED 

D4s body box £3699 

D4 body box £2499 

D3X body box £1999 

D3s body box £1499/1799 

D3 body box £1199 

D2xs body £399 

D2x body £349 

D800 body £1299 

D700 body box £699 

D600 body box £799 

D300 body box £299 

D200 body box £149 

D7000 body £299/349 

D5500 body box £479 

D5000 body £169 

D90 body £199 

D50 body £79 

MBD-15 grip £169 

MBD-14 grip £179 

MBD-12 grip £229 

MBD-10 grip M- box £149 

MBD-10 grip £89 

MBD-100 £39 

Coolpix P900 compact ...£399 


£299 

£39 

.. £29/59 
...£29 
...£25 


NIKON AF USED 

F4E body 

F65 body 

F801 body 

F601 body 

F55 body 

10.5 F2.8AFS DX box £399 

10-24 F3.5/4.5 AFS DX....£549 
1 4-24 F2.8 AFS M- box .. £ 1 099 

14-24 F2.8 AFS £999 

16F2.8 Fisheye AFD £499 

16-35 F4VR £799 

16- 85 F3.5/5.6 AFS VR... £399 

17- 55 F2.8 AFS £499 

18- 35 F3.5/4.5 AFS £479 

18-35 F3.5/4.5 AFD £299 

18-55 F3.5/5.6 AFS VR £99 

18-70 F3.5/4.5 AFS £119 

18-105 F3.5/5.6 AFS VR £169 

18-200 F3.5/5.6 AFS VRI....£249 

20 F2.8AF £279 

24 F2.8AFD £299 

24-70 F2.8 AFS box £849 

24-85 F3.5/4.5 VR £329 

24-120 f4 AFS VR £699 

24-120 F3.5/5.6 AFD £199 

28 FI. 8 AFS G £479 

28-100 F3.5/5.6 AF G £69 

28-105 F3.5/4.5 AFD £149 

35 FI. 8 DX £139 

35 F2 AFD £199 

35-70 F3.3/4.5 AF £59 

50 FI. 4 AFD £199 

50 FI. 8 AFD £99 

50 FI. 8 AF £79 

55-200 F4/5.6 AFS VR £99 

55-200 F4/5.6 AFS £79 

60 F2.8 AFS £349 

60 F2.8 AFD £249 

60 F2.8 AF £199 

70-200 F2.8 AFS VRI £899 

70-300 F4/5.6 VR £369 

70-300 F4/5.6 AFD £129 

70-300 F4 G £79 

80-200 F2.8 AFD £349 

85 FI. 4 AFD £499 

85 FI. 4 AFS £329 

85 FI. 8 AFD £249 

85 F3.5 DX M- box £269 

105 F2 AFD £649 

105 F2.8 AFSVR £579 

105 F2.8 AFD £399 

180 F2.8 AFD M- box £449 

200 F4 AF £999 

200-400 F4 AFSVRII £3799 

300 F2.8 AFSVRII M- £3199 

300 F2.8 AFS VRI £2699 

300 F4AFS M- box £699 

300 F4 AFS box £599 

400 F2.8 AFS VR serviced £5899 

400 F2.8AFS nonVR £3999 

600 F4 AFS VR serviced.... £5999 
600 F4 AFS II non VR 

grey serviced £3499 

TC14EII £299 

TC20EIII M- box £249 

TC20EII....£1 99 TC20E £149 

SIGMA NAF USED 

10-20 F4/5.6 EX DC £239 

15F2.8 EX DG £399 

18-50 F2.8EXDC Mac £149 

18-200 F3.5/6.3 DC OS £199 

18-250 F3.5/6.3 DC OS £149 

24-70 F2.8 EX DG £249 

28-300 F3.5/6.3 early £129 

30 FI. 4 EX DC £199 

35 FI. 4 Art £499 

50 F1.4 ArtM- box £499 

50-500 F4/6.3 DG.... £399/499 

70-200 F2.8 OS DG £599 

70-300 F4/5.6 APO DG £99 

80-400 F4.5/5.6 DG OS ...£399 

105 F2.8 EX DG OS £269 

105 F2.8 EX £199 

120-300 F2.8 DG OS £1199 

120-400 F4/5.6 DG £399 

150-500 F5/6.3 DG OS £499 

1 ,4x or 2x EX DG conv ea ..£149 

1 ,4x or 2x EX conv each £99 

TAMRON NAF USED 

10- 24 F3.5/4.5 Dill 

11- 18 F4.5/5.6 

18- 250 F3.5/6.3 

19- 35 F3.5/4.5 

24-70 F2.8 USD 

70-300 F4/5.6 

OTHER NAF USED 

TOK 10-17 F3.5/4.5 ATX..£249 
TOK 11-18 F2.8 ATX Pro..£329 

TOK 12-28 F4ATXDX £399 

TOK 80-200 F2.8 ATX Pro £299 
FLASH / ACCESSORIES USED 

SB-24 £49 SB-25 £49 

SB-28 £69 

SB-80DX £79 

SB-500 box £149 

SB-600 £169 

SB-800 £149 

SB-R1C1 kit £499 

SD-8 batt pack £49 

SU-800 commander box...£1 99 
DR-3 angle finder £59 


....£239 

....£219 

....£149 

£99 

....£599 
£79 


MB-10 (fits F90) 

MB-23 (fits F4) 

MC-36 remote 

MC-30 remote 

MF-23 (date back F4) 

NIKON MF USED 
F3 body £199 


FM2n body box 
FM2n body chr 

F301 body 

20 F3.5 Al 

24 F2.8 Al 

28 F2.8 AIS 

28 F3.5 AIS 

28 F2.8 E box.... 

28-85 F3.5/4.5 AIS £199 

35-70 F3.3/4.5 AIS £129 

35-70 F3.5 AIS £99 

35-105 F3.5/4.5 AIS £79 

50 FI. 4 Al £199 


..£349 

..£249 

....£99 

..£199 

..£199 

..£199 

....£99 

....£69 


50 FI. 8 AIS pancake £139 

50 FI. 8 E £59 

55 F2.8 AIS £199 

85 FI. 8 Al £99 

105 F2.8 AIS macro £199 

1 80 F2.8 AIS ED scruffy...£1 79 

500 F4 AIS £1499 

500 F8 mirror early £279 

TC200 £49 

TC301 £149 

SC-17TTL lead £25 

DW-3 WLF find fit F3 £99 

DW-21 fits F4 £149 

Nikon bellows II box £89 

OLYMPUS DIGITAL USED 

El 0 MKII body £349 

El 0 body £279 

12-60 F2.8/4SWD £379 

14-42 F3.5/5.6 £49 

14-45 F3.5/5.6 £79 

14-50 F3.8/5.6 £199 

14-54 F2.8/3.5 £149 

35 F3.5 £99 

35-100 F2 M- box £999 

40-150 F4/5.6 £49 

50 F2 macro £279 

25mm ext tube £79 

FL-36 Flash £119 

OLYMPUS PEN USED 
OMD-EM1 bodyM- box .£499 
OMD E-M5 MKII b/o box£599 

OMD E-M5 body box £299 

OMD-EM10 MKII body ....£369 

OMD-EM10 body £299 

12-50 F3.5/6.3 £149 

14-150 F4/5.6 £399 

45 FI. 8 box £199 

40-150 F2.8 Pro £949 

60 F2.8 £299 

75-300 F4.8/6.7 MKII £299 

1 .4x converter £249 

FL600R flash box £199 

HLD-8 grip £149 

HLD-7 grip box £109 

HLD-6 grip £119 

VF-2 viewfinder £179 

OLYMPUS OM USED 

OM-4T body £249 

OM-ln body chr £169 

OM-2SP body £149 

OM-2n body blk or chr...£1 49 

OM-ln body £149 

28 F3.5 £49 

35-70 F3.5/4.5 £79 

35-105 F3.5/4.5 £79 

50 F3.5 macro £79 

200 F4 £79 

14 or 25 auto ext tube ea £29 
PANASONIC DIGITAL USED 

FZ200 Bridge camera £199 

G6 body black £299 

G3 body box £129 

GX7 body £399 

GX1 body box £149 

GF7 body silver box £199 

GF3 body black £99 

GF1 body £79 

12-35 F2.8 £549 

14F2.5 £199 

14-42 F3.5/5.6 £79 

14-45 F3.5/5.6 £149 

20 FI. 7 £199 

35-100 F4/5.6 £199 

100-300 F4/5.6 £349 

LVF2 box £149 

BG-GH3 grip £99 

PENTAX DIGITAL USED 

K3 body £499 

Km body £149 

PENTAX 35mm AF USED 

MZ5N body £69 

10-17 F3.5/4.5 ED £239 

16- 45 F4 £199 

17- 70 F4SDM M- box £299 

18- 55 F3.5/5.6 £29 

28-80 F3.5/5.6 £49 

50-135 F2.8SDM £379 

55-300 F4/5.8 HD DA 

ED WR £249 

55-300 F4/5.8 ED box £229 

70 F2.8 Limited £349 

70-300 F4/5.6 £79 

100-300 F4.5/5.6 £89 

SIGMA PKAF USED 

10-20 F4/5.6 £229 

18-250 F3.5/6.3 £199 

TAM 70-300 F4.5/5.6 Di....£79 
PENTAX 645AF USED 

645 N body £399 

AF500FTZ flash £79 

PENTAX 645MF USED 

645 + 75 F2.8 £249 

645 body + insert £1 99 

55 F2.8 £249 

150 F3.5 EX-1 — I- £149 

200 F4 £149 

300 F4 £249 

1.4x converter £199 

120 Insert M- box £49 

PENTAX 67 USED 

67 II + AE prism box £999 

45 F4 latest £399 

105 F2.4 latest £449 

1 35 F4 macro late £249 

165 F2.8 latest £399 

200 F4 latest £169 

200 F4 early £99 

300 F4 early scruffy £99 

Pentax rear conv 1.4x £249 

2x rear converter £1 79 

Auto ext tubes £49 

Vivitar 2x conv £49 

TAMRON ADM USED 

90 F2.5 SP £149 

VANGUARD SCOPES USED 

Endeavour HD65A £269 

Endeavour HD82A £339 

VOIGTLANDER USED 

15 F4.5+VF M- box £269 

ZEISS USED 

Victory Diascope 85 T* FL 
+ 20x60 box £1499 


Used Nikon 

D4s body box 



±3699 

Dazzling levels of speed 
and low light performance 
make this a great buy 


Used Nikon 



Used Nikon 



Used Nikon 



Used Nikon 


D3 

body 

box 


£1199, 



Used Nikon 

0800 

£1 299^BiV 


Used Nikon 

14-24mm f2.8 AFS 

M- boc 



Used Nikon 

200-400mm f4 AFS VRI I 

GBsa 

£379^“* 


Used Nikon 

300mm f2.8 AFS VRI 

neon ® 


£2699 


Used Nikon 

400mm f2.8 AFSVR 
serviced 

Ain 

f £5899 


Used Nikon 

600mm f4 AFSVR 


serviced 



52mm . 

... £49 

67mm.. £79 

55mm . 

...£49 

72mm.. £89 

58mm . 

...£69 

77mm..£99 

62mm . 

...£69 

82mm£134 

1 

1 37mm. 

... £30 

62mm..£43 

1 40.5mm. £30 

67mm..£50 

46mm. 

...£30 

72mm..£52 

52mm. 

...£30 

77mm..£55 

55mm. 

... £35 

82mm..£69 

58mm. 

...£38 


1 Softener A 

52mm. 

... £20 

67mm..£39 

55mm. 

...£20 

72mm.. £39 

58mm. 

...£39 

77mm..£49 

62mm . 

...£39 

82mm. .£49 

| Star 4 

52mm. 

...£29 

67mm. .£39 

55mm . 

...£29 

72mm. .£39 

58mm. 

...£39 

77mm..£49 

62mm . 

...£39 


1 Protector 

55mm . 

...£20 

67mm..£30 

58mm . 

... £20 

72mm.. £35 

62mm . 

... £30 

77mm..£49 

| Twin packs: U V + Circ Pol | 


NEW STOCK 


HOYA PRO ID 


Circ ular Polariser 


40.5 mm. £49 
49mm ....£49 
52mm ....£55 
55mm ....£59 
58mm ....£65 

HOYA 


Close up +2, 3 or 4 (each) 


62mm.. £69 
67mm.. £79 
72mm.. £89 
77mm..£99 


52mm ....£18 
55mm ....£18 
58mm ....£20 
62mm ....£20 


Softener A, Diffuser (each) 


67mm..£25 
72mm.. £27 
77mm.. £27 


49mm ....£15 
52mm ....£20 
55mm ....£25 
58mm ....£29 


62mm.. £29 
67mm.. £29 
72mm.. £29 
77mm..£29 


62mm ....£59 |67mm..£59 
77mm ....£69 


Variable Neutral Density 


67mm ..£119 i72mm£129 
77mm ..£129 


40.5mm. N/A 
46mm .... N/A 
49mm ....£15 
52mm.. ..£15 
55mm... .£15 


Star 6, Star 8 (each) 


58mm..£17 
62mm..£17 
67mm. .£17 
72mm.. £20 


67mm. .£29 
72mm.. £29 
77mm. .£39 


52mm.... £20 
55mm.... £20 
58mm ....£29 
62mm ....£29 

SIGMA 


86mm £99 

95mm £119 

105mm £149 

86 mm £129 

95mm £159 

105mm £199 

COKIN 


P Series Nuance Kits 


ND1024 10 f stops ...£69.99 

ND256 8fstops £69.99 

ND32 5 f stops £69.99 

H270A £54.99 

U960 £99 

For full list of filters see 
WWW.MIFSUDS.COM 


ITEM YOU REQUIRE NOT LISTED? PLEASE GIVE US DETAILS OF WHAT YOU ARE LOOKING FOR AND WE WILL CONTACT YOU WHEN THAT ITEM BECOMES AVAILABLE. 
Mail order used items sold on 1 0 day approval. Return in 'as received' condition for refund if not satisfied (postage not included - mail order only). E&OE. 






















‘At first I wanted to make better looking 
photographs, I discovered the pleasure of 
creating more meaningful images / Stephanie D'Hubert 



Open 
Coliege 
of the Arts 


LIVE | LEARN | CREATE 






















THE WEX PROMISE: Over 17,000 Products | Free Delivery on £50 or over** | 30-Day Returns Policy t | Part-Exchange Available | Used items come with a 12-month warranty 11 


700D Body £399 


From £1299 


D7100 Body 
£689 Inc. £40 Cashback* 
D7100 +18-1 05mm VR 
£909 Inc. £40 Cashback* 


£85 

Cashback* 


D750 From £1599 


700D Body 

£359 Inc. £40 Cashback* 
700D + 18-55mm IS STM 
£419 Inc. £40 Cashback* 


( ill IlMI 


EOS 80D 


£80 

Cashback 


24.2 r 
7.0 fp 


SOD Body 


NEW D5 £5199 


Canon Lenses 


Nikon Lenses 


Photo Bags & Rucksacks 


Tripods & Tripod Heads 


We sell tripod accessories including plates and spiked feet on our website! 


JOEY 


wex.co.uk/part-ex 


Lighting & Accessories 


@wex 

photographic 


visit wex.co.uk 
01 603 208762 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


D3300 Body £289 

D3300 + 1 8-55mm AF-P £369 


5D Mk IV Body £3599 


80D Body £919 

£839 Inc. £80 Cashback* 

80D + 18-55mm £1029 

£949 Inc. £80 Cashback* 

f .ii iriii 
G7 X Mk II 


20.2 mp 
16.0fps 
Full Frame 


5DS Body £2799 

5DS R Body £2999 


1 D X Mk II Body £5199 


G7 X Mk II £549 

G5 X Body £579 


Focus G P-8 £79 327RC2.. 


mrnm 

D7100 


7D Mark II Body £1299 


C'AIMiB 
5D Mark IV 


760D Body £579 

£509 Inc. £70 Cashback* 

750D Body £519 

£449 Inc. £70 Cashback* 


( dlNlHI 
EOS 6D 


D5600 + 18-55mm £799 

D5600 + 18-1 40mm £989 


6D Body £1249 

£1149 Inc. £100 Cashback* 

6D + 24-1 05mm £1599 

£1499 Inc. £100 Cashback* 


< .THLIIP 
EOS ID X Mk II 


£764 Inc. £85 Cashback* 

D7200 + 18-1 05mm £1099 
£1014 Inc. £85 Cashback* 


£1299 

£1699 


D750 Body £1599 

£1514 Inc. £85 Cashback* 

D750 + 24-85mm VR £2099 

£2014 Inc. £85 Cashback* 


D810A Body 
£2814 Inc. £85 Cashback* 


NEW D5 Body 


£5199 NEW D500 Body 


(Ml hi II 


L«totllf 


£139 

£189 


Trade in, 

up 


Competitive 

prices 

Free collection 
of your gear 
Fast turnaround 
of your quote 
and credit 


M e© 

fitiG & JL 

3m Heavy Duty 

Background Gemini Pulsar 

L308s Plus III Set Stand Tx 500 R Kit £949 

£179 £229 £89 Tx 500 Pro Kit £1199 


Terms and Conditions All prices incl. VAT at 20% Prices correct at 
time of going to press. Free Delivery** available on orders over £50 
(based on a 4 day delivery service). For orders under £50 the charge 
is £2.99** (based on a 4 day delivery service). For Next Working Day 
Delivery our charges are £4.99**. ^Saturday deliveries are charged at 
a rate of £7.95**. ^Sunday deliveries are charged at a rate £8.95**. 
(**Deliveries of very heavy items, N.I., remote areas of Scotland & 
Ch. Isles may be subject to extra charges.) E. & O.E. Prices subject 
to change. Goods subject to availability. Live Chat operates between 
9:30am-6pm Mon-Fri and may not be available during peak periods. 

+ Subject to goods being returned as new and in the original packaging. 
Where returns are accepted in other instances, they may be subject 
to a restocking charge. ++ Applies to products sold in full working 
condition. Not applicable to items specifically described as “IN” or 
incomplete (ie. being sold for spares only). Wex Photographic is a 
trading name of Warehouse Express Limited (registered as company 
no. 03366976. VAT number 231 9471 12). ©Warehouse Express 
2016. *CASHBACKS Are redeemed via product registration with the 
manufacturer. Please refer to our website for details. Showroom: 
off Drayton High Road, (opposite ASDA) Norwich. NR6 5DP. 

Mon & Wed-Sat 10am-6pm, Tues 10am-5pm, Sun 10am-4pm 


D610 + 24-85mm 


Biltingham 


Manfrotto 
Advanced Travel 
Backpack - Grey 

is made up of two 
compartments; 
the bottom takes 
photographic 
equipment and the 
top section holds 
all of your personal 
belongings. 


Advanced Travel .. 


Hadley Pro 
Original 

Canvas Khaki/Tan 




Hadley: Canvas/Leather: Khaki/Tan, 
Black/Tan, Black/Black. 
FibreNyte/Leather: Khaki/Tan, Sage/ 
Tan, Black/Black. 

Digital £109 

Small £129 

Large £154 

Pro Original £169 

Tripod Strap Black or Tan.... £19 


F-803 

RuggedWear 


ft Mqnfrofto 

MK055XPRO3 + Xpro Ballhead + 


MBAG75N Bag £199 

MT055XPRO3 £199.95 

MT055CXPRO3 

Carbon Fibre £269 

MT055CXPRO4 

Carbon Fibre £279 

MT190 Series: 

MT1 90XPRO3 £129 

MT1 90XPRO4 £139 

MT1 90CXPRO3 

Carbon Fibre £229 


s 1. .Hbril itf 


D-Lite RX 4/4 Urban Collapsible 
Softbox Set £725 Background £1 65 


Jgwcpfo 

Purpose-built 
to organise 
and protect 
more gear, and 
provide more 
options for 
manoeuvring 
in busy airports 
and crowded 
streets. 

Pro Runner: 

BP 350 AW II 

BP 450 AW II 


Designed to fit 
1-2 Pro DSLRs 
(one with up to 
70-200mm lens 
attached), up to 8 
lenses/speedlights, 
a 1 5” laptop, tripod 
and accessories. 


RuggedWear: 


F-5XB 

£49 

F-6 

£79 

F-803 

£99 

F-2 

£149 


MT190XPRO3 

• 160cm 
Max Height 

• 9cm 
Min Height 


MT190CXPRO4 

Carbon Fibre 

MT190XPRO3 
+ 496RC2 Ball Head. 
MT190XPRO4 
+ 496RC2 Ball Head. 


Pro Runner BP 350 
AW II Backpack 


£149 

£169 


ProTactic 450 AW 
Backpack 


Anvil Slim 

Professional 

Backpack 


Photo Sport BP: 

450 AW 


.£199 


GT3542LS-S3 

• 146.5cm Max Height 

• 9.4cm Min Height 


Mountaineer Carbon eXact Tripod: 


GT5532S £399 

GT3542-S3 £619 

GT3542LS-S3 £639 


327RC2 


Joystick 

Head 


Ball Heads: 

494RC2 

496RC2 

XPRO Ball Head 200PL... 


£49 

£65 

£114.95 


Anvil: 

Anvil Slim.... 
Anvil Super. 
Anvil Pro 


£139 

£139 

£149 


Gorillapod: 

Compact 

Hybrid (Integral Head). 
SLR Zoom 


£17 

£29 

£39 


EF 24mm f1.4L II USM £1479 

EP 35mm fl .4 L II USM £1799 

EF 50mm f1.2L USM £1279 

EF 50mm f 1.4 USM £279 

EF 85mm f 1.8 USM £279 

EF 100mm f2.8 L IS USM Macro £659 

EF 135mm f2L USM £949 

EF 180mm f3.5 L USM Macro ....£1369 
EF-S 1 0-1 8mm f4.5-5.6 IS STM . £1 85 
£165 Inc. £20 Cashback* 

EF-S 1 0-22mm f3.5-4.5 USM £469 

£419 Inc. £50 Cashback* 


EF 1 1 -24mm f4L USM £2699 

EF-S 15-85mm f/3.5-5.6 IS USM £579 

EF 1 6-35mm f2.8L III USM £2349 

EF 16-35mm f2.8L Mk II USM ....£1199 

EF 1 6-35mm f4 L IS USM £899 

£819 Inc. £80 Cashback* 

EF 18-1 35mm 13.5-5.6 IS STM... £349 
£299 Inc. £50 Cashback* 

EF-S 18-200mm f3.5-5.6 IS £389 

EF 24-70mm f2.8L II USM £1999 

EF 24-70mm f4.0 L IS USM £675 

£515 Inc. £160 Cashback* 


EF 24-1 05mm f4.0 L IS USM £799 

EF 24-1 05mm f4L IS 1 1 USM £1129 

EF 70-200mm f2.8 L IS II USM... £1999 

EF 70-200mm f4.0 L IS USM £1019 

£939 Inc. £80 Cashback* 

EF 70-300mm f4-5.6L IS USM.... £1029 
£909 Inc. £120 Cashback* 

EF 100-400mm f4.5-5.6 L IS II USM £1795 


Canon Cashback* offer ends 18.1.17 


24mm fl .8 G ED AF-S £629 

58mm f1.4G AF-S £1349 

£1264 Inc. £85 Cashback* 

105mm f2.8 G AF-S VR IF ED Micro £749 

£709 Inc. £40 Cashback* 

10-24mm f3.5-4.5 G AF-S DX £729 

£689 Inc. £40 Cashback* 

14-24mm f2.8 G AF-S ED £1619 

£1534 Inc. £85 Cashback* 

1 6-80mm f2.8-4 G AF-S VR ED DX £860 

£775 Inc. £85 Cashback* 

18-200mm f3.5-5.6 G ED AF-S DX VR II £625 

18-300mm f3.5-6.3 G ED VR AF-S DX £629 

£589 Inc. £40 Cashback* 


24-70mm f2.8 G AF-S ED £1599 

£1514 Inc. £85 Cashback* 

70-200mm f2.8 G AF-S ED VR II £1999 

£1914 Inc. £85 Cashback* 

80-400mm AF-S Nikkor f4.5-5.6 G ED VR £2089 

£2004 Inc. £85 Cashback* 

24-1 20mm f4 G AF-S ED VR £939 

50mm fl.4 AF-S £385 

£345 Inc. £40 Cashback* 

60mm f2.8 G AF-S ED Micro £499 

£459 Inc. £40 Cashback* 


Nikon Cashback* offer ends 15.1.17 


<< 

/oncv in 


£199 Inc. 

£20 Cashback* SB5000 
£219 £499 


Lumimuse LED 

Lights Ezybox Speed-Lite 2 
From £44.95 £49.95 
















Order your copy direct from amazonccxuk 


iMttv Mag Books cover a range of topics, from IT to Motoring, and Fitness to Lifestyle 







nphoto 

Your clients deserve the best photos 
and your photos deserve the besl display 



WE ARE SO CERTAIN OK THE QUALITY 
OI- OUR PRODUCTS THAT WE OFFER YOU 


a Sample Se p for only £29 


USE CODE: 1,1129 


In this price you get: 

Handcrafted lay flat Album | Album Box matching Album's cover | USB case with 8GB memory stick 


Visit us at The SWPP 2017 Convention 

Trade. Show: 13-15 January 2017 | Hibon London Meliepole | Stand; M49.M50 


www.npJiuULi'o.llk. call us: 020 )U2668)5 0remail; trnlers wnpholn.ctMik 



THE IDEALCOMPANION FOR YOUR DIGITAL CAMERA 


PORTRAIT 




MM 


PHOTOGRAPHY 

WORKSHOPS 

SHOOT PORTRAITS LIKE A PROFESSIONAL 


Mag Books cover a range of topics, from IT to Motoring, and Fitness to Lifestyle 



Monthly Workshops, Book now: 
www.weisklyimogtfii.coin 

Subscribe to WeekJylmogen - the world's largest 
female presented photography YouTube channel 


Weekly I mojperi pfrptogrvpby workshops gul*te you through an 
outdoor natural Ugh? shoot and g.5 w ywt the oppomintty to 
develop your skills shooting a model on location. Each workshop 
give* parik Lpanus the dunce e<j wnrk with Imogen it infidel and 
Mark, who guide* participanu through each phoio Qpportunily p 
whilst siill allowing apace la try out and explore individual idea*. 


M AC BOOK 


THE IDEALCOMPANION FOR YOUR DIGITAL CAMERA 


OUTDOOR ' 
PHOTOGRAPHY 
WORKSHOPS 

TAKE AMAZING IMAGES AND IMPROVE YOUR PHOTO SKILLS 



On sale now! 


Order your copy direct from amazon.co.uk 


:;»:>] a Mag Books cover a range of topics, from IT to Motoring, and Fitness to Lifestyle 




novelty and branded 
USB flash drives 


MEknOlu 


m 


rjJ 


r 


CQ.uk 


Heart Flash Drives from £4.so one. vat) 

Engraving from 50p I Packaging from 5Qp I 268,863,1668,3268 I USB 2.0 & 3.0 
Unique connector for compatibility with recessed USB ports {including Apple models) 


guaranteed capacities I grade A chips I 12-month warranty I free 1*' class UK delivery 

Large UK stocks tor fast despatch ! Many other models & branding options 

Email sales@memorymates.co.uk for trade & wholesale prices www,memorymaies,co.uK 




PHILIP flUDrtNFi 
r-’ jfvrrgrtF w 


Ai d fparn pfotogf^pfcai!; bam# 

JVaxjTOMf dl both & member Aifoarf* A^S} 
aflbm jjTHKi'c So«fr jy my cLa*W 

>Mlh m #xrrj iev^ ai i£nhfid*^m iwtan ho&k.ng fft«. 


ONE OF MANY 
REASONS TO 

JOIN THE RPS 


ACHIEVE A DISTINCTION 


Improve your photography 

Use letters after 
your name 

Provide clients 
with confidence? 

Internationally 
recognised 


How the Distinctions process works 

1 Ohi* ft $p«-cifi-c of werk 10 - 31 image* 

2 R«*Tw MSvxt t® yowt panel 

3 Submit y<w t pflnfri Ifif qppnftal ta 

Iwcoirifc ii Lkentiar* «L HP$) r Awdltp IAJTPS} Of 

(FRPS) of Tb* Pbcn*gr*phk Satiety 


Discover all the membership benefits at 

rps.org/join-us 






TipTop 

Photo-t reining 


t CfrtiUrt U- Mr**A ■ p n a-84 ifna |zn v tfluilt-i 


TipTop Photo-Training have been running training courses and workshops [or over 5 yrs 
and have presented everything from themed events through to working with international 
models and workshops. The aim is simple - we provide the location, the model and the 
technical support for you to produce fantastic images to add to your photographic 
portfolio 

We are always keen to encourage photographers of all levels to attend the workshops. 
They are an Ideal place for beginners as you get to know your camera and learn from 
the more experienced photographers. Equally we have many more experienced people 
attend mainly because they get to work with top models at a fraction of the cost It 
would be to book them privately 

Why not join js ■ www.tiptop-photographystudio.com 



Some of our workshops have Include 


-r 


'This was without doubt the best course I have been on. I learnt more in one afternoon 
about photography than I have done In the Iasi 30 years reading magazines! 1 



StudFO 3, The Collie W&rk!. 13-15 Fleet S 1 re e 1 , 3ifmiitgliain. 33 1JP Tel: C121 443 3732 


www.MpEop'pliotaQFaiihysLudin.cojii 







shacTina or> ni&Cai 


REDEFINING THE WAY YOU 

BUY, SELL AND TRADE 

YOUR GEAR 



5 star 

cuilpfiner service 


16 point system 

Far grading equipment 


SIh morrlft warranty 

on used products 


Super fast payment 

tar sellers 


True market value 

when buying or salting 


#MYMPB 



SIMPLE SELLING - FR L£ COL l t c; r lUN ■ IS POINT EQUIP MEN T GRADING SYSTEM - SUPER FAST ^AYUttWl 


FIVE STAR CUSTOMER SERVICE * 1 HUl WAPKI f VALUE WHEN tiUT-lHO OR SELLING « SIX MONTH WARRANTY 


www.mpb.com 


UK; 0330 BOB 3271 • US: 046-513.4309 * a.npbcotn 



KOOD FILTER SPECIALIST: 
AND MANUFACTURERS 



BB 


O O L> 



KOOD II V Broadband Multi coated Filters - Broadband range is 450 nm - 650 nm. 
Extraordinarily slim, under 2 mm, double threoded to accept other screw on items. 
Ideal for avoiding vignette on all lenses that ore Zoom to wide angle. 

Available in 40 . 5 , 49 , 52 , 55 , 58 , 62 , 67 , 72 , 82 and 86 mm 


I Op litat Cl nil Filter* 
I (no catfflumliBfl) 

■ 0 it^pi - spHwJ gN h. 


NDfl 

46mm 

4ftnm 

5-^nwTi 77Wi 

55mm 02mm 

5&rrm 
62mm 

Clofo Up hti 

40mm +1+2+4 *L0 
J^Vnrr. + 1 +-2*4 + El J 
52fnm * I *2+.<l *MJ 
53mm * 1 * 2+4 * t-0 

■>fl 'HIT I I r ? #4 I ID 
62mm + 1+2+4 + 10 
6 /mm +■ | #-3 + A * EG 
/j^mm 1 1 ■ 2*4 ■ EO 

72mm j- 1 + 2+4 
77mm + 1 +2+4 * EO 
82mm +1 *2+4 

4mm jfifTi ring UV 

37mm 5Sn«t*, 

3?Wiffr 62r™ 

40 5™ 6?™ 

46mm 72rrfp 

4*ftirth 77rmti 

52rnm 02rmn 

55mm 86mm 

CWular Wamwr 



ftw+ifi V^lnr 5Hmm 
&MH W-fer G2mm 
Wau* 67mm 
0*+r, vV.tux 72fm 


H 


37mm 
SOrnm 
AH J jmn 

4£mm 

-iOnwi 

52mm 

55mm 


58mm 

0 ?™ 

07rrm 

72mm 

7?tf4t\ 

01ifm 

BOmm 


4£ttfinrt 
40mm 
40mm 
52mm 
55mm 
^0mm 
02mm 
07mm 
72 mm 
77mm 
B2mm 
66 mm 


UncforMi lifcj Rtm Etlur- 
wtIct for Wrtfcr Vintfi CchtJ 


UKQPTKPL RESIN 

MADE IN UK 

BM Wasp I ^hnarji E 00mm 
blutt VVamt I04 tfhh Dta; 

Biw WuhH 1 25ifiiii.A I 25jm«. 
BM Wnhn 27mm 
BM Wata 30mn 
BJl# VVo^ 30 5™ 
ft.- Wot** 34.™ 

SM vm™ 37™ 

EM V'wh a?' 5 ™ 

AM VWei 40 5 ™ 

BM 43mm 
BM WgM 40™ 

BM VVoj^i j; r ?min 
BM WLfflai 52trm 
EMY\tliel 55hWi 
BM Wcinn 59™ 

&M Wahw 62mm 
EM Wow 6/mm 
0MWaf*i 72nfwn 
SM vMbfei 77mm. 

fpr wfllir wilhoul Coral 

GfwnV\bw< JGJMMlOOiiiii 
OtvenWfciier WnmChK 
C<**n Wo»r 125rHnn I 2 5 mm 
C^dpiU* 27mm 

C-f rH**YUu?oi 30™ 

[> W- Wai*f 3Q.5rmr 

Gfieni VYbtoi 34™ 

Gre*n 'hAttoi 37mm 
C*rH>M VVu'ni 37 ‘mrti 
C*™ '■.■"■Trn-pJi 40:5trm 
GiiMft Wa»f 43 mm 
O+nc V\t|Vi Jftmrfi 
Giflisn W^Elpf 40mm 
C (W VAiPer 52mm 
Owi Vdour 55 mm 


24mm 
25mm 
27mm 
2&mm 
JOmm 
50 5mm 

34 mm 

35 5 ™ 

37mm 
37 .5 arm 

■3%mi 

40 5nmi 
43 mm 

4tmt dim ring UV 

cstySiihM 37 :m‘. 

SV^I 18 40 bm 
5k?ylrqh1 1B43nfvtri 
IB 46mm 
SlytSbl l&JSn.rrt 

SfLylqhi ’■B 4^5^1110-: 
SW#I IB jjSPTPi 
Skvitghl IB 55m!': 

Stytirjphl 1ft 58mm 

s^^-l 16 62mm 
Sfcvlip^l I ft 67m 
Slyll&l IB 72™ 
51ylkjKl 1 B 77mm 
Si'|4ighl 3BS2mrr 

OPTICAL FILTER 
GROUND GU155 

^iylidri 24mn 
Styltghi 75mm 
Styliahl 25.5™ 
54Yi-!^i ?7mrii 
5*yi!flb| 2imm 
SiytisE.! 30mm 
fAyl-V-! 30 5mm 

Sfcyhnhil 54rfim 

Siyligh! 35 5™ 
Sfcytrjjhl 37mm 
SkyWt 37 5!im 
$iyi;-il-.i 40. Srwi 
Sh->"UgN 4 3mm 
vfcyliShi 46mm 
Siylfqhii 48mm 
Styi^hl 4^m 
SlYlighi 52mm 
SlMlp 55mm 
5f>+|hi 5fimm 
Slyltobi 62mm 
wfiqhi 67 hhb 
5fey1ighi O^mm 
Sfcy1it|h.l 7?mm 
StLyhnld 77mm 
Sfcyi#d 62 mm 
Siyli^K? 86ffln 
I05mn> 


FILTERS MADE ON A 
MERCURY BEG 
MADE IN JAPAN 


INFRA RED 720nin 
Opt GROUND GLASS 

Lnlng tifid 

y n Hfet n r 
Ntg 

Mrti Efld 6®min 
Ifrlrn fcftrJ 
IrJs-j Ri.rel 67mm 
Inlr-s K^d 72mm 
Irtfrd R*td /7mm 
EnJiq P*fiJ fl?mm 

Opi, GROUND G US 5 

3 >T0P£ 

Nt-'4 27rrm 
hti>4 ^B-r-n: 
r-JiM r j 0 . 5rnm 
Ni >1 Jdfnm 
Nr?4 37?imi 
N&4 37.5FTmi 
N&l 40.5n.m 
NG4 43wn 
F4(Ji4 46 tit 
MO d 46mrp 

ND4 55<nrrt 
MT-rd 50flirr 
FxfOd 62fl r ni 
rvl£4 67umi 
f- 4 !& 4 l / 7 mn 
r-IS M 77#nrti 

TNREE STOP 

NPI 37™ 

P-J&8 40,Jrmri 
ri&s d*wti 
FM&S 4^ni 
N06 52mm 
MOfl 55mm 
r4p0 iftiTmi 
N1D8 62fnm 
NG8 67mm 
Nftfl 7 2tm 
N06 77 J tmi 

4 STOPS 
NDS646niffl 
WI 6 57mm 
P-JO 1 6 55mm 
r-0'6 5 e--nn. 

NO : 6 6£mrn 

NOS 6 67mm 
NO 1 6 72, nm 
S 6 77rnni 
P€JI 6 82mm 

Opt GROUND GLASS 

0 stops 

NO 4CO 52mm 
NO 400 »Him 
NO 400 62mm 
NO 4 00 t/n im 
NO 4CX] 72mm 
t'JO 400 77mm 
F^ID 400 82mm 

Dpi. GROUND 

Ptkn-ym tu^jp iQmm 

43*nm 

Pokmwf linear dfrnm 
Pi^kurspi lltour 63wrim 
Pebirs^f iinW3r 55mm 
PbIqiihk Sm«f i^mm 
Pttii s« Linaaf 62mrn 
F{>kirewr Uno* 67rnm 
F-olauw Unoai 72mm 
F$bns»f Bn*® 77mm 
PcJaiiWtr jjtaaf B/rnffl 
PcJcinwr liUCKW 9tnm 
0ulai=Krt CiiSuM 25'rtn 
Pc4gi?i#f C^aujoi 25 5rmn 
F;:4ar#»i C^oifat 27mffi 
FijMwt Ci^vlui ?flrnm 
Polniks«r Cii'aikrr S&™ti 
K obiiMf Cijetrlor 30. imm 
P&bhfrH Cucujar 34mm 
P^ilqUMy C-ri.ldi 35 5mm 
Ciirawf 37mm 
Poifli'M' C*J6iior 37,5mm 
Fabni4i Caiciilar 40.5mm 

Pokjiswn C*ji.i4ai d3mjM 



Piiirpiim CiiCtjip Of. run\ 
^3fis«f QftuW4 0 rnm 
Cl-Ki ia- 4^111 
9riinfi»f O^ufT. 52mm 
? &!anMr OrqyM 55mm 
PcJariHf C-tCdbr 1 5&mm 
!bfo^ii*r Cl ieiJ4f 63mm 
IWonuto OrcuM 67mrn 
f^crllflf 7£mrp 

PofcilMr QraJw 77mm 
1'oiafisrti Cue ljop tt?mm 
PokniiiiH Gncyb fi^riim 

Dpi, GROUND 
CLOSE UP SETS 
+ 2 , +1 

U& 5* a/rnn 
3»ll5&tK40.5n^ 
CMf lb S<* 43r«d 

Clow Lp 5m 4 3 . Sr - .Ti 
Oeam U& h* 46nvn 
CM* lip Sal 49ffim 
C!r>w ljj -1 5?nnn 
t Sift 55mm 
1 S#! Stirnri 
rS«i63mm 
i Seri ftTWifh 
» S 9 I 72mm 
1 $*j 77mr. 

Qu Us lift 82mm mndn fi 
China 

1 , GROUND 
DIOPTER 

Sr^Jil FirM 4Vrnrn 

Sfilil Fle-ld 52mni 
5trl'i Fipb 55mm 
felii Ti^ld 58mm 
Mil Fnfkl 62mm 
Spl’l FlifU 6/mm 

Dpi. GLASS VERY 
FINE EKHID 

S-bibun* 4x 27™ 

SVji&j! s' iYf. 2®™ 

Lvjirburif 4^ 30 Smm 

Stoifc-H ti J x ^ 4™ 

StO'Luria4K 35 ,w. 

SToibur ^ 1 4^ 40.5mm 
SlsrbtH ii 4X Jjirwu 
Sftibyrit 4 ^ 43 = 5miT. 
S\a>burr h A'& 4om 
rqaifcMi+- AY 49trvn 
SlaiUfSi 4)c 5?imf 
!vlaibiKJi4X 55™ 

Staiburst 4 '& 58rm 
SV3iN.ii » > 4X n?iT.-n 
Stadx-rji 4^ 67™ 
Jtjiburj' 4< 72mrp 
StaiDytr4!(77rrflii 
Slotfcflji !. 1 4X 87™ 

StaibiH 6 X 77™ 

Stjikiijf ftX 2 ^rr/r\ 
Sbibijtkt 6 K SO 5mm 
5-* jir.nn' 6 K 34™ 
SiDiburu ^7™ 
Sftprbvrp6^40 Ssnen 
5b»wir 6K43 mm 

Ltufcuiir 6 X 4ft™ 
S%!Ui'T:t 6 JC 49i«ii 
5tnbyr^6.< 52™ 
Suithjiit 6 K 55™ 
SlQtbfjriE 6JC 5ftrr#n 

5luiliiJl»i 6X 6?nnm 

SviiE-^r^ 6 JC 67rrm 
5 ti 4 burir 6 X 72rr/n 


’vVwtiLii'J -hX 77m 111 
i^rfeyiy 8y 37mm 
Stefbuiu 8.- 4^fiwn 
SurtHH^ 1 ft* 52nw" 

SvbwV 01 5 jrnm 

513:^11 58Rvn 
67 ™ 
SVirfcy'd 0# 67™ 
S^t^pyi ft* 72m--n 
i^bwv Bi. .77™ 

DIFFUSER 

5^8 foofli 4 ?™ 

Son focus- 52*rrn 
Srth fo^ui JtSiflm 
S,Ji focu* 50 «¥h 
5cA focu*62i™ 

Sen focui67rmt 
Scfi F«us 72Jpm 

FOG OPTICAL GLASS 

Fog 4 , >nri 
Fog 5?mm 
Fp§ 55mm 
Fog 58mm 
Fog 62mm 
Fog 67mn 
Fog 72mm 

Opt. DIOPTER 
WITH CENTIR Noil 
FOR SHARP CENTER 

CarJVn $po\ l"lnru 4 1 ?™ 
C*t vtt 

c&tm Spot CkhSi 55 ™ 

Crnfrii Sj>:il Clrcn ;Am 
CsnJTe Spal Oflor 62™ 

A'.iiil fooaa 3k 4QmtKi 
r-^LJii tnyjVi Jr 52mm 
M^ll Imygs Jx 55mm 
knag* Ap, iamm 
Ki.i'.i hnoni 5x 5 7mm 
M.sii hnuijei 5x 58mni 


ONE STOP 

Ydo*fr 2* AAenn 
2^ 40™ 

2 h 52mm 

YitSfffti 2 a 55mm 
Yflfew 2x 58mm 
‘fi&Sijw ?m 62nwii 
YoSc^y 2 k 07mm 
Ykj^ciw 7a 72mm 
Yolow 2« 77mm 
Yelcr^ 7r S2nrti 
VirSrpnr 2* 86mm 

ONE STOP 

Y/<j 7 k 46m YAjh-i' Cjtrrer- 
Y/G 2e 52mm 
Y/C 7^ 55mm 
Y/G ?k 58™ 

Y/G 2n 62mm 
Y/G 2 k 07mm 
Y/G £ ram 

ONE AND ONE 
THIRD STOP 


C^gfl 2 a 62 ™ 
Qronga 2a 6/tnm 
Odi'q.'i 7a 73 mis 

i,>nrLjn 3 l 77™ 
C*onq* 2>: &2mm 
Qwtgfl 2 jc 16 ™ 

two am 

Own Ya 46mm 
Own 2a 4«™ 
Gt«ofl 53mm 

Gfwi 2 1 SjnHFi 
O-Mf! 2v 58mm 
Ci*on 2 j< 6?mifi 

?il &7nirr. 

Cam 2n 72™ 
Own 2* 77nm 
GfWfi 2a fl2nm 
Gtwti 2 a SOmm 

THREE STOP 

E*d 2 k 4&nm 
Red la 40m.-. 

Red 2* 52mm 
2 k >5™ 

R+d 2 k 58mm 
R^d 2 k 62mm 
R*d ?k 67mw, 

Rw 2* 7?mni 
P,e*J Jj, //mm 
iReJ ?k 82mm 

Rnd 'Jr ftTinim 


th^jW ^ *,Yi jdpgnox 1 htoffj 
fl*pbcemsfl 0 
1w t*-' CY*r"'V 


JAPANESE 
OPTKAt GLASS 


8CW 52mm 
BGA 55mm 

HOA Sflrrn. 

GOA 62mm 
8GA 67mm 

BOA /Zrmn 
80& 4%wn 
BOG 52w 
BOB JW 
808 62 ™ 
BOBft/tnm 

80ft - 2 ™ 
80ft 7/mm 
8 PA 73mm 
fllftS-S™ 

0 S 0 A/iiwn 

y/A 4«™ 
8ZA h2cm 
B7A 55ntm 
62A r . Srprri 
82A 02mm 
ETA 0/mm 
B/A 72 mm 

826 d'yrrjr. 
826 

87B 55™ 

02& S0Jnm 
026 62™ 


B2B 67mm 
07B 72mm 

&5A 40TTCT!! 

& 5 A SJtrm 
&5A. 55mm 
GSA Sftiwp 
8$A 62 ini|r 
85A 77imr 
85 & 4 ^ 1^111 
85B f.2mm 
856 SSmm 
&5& 58mm 
B5B 63mm 
058 67r4m 
G/ift 72mm 
f ID 40mm 
FID 52?nm 
FlD SStwri 
riPiftmni 
FID 62 m 
HD 67mm 
HD 73mm 
FLW 40mn 
FLW 53™ 
f|W 

flW ft 7 urn 
f LW 72^ni 


Oanga 2x 46i™n 
Ot-ar-M 2x 49rmi 
Gftirtjp 2x 5?™ 
Orcirg? 2x 55rm 
Orang* 2s 58rr/Tv 


KOOD 


CAN BE ORDERED FROM ANY INDEPENDENT REIAIEER 

A 000 Ininai^ollltti.iid frvi R«d. AL? Ih 

M 0 I 72 T 913933 F™ Wtftim 

fw£; inMKntin :ini<3ir^ / iflM i n|*rnnlb , i3. , 9^'ii5i! \vn 

www.koodinternationoLcom 

moifrkc mm% m exporied mm\M 


coco svwues evtrv part or the photo trade home amp export. 

EMAIL 1 1 iIo^mmkI in I« narLa nal .« »vn* I OR DEiAiLj OF STOCKIST -N VOuR AREA OR 
SEND YOUS DETAIIS FOR ACCOUNT APPLICATION AND TRADE SUPfi/ PRICES 


■ YOU ARE A CAMERA EOU IPMENF :RaD£ R , 

I TRADE AND IMPORTERS CAN PAY BY feUtl 


&JSH 








HIGH DEFINITION GRADIENTS FOR HIGH PIXEL COUNT SLR CAMERAS 


ROOD 



1) KOOD uses small untoughend,thick Pilkington Optical Glass Mold's to produce the highest possible 
optically flat resin Filters without curvature to ensure infinity focus 

2) Casting system eliminates all bleach so no loss of density or colour over time 

3) Batch tested every 1 2 filters to maintain good neutrality 

4) All filters packed in between card, in wallets which allow no movement or dust 

5) KOOD Manufactures its own filters from casting to packing 




o 


A FILTER TO FIT ALL 
COKIN A SIZE SYSTEMS 


Qe> 

A Filter Holder Set 

Adapter Rings Only 
Fit Kood Holder 

A Filter Holder Cap 
A Filter Holder Hood 
A Adapter Ring 37mm 
A Adapter Ring 38. 1 mm 
A Adapter Ring 40.5mm 
A Adapter Ring 46mm 
A Adapter Ring 49mm 
A Adapter Ring 52mm 
A Adapter Ring 55mm 
A Adapter Ring 58mm 
A Adapter Ring 62mm 

GRADIENTS 

0.3 ND Gradient Soft 
0.3 ND Gradient Hard Cut 
0.6 ND Gradient Soft 
0.6 ND Gradient Hard Cut 
0.9 ND Gradient Soft 
0.9 ND Gradient Hard Cut 
Light Blue Graduated 
Dark Blue Graduated 
Cool Blue Gradient 
Light Green Graduated 
Dark Green Graduated 
Light Mauve Graduated 
Dark Mauve Graduated 
Light Red Graduated 
Dark Red Graduated 
Light Tobacco Graduated 
Dark Tobacco Graduated 
Light Fog Graduated 
Strong Fog Graduated 
Light Yellow Graduated 
Dark Yellow Graduated 
Light Sunset Graduated 
Dark Sunset Graduated 

POLARIZERS 

Linear Polariser Filter 
Circular Polariser Filter 

NEUTRAL DENSITY 

Neutral Density 2 
Neutral Density 4 
Neutral Density 8 

STARS AND DIFFRACTIONS 

Star x 4 
Star x 6 

Star x 6 with centre spot 
Star x 8 
Difraction 2x 
Difraction 36x 
Difraction 4x 
Difraction Star 4 
Difraction Star 8 
Difraction Square 
Difraction Halo 

CLOSE UP'S 

Close Up 1 
Close Up 2 
Close Up 4 
Split Field 

MULTI IMAGE AND SPEED 

Multi Image 3 
Multi Image 5 
Multi Image 7 
Speed 

COLOURS 

20 x Polyester colour set 
Yellow 
Orange 
Green 
Red 
Sepia 
Sky 





CONVERSION 

20 x Wratten polyesters set 
80A 
80B 
80C 
81 A 
8 1 B 
81C 
82A 
82B 
82C 
85A 
85B 
85C 
FLB 
FLD 
FLW 

DOUBLE EXPOSURE AND MASKS 

A Double Exposure 
A Double Mask 1 
A Double Mask 2 
A PSF 

DIFFUSERS AND FOGS 

A light Diffuser 
A Strong Diffuser 
A Fog 1 
A Fog 2 

NETS 

Net Blue 
Net Grey 
Net Green 
Net Orange 
Net Red 
Net Violet 
Net White 

SPOTS 

Oval Spot Blue 
Oval Spot Clear 
Oval Spot Grey 
Oval Spot Red 
Oval Spot White 
Spot Blue 
Spot Clear 
Spot Grey 
Spot Green 
Spot Orange 
Spot Red 
Spot Violet 
Spot White 
Wide Spot Blue 
Wide Spot Clear 
Wide Spot Grey 
Wide Spot Green 
Wide Spot Orange 
Wide Spot Red 
Wide Spot Violet 
Wide Spot White 




P Size Holder 

Kood Adaptor Filter Rings + Cokin 
Holders 

P Adapter Ring 38. 1 mm 
P Adapter Ring 49mm 
P Adapter Ring 52mm 
P Adapter Ring 55mm 
P Adapter Ring 58mm 
P Adapter Ring 62mm 
P Adapter Ring 67mm 
P Adapter Ring 72mm 
P Adapter Ring 77mm 
P Adapter Ring 82mm 

GRADIENTS 

0.3 ND Gradient Soft 
0.3 ND Gradient Hard Cut 
0.6 ND Gradient Soft 
0.6 ND Gradient Hard Cut 
0.9 ND Gradient Soft 
0.9 ND Gradient Hard Cut 
Light Blue Graduated 
Dark Blue Graduated 
Cool Blue Graduated 
Light Green Graduated 
Dark Green Graduated 
Light Grey Graduated 



to 


Light Mauve Graduated 
Dark Mauve Graduated 
Light Red Graduated 
Dark Red Graduated 
Light Tobacco Graduated 
Dark tobacco Graduated 
Light Yellow Graduated 
DarkYellow Graduated 
Light Sunset Graduated 
Dark Sunset Graduated 

POLARIZERS 

Linear Polariser 
Circular Polariser 

NEUTRAL DENSITY 

ND400 9 Stops [Japanese Glass) 
available Round (Back Slot) Square 
(for use with PL, star etc) 

ND1 6 4 Stops [Japanese Glass) 
Neutral Density x2 
Neutral Density x4 
Neutral Density x8 
Neutral Density x8 (Glass) 

INFRA RED 720 P FILTER 

Infra Red 720 Optical Glass 

STARS AND DIFFRACTIONS 

Starburst x4 
Starburst x6 
Starburst x8 
Difraction 2x 
Difraction 36x 
Difraction Double Halo 
Difraction Halo 
Difraction 4x Star 
Difraction Filter DS8 
Difraction Square 

CLOSE UP FILTERS 

Close up + 1 
Close Up +2 
Close Up +4 
Split Field 

COLOURS 

Yellow 
Orange 
Green 
Red 

Skylight 
Sepia 

DIFFUSERS AND FOGS 

Light Diffuser 
Strong Diffuser 
Light Fog 
Strong Fog 

CONVERSION FILTERS 

80A 
80B 
80C 
81 A 
8 1 B 
81 C 
82A 
82B 
82C 
85A 
85B 
85C 
FLD 
FLW 
FLB 





DOUBLE EXPOSURE 

Double Exposure 

Solar Eclipse Filter 

SPOTS 

Blue Clear Spot 
Clear Spot 

Green Clear Centre Spot 
Grey Clear Spot 
Orange Clear Spot 
Clear Oval Spot 
Grey Oval Spot 
White Oval Spot 
Red Clear Spot 
Violet Clear Spot 
White Clear Spot 


Z 100 MM FILTERS 
GRADIENTS 100X 125MM 


0.3 ND Gradient Soft 
0.3 ND Gradient Hard Cut 
0.6 ND Gradient Soft 
0.6 ND Gradient Hard Cut 
0.9 ND Gradient Soft 
0.9 ND Gradient Hard Cut 
Light Blue Graduated 
Dark Blue Graduated 
Light Green Graduated 
Dark Green Graduated 
Light Tobacco Graduated 
Dark tobacco Graduated 
Light Sunset Graduated 
Dark Sunset Graduated 

NEUTRAL DENSITY 

Neutral Density 2 
Neutral Density 4 

DIFFUSERS AND FOGS 

Diffuser Light 
Diffuser Stronq 
Fog 1 
Fog 2 

COLOURS 

Yellow 

Orange 

Red 

Green 

Sepia 

Skylight 

CONVERSION FILTERS 

80A 
80B 
80C 
81 A 
8 1 B 
81C 
82A 
82B 
82C 
85A 
85B 
85C 
FLB 

Spot Clear 




Spot Oval 
Spot White 




CAN BE ORDERED FROM ANY INDEPENDENT RETAILER 


KOOD 


KOOD International Limited, Unit 6, Wellington Road, London Colney AL2 1EY 

Tel: 01727 823812 Fax: 01727 823336 

E-mail: info@koodinternational.com / koodinternational@gmail.com 

www.koodinternational.com 

KOOD BRAND PRODUCTS ARE EXPORTED WORLDWIDE 


KOOD SUPPLIES EVERY PART OF THE PHOTO TRADE - HOME AND EXPORT. 

EMAIL: info@koodinternational.com FOR DETAILS OF STOCKIST IN YOUR AREA OR, IF YOU ARE A CAMERA EQUIPMENT TRADER, 

SEND YOUR DETAILS FOR ACCOUNT APPLICATION AND TRADE SUPPLY PRICES | TRADE AND IMPORTERS CAN PAY BY MSB ~ liLragft 
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PHOTOGRAPHIC 
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KO O D 


kG0& Idpiniiciipl Limilffi Unit i iwd. Lgadar (aitin W-? I(t 

wsimtnw f« Duwim^ i ^ 

www.koodinternational.com 


Kfloo iuirn rrowns jue bctwep wmibw® 


KOOl> SUPftHS EVSRV PART Of tHt PHOTO TifADt - HOME AND EXPORT. 

EMA!L loadiiilerwtflenBiOgm ll xwn FC% OFTAJlS OF STOCKIST IN YOUfc AREA O*. ! c YOU ARE A CAMERA EQUIPMENT TRADER. 
SEND YOUR DETAILS FOR ACCOUNT APElfCATtQN AND TRADE SUPPLY PRICES 
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Polarie Star Tracking Mount 


The Vixen Polarie is an 
easy-to-use photographic 
accessory that allows 
you La qu lakly and 
simply take pin-sharp / 
photos of stars and / 
codsiokations using / 
your existing DSLR / 
camera and tripod, / 


Sren the QR code to find out 
<r>ore sboui thU Innovative 
product induding Mil- up and 
istUr videos. 


Photos of the sun and night s ky 1 
token with the Polarie Star Tracker 


Vtnui &tin *A4£ WnJefitlO 


O Train firm. -C Tnm Ki't r> O Jrahn Sknn 


. www.vixenoptics.co.uk 


For more information about the Polarie star 
tracking mount, please call 01SB2 726522 
or email us at uixcn-^optlcron. co.uk 


Polarie Stockists 

Cambridgeshire 

The Wide Screen Centre. 
Ely Ql3&3 7?6l99 

Devon 

Fkst Ughi Optics. Exgtfr 
01392 826133 

Hcs rttardfi hJ re 

Tring Astronomy Centre, 
01442 822097 


Kent 

Telescope House. 
Edenbridg* 01342 
837098 

West Yorkshire 

Graon Witch, Leeds 
£31924 477719 


RislntxJtod tn |hi.i JjH by 

O^Mtroiij U^H Si. r.tan Court, Laporte Wjy, Lulon. UJJ 




1 MsxLWk- 


TO ORDER CALL: 0845 6039075 

EMAIL IMFO@MACWET.COM I WWW.MACWCT.COM 


Processing & Printing 

Palm UhonaUHy L&d 
ftS S[wi 
FT. Tnin^h.piTi fl-'hJjRH 

Established 30 Years 


• Kodak & 


Film now in £tock 
EG/Slida/ C4l / Neg / B&W Film Processing 
FiEm Process & Prinl Packages on Kodak P^per 
Dig rial Package Deals on Kodak Endure Paper 
36mm /1 20 / 5x4 / 10x8 Film processing 
Traditional Black & While tin Ilford Paper 
QplLtal Colder Hand prints cXi Kodak F*per 
Drum & Whole film Scanning Services 
Exhibition Prints and Mounting Services 
Digital C-lype Print's on Kodak Endure 
Student & Quantity Discounts 
tomography Prints end Scans 

Metallic / G!oss f Lustre Paper 

Friendly Advice 4 Postal Service 


0121 622 5504 

www.palmlab^xo.uh 

in fo£ ■palmiabs.eo.uk 


MAC WET GLOVES PROVIDE; 

1 IncrecJilblc touch and foul - you won't realise 
you're wearing them! 

* Unrivalled grip in dry, wet or humid conditions 
■ The perfect fit - available in 14 sizes 

* A choke of 6 colours, wo strfes and two cuff lengths 

* Durablility ■ machine washable and tong-lasting 


Palm Labs 


Photographic 


“They Ik like ? glove hoa r.<*wcr bwn w apt. turng 2 pioksakrtiaJ ciunerj 
you need good grip arcs dcnlfrrty, llwy ovbld me to feel Ihfr camera 
toner* k kto my o*T\ skin but with Kw added honui of keeping my 
Funds warm and dry." Pal Felon, \ TV Omcrarmri. 
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OTIIWE PHOTO PWjNTflJfl; 

NEW OfUNEKHQQLS SONVIH 
NEW U5®i* PftESEHTAiTlON 
LMttt FCRHMAT C-TTPt PftWIS 
FHf Ml tjCOi pawts 

MCILJHT1HG 4 LAMIKA1 IFM 


Professional dhi c-type Prints 
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J ik VAT 


?£ 8 
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VM| bv [^-vicn Oh ^W*= wm ivm IMJ 

</ ■ujrS»M^ ri4-wr-5fP,'>-plD' 


^flK3L&iflyino.yr F(J)^tLM LuKa KOCfolt 

^ |&LhLl ITtS&lG - *• ''’"- r - 


WWW. Si/d&slSmart.c Q .uk 

Th& wtrlti el fthM&grfcphy a ftiCiiiDg 
And d-2 3p«io ihfi rBca&siDfi 
itwrft'fi pj^ty of work out the-re 
M you know how afid wrrore to get ill 


A GREAT GIFT IDEA 

YORKSHIRE /^\ 

PHOTOGRAPHY ( *VAffemi P 
TRAINING ' 

& WORKSHOPS 

BEGINNER, ENTHUSIAST OR SEMI PRO 

1 b day Wadding and Portrait Wrirknhups A Oauraes 

!+rr. to ftnq^t-| birr F" n : ji_s t cr So" .Pi i : fwi i •■ m r b'.V bn ffv: irijd . nuna 

PfO Aslww ^ art bfW I NW-WAAI 

BJf :..V CCAllr- >-.n -.VvJaT^ 5^001, Wh|) r >, *"r 

1ipr>4 jmpwi 9# «k> ig. bpi 1? yv b^piMu « c*<*w v f&,< g» a c^r.^tnA+j 
■fririfa ft.™ m y«i ituta J Vr-» >Aar hU -- wg 

Ptacli&Ai 'handi-on' Lhootmg ■ iw hil iv.g m a diAfiioofn 'Mrr^ng Bhwpy 


T: 01422 311 566 
South Lane Wudu, Bland, HX5 OHG 





Gift 

Vouchers 
are available 
ter all our 
workshops 


.V|> 


ww w.di^j tabwa ledaSe-com 


TO ADVERTISE 
HERE PLEASE 
CALL HEATHER 
SHEARER ON 
0207 907 6852 


r GOAT 

LONDON'S BEST RATED PHOTOGRAPHY 
TOUR COMPANY ON TRIP ADVISOR 


TUITION 
WORKSHOPS 
EVENTS 


fcOAT % 

? m \ 
\zy 


MORE INFORMATION HAIRY0OAT.NET 
( 0)7540 812 771 [ corlnna(E&ha Jrygoat.net 


Beginners 

and 

Enthu^st* 

Wekiifn. 
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TO PI-ACE AN ADVEFtTlSOVENT 

CALL HfiHth^Stev^r: DflQ7 907 6852 
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Photographers 


on Safari 


www. p ho tog rap hersonssf an . 

££<] inro@photographer5onsafari.com 
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Golden: Eagle Experience in Leicestershire 2017 Dates £99 

Aprsi 9th Golden Eagio will Ay. und perch in earcfulfy chOEOfl nuEur-uil setlmgs. J*s*a* tuddon Tor stelic shots. 
ConlnpH^ flying. Alw from; Qwts, Buz&ard, Hawks, < 3 <KhaWk Max. £ phctfograptiBT*. 

Cheeiflhs, Lions, Foxes, Birds of Pray, Gsmbs £123 

April aih Pnvitegtd icnu to crmiahi, Malayan Tigtri, wni to ii-gur & corsac hoxsi. rut thaetah a t>ger 
andoBUTOE aic nut rrmwad for □."hancad phoic-graphic opporltiTiitEDS. Private Display e by various Birds of Pray, 
both slatit £ flying Jesses hidden for static shots. Liam Ow\. Eagle Owl and Usd ■failed Hawk sic. 

Amazing Bat Photos & Leam Fill-in Flash Techniques £139 

April 7th Oxfordshire Take amazing bal pholos, plus loam how lo uso balanced lUI-in flash on wildlife subjects | 
In deferent lighting conditions. Max 4 persons. Free loan of Canon digital Camara and flash if faq'd. 

Big Cats at WHF, Smarten in Kent £155 

April 1st, 22nd: Up dose |o African ilona, Bengal + S-lberian + Sumatran Tlgore, Servals, Cheetahs, Pumfl.&, 
Jung lo Cat, Amur * Snow Leonards. Caracal, Lynx. Clouded Leopard*, Ftehlrvg Cat Laege open 
phcrtogfapher-friondiy oncfosuris. UiCs moil popda* pholo workshop. Realty special photo appcrtuniltos 
hom Just mchos away. Whrto L»n pride in e hu^e natural enclosure. Max 12 clients. 

B nj Cats at WHF, Smarten, Kerri - Specialist event 6 photographers - ind. Jaguars £199 

March 50, 31 April 20. 2ut; FuH day a* above, but with additional apace at each ondocure. Time I* alio put 
aside to review your photos at tun-cfrEimn One to one tuition throughout this vary special day. You m\ see all 
the arimem as above a?*d you will have more personal leteredHen v*H|K the essts New including Jaguar 

Gift Vouchers available for any Workshop or for any Monetary Value, 

These Experiences make Wonderful Gifts for that Special Occasion. 

Birds ol Prey Workshop, Bedford £119 

April 1 5sh, 16th : Private flying display* «i pfc-doiermintd flightpalh helps you to focus on birds in flight. Ex- 
ertion! c^poriu ninia with carefully eheson backgrounds. Ai so static shots in outstanding natural locations 
Jasses carefully hiddon Hub location boa sis ana of lbs largos! cal la-cl: on a of Birds of Fray in Eho UK. White 
(ailed Sou Eagle. Md Eagles. Hawks, Owls. Falcons. Kestrels, Buzzards and Long Eared Owl {new). 

Fokbb. Otters , Wildcats, Badgers & more, Surrey £159 

July 11. 1 2th: Inside enclosures 'Ell aunseE Alan Owls. Snakes Badg&ra. Polecats, Weasels. Stoats. Hodge - 
hog, Harvest Mice 4 various Ome 2 M-wiomr. w4h the foxs*. (wiotlmoa only Inches away from you inside 
encloses wiili Foxes. Otter*. Scottish Wildcat*, Badgers GUARANTEED. No ten cos or wire* lo shoo! through . 
Small Oafs Workshop, Welwyn. Hafts £ 109 

April 3rd; Privileged access to Snow Leopards. Amur Leopards. Pumas. Caracal. Leopard Cat, Lynx. Sorvals, 
GoSden Cal, Jaguorundi, Cheetahs, Aston Wlld&al A* featured on Animal Planed SnnaM groups 
Bass Rodt Ganneis £2 25 

Juno Sth. Jura lAlh, June 25th; Privata bout. Exclusive u&e of reland fqr jusl 10 photograph are. 50.000 pairs 
of noting gannutSr on one small island. *.S hours photography. Amazing doso-ups & funiasi-c flight *hots. 
Large dole of fish fad to gunnels etc they dive irrlo the An amazing Eight Ihel you will never forget. 

Gannas diving off Bass Rock £99 

June I4lh; Fantastic new workshop for 2014 We sad round Bass Rock wilhoul landing on Eho island. A whole 
hoof ot Ehfowmg flsh imo the soa for (ho Gannata to catch . Amazing d>Ying ^hols. 1.00C + dives. Tudiofi. 

Fame tela-ndfc Puffin* {Ovef 5 hr* photography) £9& 

June 1Ehh. 17lh, 24lh; 20 EpcEio« of birds SO. GOD puffins. Guillemets, Hazarbdls, Sheg, Arctic Torn colony 
ete- ^ou will gal unbelievably closn fa so ms of lha species. Gel th*rt much wus^iE attgr shot of Fuflins with 
Ihoi-r beaks crammed full of sand eels. Tips and Tuition. Approximately & hours photography. 

Pio Birds of Prey Shoot {t} with Short Eared Owl, North umbEriand £139 

June 5th. 13th. 16th; Doth the To leaner and the bird* ore difforent lo workshop above. Yenuos are about 20 
miiot apart Wo witJ take V**Q of the binds down lo an amazing ly henuliM, little known watarfall This will 
prawde a unique nac^drop to/ your subje^ls Thn falls are surrounded by trees covered with mosses sod 
lichens We wHI ^holograph up to 10 different spates of birds, mainly British Maximum & photographers. 

Small Mammas, in&ecta A R&piitas NFW WORKSHOP £199 

July 27th, 25th, Indoor studio set-ups ensuring professional auallty photos ol slunnlng subjects. Siud o light- 
ing set up for you. Triggers lo lit your camera supplied Camaras and lenses can bo loaood withoul charge Inr 
ravslwo ubups t n mavimite your opportun ities. Max 4 perse na. Hervatl Mice, Red Eyed Tree Frogs, Praying 
Mamit, Loculi. Beardeed Drog&n. Scorptwi, Tarantula, Snakes, Lizards etc. 

Birds of Prey &rs LKndisfarne {Holy Isl&nd) incl Short Eared Owl £139 

June 5th. &1^; Now wwkohop fw 201*. Photograph a $hort Eared Owl In tts naluntl hobital before continuing 
with Soicctien From begin Owl, Long Eared Owl, Bam Owl, Uuzzord, Kcslrol, Little Owl. Tawny Owl uting 
boats, lindhstaino Casilc, boat houEc* 5 fishing prop* cis backdrops 

DESTINATIONS ABROAD 2017 & 2018 

Masai Mara in Kenya - Birds S Mammals of Cosla Rica - The Galapagos Isles 
White Horses in the Camargue - Fatklands Tour - Tigers In India 
Animals in Snow in Montana - drown Bears In Alaska - Jaguars in the Pantana I 
South Africa Wild Dogs and Reflection Pools - Botswana by Boat 
Alaska's Inside Passage - Namibia's Wildlife, Landscapes & the Himba Tribe 


For more infwmflfcGn, please visit the wehBE(e of enll ^hn Wrighl on 01664 474040 or 07779 64SS50 (preferred] We will be most 
happy to discuss any workshop in detaT or lo send more delaited leaflets to anyone wilhout intern et access. 
Photographers an Safari, Was! End Studios , 55 Slapleford Raad, Whissanuine, Oakham. Rullarvd. LE 1 5 7HF 
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TO PLACE AN ADVEKT1SEAKMT 
CALL Hffirthi* ftiaarBr [&Q ? 907 


Classified 



GLAMOUR AND ART NUDE - LOCATION WORKSHOPS - PHOTO SHOOTS 


Join Paul's EvanEs an ■ glamor u^d art nude photo iheot iEmi at our uxcIushh l^^ltons Tho ev-unls me perfect for be^mnen and expanvneed photographers 
frw hdlp and assutone* » on h#nd, and Qfrtttwd Wwr i pan also bo arranged, W* offer o charts 40 ihwbngi and bgglwifl oplrono, erthef woriting in inwtt ^roupi qf 
options lor shared or dkcJLisjvo one-lD-flo# bIkkjEs Our n>oda^ ara ojtpanonoed jxdkssiiMflfa soioctsd tor mair tf aafiw, Tun and easy 10 lAtark *-"h par&M’JL-liaa 


WALES WEEKEND 

An e^rya'if 1 Edi cmlu'v mnn&ari hcuin r-itnrr m CormiHlhemh - e □ tliir icllma For 
thii nviffl include* rtr.-eiM- bcATrfm* such m taauMicIv turtliifKrd rrilwrofi *MfoA 
gicdfftt pvUmd. n v* «nd awcUpndi Stodw wd also b* wt up tor uh btfh 

*i%4* fl«i wjr AcMnm^uSsljfln rind hcnw -vxk «l Rtwfif rrh indbfotf 

FH 12th - Sun 14th May 2017 
F 1 1 14'h - Sun 16lh July 20 it 
Ft I 111 Sun Jrd Saplumbif 2017 


MANOR HOUSE EVE NT 

Spend Ihr idnv in i tnKitriVjf Gradn II kilnd JEhcabtiRn nwra 1 iipuia, turptelr Ailh 
ipJnhdKl Il'-i Ihed iol-t* iwvJ witfft an iWidanc* d - nnikiial LflM hridtto Ihr.-i* 
wnftffrporary dawnUtd focmi Ih* rww tout* i* tti *i 25 kw daiictt jifdw 
and pviAftM. If-Ti* »4irq CtTUtnwnlpJ C«w*fuarrttv k^alnd m BrWtlV ttoM to WJ 

ju^i ItiUm *IaK«V! 

Sol 4th March 20 1 ^ A E*T 11th Novcmtnr 201? 


Ihf NUDE - NIWFQR m t - LEARN TO CREATE BLAUWOi BLACK, WUITl AND HU DC IMAGES - A PND F&GftiWflD lrt^£K£ND tftf MIH - St/N If fti JULY 


FOR MORE INFORMATION CONTACT: 07930 462906 . WWW.PAULS-EVENTS.UK • EMAIL INFO@PAULS-STUDIO.CO.UK 


Neil A White Photography 

Workshops and tours 



lLAndJicape nature and irauai pMagyj^ny 
In braeimakfciQ toss-intons nncu.Mfnngi tnM. 
Ladakh Iceland and across the UK 

Si*wi rt.jp vm - wtomnew* - mtpr^Q 
Ftey CMmn3 Thjh - CrHtr^i 


v-tf ?* myem# io **pps+n«d i AtoAtyit 

■to pmfnamak 

www.maJE-wtiita.EC.uh 


re.tftneJvrfiii 


HQ} su wo T«r * sor 7BfrU JOT W 



LOOKING FOR FABRICS FOR A BACKDROP? 

Online Fabrics affer a Lar^ets SeEMksn tA Texiiles for all 
your Photography needs 


« Glitter Clolli 

■ Wfcte Width F^brk^i 
i Liyhtw^^fit-He^vywpjyhs 

■ Huge Selection of CoFour/Tentures 

‘ FL»n^RFtaFdjnt F^bric^ 

www.online-f abries.co.uk 


■ SAMF-ikS AWiABLt 
HSLJOf DtLIVtfey 

■ W* MiNiMuM CflMfttiVCL 

Call t>ur Sopporl Team on 

02476 667776 


M 


fHOTOCUP U ¥ 


CORNISH SEASCAPES 



Photographic Backgrounds 


Hard wearing Low crease 


in COLOURS IMC R14CK h WHITF 
ft GHHOMA COLOURS 


Washable 

PLAIN 

x S’ .£15 
x 12* £24 
x 16* £29 

plus pap 


CLOUDED 

8 T x 8 1 .£27 

8^x12^ £44 

plus paP 


20 COLOURS. Sh'LLBAL Ul F LC : 

S ic 12 CLUUDtOS 2 TOk : UFL .( KJH! ■ 1 I V 

^ 01457 764 1 40 colDur ^“ hur<? 

www, co l ou rscape .co.uk 




Classified 


TO PLACE AN ADVEKT1SOKHT 
CALL Hflattw Sl^ieaiw : CM] 7 90/ 6t62 


1 




i/Tltrox 


TTL Flash Trigger - FC210C 

Using FSK 2.4 Ghz & Support HSS up to 1 /80OQ sec. 


• Support CANON e-TTL Si all the e-TTL -compatible flash guns. 

Can trigger the flash guns up to 80 M due to the very stable FSK 2.4 GHz is used. 

• Compact, robust and long life, 

o PC port is also provided for flash trigger. 


Vi lire* specializes Flash gimg/Remoio conlraiiei^onuergian adapter finas For Mirror less ^meras^tens'cn tubcs/Filiei 



Vlttrox offer gfeal play value by:31rlngenl Quality control -Supported by strong engineering team, 
Set up cur own R&D team, mold shop and assembly lines in Shenzhen Chino la achieve competitive cost, 

WWW viltrox .c&m/tn/ 

GWCM' ift PE ™ iiA tw 




TO PLACE AN AEVERTISEftEMT 
CALL Hither Shearer : [£0^9076^ 


Classified 



WANTED FOR CASH 

Exclusively... Nikon 

Highest prices paid 

Grays 0/ Westminster are always seeking mint or 
near-mint examples of Nikon equipment; 

Nikon cameras, Af-D Nikkor lenses, AF-S Silcnl 
Wave N rkkar IcnseSy AI Micro -Nikkei: Lenses Nikon 
Speed lights Nikkor Alb & \l MiiiUul httetis Lenses 

ftaiw ii'lephoru 1 ti2fi-7$2R4 92S-- vim aim email ne .ir 

inlpivj- ^aY5ofwc$tmin$tcr.icom i* r ■< r hL£hi.-.i -olfvtf 


Cmtfs of Westminster 
- £jrvVu$iWy... NJfcort 
40 Churtun Slrcoi. Pimlico 
London 3W1V2LP 


w w w.c a m e rac lean. co. u k 
Telephone 01793 855663 




UNO 


SfWCifietHLy designed for 

Mirrarless, Bridge and 
Compact Comoms 
M amazing ntm >£*1, rhs b-fliip UNO Iwd^r 
k-MDi yfyji rarntro .:onriFor*-r.:blv ar-d lacurnH, 
c virrftobd >j budv when puij u-e oer^e. In 
Winter i.r f noar-t u ftti nWrtl bocipdrb. -Kc^l or hogs. 


Just Lid. The Old Shop. Hack, Swindon SH4 BEA * Tel 01793 B55EG3 
www.e 3 rndrddlddn.da.ul 1 . sa l<ts@ca mcraclcrn.cd.uk 




Ligfn Tents, Tabletop Studios 
£ Fluorescent Lighting 


dOaii Tabtorap Siud;Q Kit 1 229.W 
Acrylic: Riser Trite? t I9.9*ww*hirr pair 
7 Bulb UfijhtinB + Softbox i22B r uQ p*r 


www. stevesph ptosfi o p.co . u k 


Kits 

Continuous Lighting 
Product Photography 
Video Lighting 
Softbox LED 
CFL Bulbs 


lograpny 

y\ 


LED Panels 



Studio 
Accessories 

Adapters 
Beauty Dish 
Snoot 
Softboxes 
Continuous 
Booms 
Supports 

Nowin our 1 0th year 

www.smick.co.uk 

email: info@smick.co.uk 




mmn o photc gmpht 
wmiohops 




CHAMELEON 

l>MQTOGftA£HV 
www c linrr'k^i ion^hc-lyy i .^ihy *■ y 
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TO PLACE AN AEVERT1SOEHT 
CALL Hflatfw Shesnr : D2(] 7907 6BS2 




Natural Wonders 



- PHOTOGRAPHY- 



u 


i * 




PHOTOGRAPHIC TOURS 

TO DESTINATIONS sN THE UK AND OVERSEAS FOR vVlLAUFE, NATURE A NO LANDSCAPE PHOTOGRAPHY 
For Uin zhsoluie fc»inr**r to amateurs End potas^Dn&li 


liLkit ihs vmt sihij mo in your irtiott5qf«irJ%< canfcbct uv fcr Vmi tt-ur {jiKfii 

a, iTfii|!o^ri^turiiiwonfloriphdSograp^y.co.M« l. 07^13 4IS 701 www-rtdturqii™Mfirephoi:ootophiy.coiJ |* 


14 B- ^OLa^M |J*NDI4 Fl¥Li»ft n.HA, CAHAfiDUC 



TO PLACE AN M3VEET1SEAEHT 
CALL Heather ^learir [&Q ? 907 


Classified 






TRAINING 


wm. Fs top! rannng.com 


Photography Workshops 


Photography Training Specialists 


r L C 

2543 


m i 


C\ty8j 

Guilds 


X<CTP 


First Point 

Photography 

www.firstpointphotography.oo.uK Dorset 01202 41 9800 


Train to be a Wedding & Portrait Photographer • Great earning potential, Great life style, Great job 

On completion students are welcome to spend 2 weeks work experience in our working studios 
All courses aro City & Guilds certificated up to Level 3 

First Point Photography is a successful commercial studio and City ft Guilds Training Centre 
specialising in Wedding and Portrait Photography as well as Vocational Training. 

Our courses will teach you all aspects of photography Including how to set up 
&run a successfui photography businesses studio & location portrait shoots, wedding shoots 
including at a church and digital manipulation. 

T beery - Family studio shoots- Makecvtr, Funky urban & Wedding shoots ■ manipulation 

Approved Resettlement Training Provider for The Armed Force* 









Win One of two Manfrotto 
photo bundles worth £345! 

MANFROTTO OFFERS AN EXCELLENT RANGE OF ACCESSORIES FOR PHOTOGRAPHERS OF ALL LEVELS AND, IN OUR EASYTO ENTER 
COMPETITION, TWO LUCKY READERS COULD WINASETOF ITS LATEST PRODUCTS: A PRO MONOPOD ANDSTYLISH BACKPACK! 


DO YOU FANCY WINNING some first class 
photo accessories from a reputable brand? 
Then this month's competition, which offers 
you the chance to scoop one of two bundles 
from Manfrotto, is just what you need. Based 
in Italy, this market-leading brand produces 
high-quality camera and studio supports, 
storage solutions and lighting options for 
amateur and professional photographers. 

This month's competition offers not one 
but two readers the chance to scoop a 
fantastic prize bundle of two recently 
released products, worth around £345. 

And all you need to do to have a chance of 
winning is answer one simple question. 

So what could you win? The first item in 
our bundle is the Pro Light camera backpack 
3N1-36, designed to offer a 3-in-l storage 
solution. Not only can it be carried as a 
backpack, it can also be used as a sling bag 
or as a cross backpack. It's a very stylish bag 
with interchangeable dividers designed to 
hold a DSLR outfit, drone or pro video kit, 
as well as having a dedicated laptop 
compartment. It features a water-repellent 
fabric as well as a fold-out rain protector to 


protect your gear from the elements. It's a 
great choice for general outdoor use, while 
its cabin-friendly size and trolley connection 
also make it the ideal travel companion. 

The second part of our prize is one of the 
finest monopods ever made. The XPro 
five-section carbon-fibre monopod is 
designed to satisfy the needs of the most 
demanding professional photographers. Its 
100% carbon-fibre tubes ensures the perfect 
combination of lightness and rigidity for the 
ultimate in portability. Quick Power Locks 
securely fasten the leg sections thanks to an 
easy ergonomic mechanism. The XPro 
monopod weighs only 620 grams and can 
extend from 49cm to 176cm and hold a 5kg 
load. A leg warmer aids use in the cold and it 
boasts a dual l/4in-3/8in fixing screw. 

To be in with a chance of winning one of 
our fantastic Manfrotto bundles, all you need 
to do is answer a simple question before the 
closing date of Tuesday 17 January 2017. 
Please note that this competition is only open 
to readers living in the UK. 

For further information on Manfrotto products, visit: 
www.manfrotto.co.uk 


Manfrotto 

Imagine More 

HOWTO ENTER 

Foryour chance to win one of two Manfrotto bundles, 
answer this simple question: 

What is the main material used 
in the XPiv monopod? 

A) Carbon-fibre B) Aluminium C) Polystyrene 

Emailyour answer, along with your name & address, to: 
competitions@dslrphotomag.co.uk using the subject 
'Manfrotto goodies' by Tuesday 17 January 2017. We'll 
pick two winners at random and they will receive 
confirmation within seven days. Open to UK readers only. 
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SIGMA 


Welcome to the world of zero distortion. 
The ultimate 1 ?mm ultra-wide-engle 
performance. 


Q Art 

12-24mm F4 DG HSM 

Padded uu inttuetea 

Availwblo for Sigma Canari d"rj Nikon AF camaraa 

Made In Japan 



Mount Convert kmi Setvlc# 

ctw^o yrOurmfod? Change yduf mount 
Pileunl Conversion Service. Only &y SfCMA 



SIGMAT 

J YEAR UK WARRANTY YV 

!■ rffrfrrfw i-# ni < frr-3 hi irlr y / I 
nr* if|«i <U|«| «f rlUHiiNVr 


Si^riniL linn g iit*«LJKt lid. 1? Ultte MgniffflLn, Wulwyn r^iidipn CiI*. H.rirnprfShir* At I Tfltf I D170T 379 Mi I Fmiiil M !^^n^ri«‘im.igm£-uk (E,m 

Wirhailin wwiM -iigmii ifmaglri^^ik «Nn S ftriir*r ^Sj^IrraflipifLlK | ffluwlwob rarnl>wk q^m'nipinflimflEin^ih 



KeyMission 



Available at amazon Currys' jessops Nikon store 

^ 1,1 ^ l y i r w i ^ Pi pm 


f ^ REC f - 360 ° REC# 170 * 



Kt r >7l , V.'., , [ J ’rP SO Ki.-yMiz.Wtfj 360 KtryMtaxtttfr J70 


i AM THE NEW Key/Wjfssron FKflP*! NIKON. I am a r.-tr.^n d jhipe wtan^ble 

corner youi tiywfid companions tftai cjome every ndc. evgfy wp 01 ew*y climb. 

I am a powerhouse m a package, preserving your rate's experiences in sharp and vtwf 
imagery Immprstreg mywll in your adupnturt*y I tdkii Eh? rotsmeftK IM only li.apppn Pckc. 
i you! imagcii eu your conij^iiblc smart device dutofnaiiwlly wnh ihc SnapStidge' 

apo I am your adventures starting now nlkoo.tojik 
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CULi r, FftirSrt i- IK UHO n JIM! brf me inob 1 «n rf *dm«tn wwid Hrim, tfeppwM^ 

an cvTfpe M fripuy v dA^Liy IK uH£i a JsMihir *:li !$D ane iCryfr=vwv- I M 
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At the heart of the image 


Nikon 








